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Nā Loina Hoʻohana 

(Access & Use) 

 

➢ HPS does not include Hawaiian diacritical markings in peoples’ names, mele titles, or 

commercial names/locations that do not historically use them (i.e. Halekulani Hotel) 

➢ Information in brackets reflect physical movement, background sounds, censored content, 

clarifications, colliquialisms, and "sic" terms (words likely intended by the speaker) 

➢ DISCLAIMER: Please be advised that this transcript may contain content of a mature 

nature that may not be suitable for youth 

➢ When citing this resource, please use: “Hula Preservation Society” 

➢ For questions regarding use of content contained herein, please contact 

archive@hulapreservation.org or call (808) 247-9440 

➢ We acknowledge there may still be corrections needed. If you find items of question (content, 

spelling, etc.), please take note and kindly contact us at archive@hulapreservation.org  We 

appreciate your kōkua! 
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FILM “QUENNIE, THE SPIRIT OF A DANCER” BY ANN MARIE KIRK 

Date: 2010 

Subject: Short Film 

Also Featured: Nona Beamer & George Naope 

 

QVD: Mama always said to me, my girl, your hula will be wonderful. She says, But I want you to be careful in how 

you stand and where you go.  Mama always said that to me, and she always said, you know, You must learn 

to hula and you must learn and feel what you dance.  You must dig deep, because in our hula, if you–if you 

can feel, if you can make contact with the story, with the person, you can be that. 

 

When Auntie Io called the women that had daughters who were dancers, to come to Kakaʻako, that she wanted to 

select a group of dancers.  Mama said to me, Well, let’s take you to Auntie Io.  I said, Well how am I gonna 

do that?  She says, Well I will drive you down, drop you off, and yoiuu-you go upstairs and wait. She had her 

studio upstairs.  So I said Okay, I was willing to do that. And um, oh when I got there, there were lots of 

women and many young ladies.  There was this couple girls – long hair!  And they just looked like they 

should be the dancers.  And I had Levi’s on, and I had an aloha shirt on.  That was the dress in those days.  

Late 40’s, late 40’s.  That’s the way you dressed. 

 

So I’m standing there, and Auntie Io was calling these girls in, 4 at a time, 5 at a time, whatever.  Finally, she calls us 

in.  And she was really cute.  She walked around and she said, Hm, okay, we’re gonna do just the basics and 

you all are hula dancers, right?  So, let’s line up.  Okay, you over there, you over there.  She says, And you … 

she pointed at me.  And you … she says, You’re my family, so you have to do much better. [LAUGHTER] 

And I’m like, I don’t think so. [LAUGHTER] 

 

Anyway, so we did the basics.  She was there on her  [CLAPS].  And we did it all.  And she did a very short ‘olapa.  

She said, I want you to watch.  All of you watch me. When she was pau she said to us, Okay, I want all of you 

to get up and you dance it now.  And we all danced it.  And she smiled.  She smiled.  And she said, Okay, you 

can sit there.  She went outside and told everyone they can go home. 

 

NB: Oh, she knew! 

 

QVD: And we were her dancers. 

 

NB: And you were her dancers.  Isn’t that great? 

 

QVD: Yeah.  And that’s the way we started.   

 

NB: M-hm. 

 

QVD: And that was an incredible moment for me.  My mom comes back and I told her, Oh mom, I think she’s … I 

think she’s a spirit.  Mom says to me, she says, You think she’s a spirit?  I said, Yeah.  She-she had me in a 

trance.  She literally had me in a trance mom. I said, In fact all of us.  There wasn’t a smile on our face when 

she was doing.  I know that, I watched-I looked at side to side and when we finally stood up and danced, and 

we all danced it.  I just … she’s a spirit mom.  Spirit.  My mom just looked at me and she smiled. 
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So that afternoon, we went to Kalihi to talk to my Tutu man, he was staying with my Auntie Hattie on Fort Kam 

Road.  And he was so pleased.  He was so pleased that my auntie drove him to Bishop Museum, and he stood 

outside the car, and he started to oli and Auntie Mary Pukui came out, and she oli’d with him.  And it was 

beautiful.  And I can only believe that he was just happy that I was finally gonna be taken by this Auntie 

Iolani. 

 

NB: The spirit. [LAUGHS] 

QVD: The spirit.  She said if you can center yourself, and you can focus, you can displace yourself.  You can take 

yourself from here-shes says-and you’re there.   

 

(5:00) 

 

NB: Yeah.  Yeah, cuz when you ask her about-she says, What?  What?  Oh, I wasn’t there.  

 

QVD: Yeah, cannot remember. 

 

NB: It’s true.  Her physical body was here, but her spirit was someplace else.   

 

QVD: She’s-she’s there.  Yeah.  When a dancer, a dancer feels that center.  You gotta feel that center.  When you 

move and you gotta feel that center.  You know, it’s, it’s … when I watch … when I watch the ballerinas, and 

I watch the Spanish dancers, I think that the hula, everything is centered, you’re focused.  You’re totally 

focused.   

 

(5:38) 

[QVD DANCING: WAIKIKI WITH GEORGE NAOPE AND NONA BEAMER] 

 

NB: Very sweet, very sweet.  You have a very unique style, and so smooth. 

(6:58) 

 

QVD: When one wants to aspire to a hula dancer, there’s a hula dancer and there’s THAT hula dancer. I think you 

should always-always try to be you.  Try to gather around you people that-that know the hula, that you look 

up to, like I have for years and years, and one must-must always be true to the hula.  To do and to care for 

one’s self is very important.  To care for your-your hands and your feet, and to care for your expressions, are 

so important.  Because that tells the story.  It truly tells the story.   

 

And if you can study whatever the song is about, whatever the chant is about, um and you are sincere, and you-you 

want to be there, to be um, you need to be-you need to be 100%.  100%.  You need to sacrifice.  You need to 

be obedient.  You must display qualities within oneself not just for the people to say or your family to love 

you for, but so that you yourself know that you are as good as you can be. 

 

(8:44) 

[QVD DANCING: ALIKA WITH GEORGE NAOPE AND NONA BEAMER] 

 

NB: Maikaʻi!  Maikaʻi darling! 

(9:37) 
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NB: Very sweet!  Very Sweet!  And lots of fun, honey!  Lots of fun, darling! 

 

[CREDITS] 

 

[END] 

 


