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➢ HPS does not include Hawaiian diacritical markings in peoples’ names, mele titles, or 

commercial names/locations that do not historically use them (i.e. Halekulani Hotel) 

➢ Information in brackets reflect physical movement, background sounds, censored content, 

clarifications, colliquialisms, and "sic" terms (words likely intended by the speaker) 

➢ DISCLAIMER: Please be advised that this transcript may contain content of a mature nature 

that may not be suitable for youth 
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NONA BEAMER 

Tape #: HPS 0150 (MV212) 

Date: July 4, 2001 

Location: Kāneʻohe, Koʻolaupoko, Oʻahu 

Subject: Oral History Interview 

Interviewer(s): Maile Loo  

Videographer: Maile Loo 

 

[TI LEAF LEI CONVERSATION] 

 

(2:51) 

 

NB: A little more stem on it. 

 

ML: Oh you want a longer one? 

 

NB: Yeah. 

 

ML: Ok, hang on. I put those leaves on, are those better? 

 

NB: This is better, yes! Because otherwise, it might be hard to uh–tie. First, I think after you’ve picked the leaf, is to 

wipe it off to make sure that–[CHUCKLES] you’re gonna handle it with ease. Just to make sure. Sometimes late 

until you find white fly.[CHUCKLES] 

UTT 

NB: So you gotta take soap and water to it, cause it gets sticky. And then you have to figure out if they are the same 

length, cause if you are going to use two leaves per lei, you want to make sure they are the same length. And 

usually to leave enough on the top so you can tie it. See a couple of these others were–cut short, and there 

wouldn’t be enough to tie it.  

UTT 

NB: And then, I use a little knife, this is the hard part…just to figure where to start removing it. See this is…too–weak, 

you know the rib is a little too–soft, and a little immature so wait till you feel it a little more firm, then that would 

be about the place, and just a little chic [Imitates sound of knife cutting] like that, so you barely see it. And then, I 

put my finger under it, and push it up–push it up like that–– 

UTT 

NB: --with the finger under it like that, push up and then push down with your thumb–kind of simultaneously 

[CHUCKLES], then when you get to the top of the leaf, [CHUCKLES] I like to pull it with my teeth–  

 

(5:00) 
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NB: [CHUCKLES] --I don’t know how else you would do it, you could just do it straight I guess. Just like that! But I 

always– [CHUCKLES] pull it with my teeth. And this is fairly soft, see–how soft that is. Now if you were using 

just one lei. Could I have the scissor honey? 

 

ML: Sure. 

UTT 

NB: We are going to use just one leaf to make a lei, this would be the time to do it. See if there’s some little pieces, I 

usually cut them off so it’s nice and smooth. So if you’re going to use one leaf of the lei, then this is the time to 

cut it all the way. Because sometimes you don’t have enough leaves, and you can’t use two leaves per lei. You 

have to be stingy, and cut it in half–to make–a lei out of one leaf, so it’s just to the corner. And I usually put two 

leaves together, two sides together, so that the veins run the same way. So, see this is the way the leaf grows, so 

now, you split it, and youʻre putting it together, like that. And then, I start stripping, and not too thin–following 

the–veins of the leaf. And I keep holding it so the leaves stay together. And that’s about it! Then now we are 

ready to tie them together. So, now tie them so they are both facing the same way…and give it enough room here, 

so it lays–on the neck, so you don’t want to tie it here, but you should tie it–more at the tip of the leaf, has it 

turned around, or is it still? There we are! I don’t know what kind of a knot it is, somebody said it [CHUCKLES] 

was a square knot, me no-no! And then, tighten it, tighten it–so the less you have sticking up here, the more 

comfortable it will be on the neck, and then to have enough here–so it will lay down flat on the neck. So, with one 

leaf, you could do a nice lei, and then of course when you put it on, if it is rainy, if it is windy, then you may want 

to tie it–so that it–doesn’t blow off your neck, so you could just turn it like that, and tie it, uh-huh. I think that’s 

kinda sweet! [CHUCKLES] Now you want the one with the double? 

 

ML: Yeah! 

 

NB: Okay. See––so– 

 

ML: You need more from outside? 

 

NB: Yeah, I think so because...this is a good length to tie, where this is not. 

 

ML: And the other ones are too long? Those are too long? 

 

NB: This is not a match. I think it’s too long, well it isn’t that bad! It isn’t that bad. Well, let’s go ahead with it, it’s 

just–vary an inch. Okay, let’s go ahead with it.  

 

ML: Okay. 

 

NB: Okay, and we wipe it off to make sure it’s–clean. It looks clean. Okay–and then we go…well you see, this is too 

weak at the bottom, so–about here is where it begins to feel a little more firm. Then, pressing up, and pushing 

down with the thumb, and pressing the back of the leaf. So be patient with yourself, just go slowly-by slowly-

otherwise you go fast and you rip the leaf. It’s a shame if you have to discard it. So just go slowly. [CHUCKLES] 

And about this point–I don’t want to go slowly!   
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(10:00) 

 

[CHUCKLES]   

NB: There! That’s about right. Okay! And, the same thing with the other–see this is just about right. Just take it 

slowly–– Of course when the leaves are young, the midrib is a little more softer, so you have to go slowly. One of 

my early recollections was the smell of ti leaves, when you’re making your skirt, never forgot the smell, yeah. 

Okay, there we are, and there’s one sticking out, let’s cut that one off. So it makes it a little neater. There! Okay. 

You don’t have to strip it this far, I do––because it is easier to do it with two leaves at once. Then turn it over, and 

keep the veins–going the same way–and then holding it so–you keep them straight, you feel at the bottom with 

your finger–to keep both the top and the bottom leaf straight, and then–strip away! Ooh, smells good! Okay, a 

little curly-q down there, alright–looks fine, doesn’t it look fine. 

UTT 

NB: Okay. Then now, usually it’s better to strip the top a little bit, if you can tear it fine, if not, use the scissor and 

make it a little bit narrower––because it would be easier to tie, and it will be easier on the neck, rather than a big 

knot. It’ll be easier. Sometimes you can tie twice…so that when it lays on the neck, it is a little more comfortable–

and it stands to reason it would be more comfortable than a big giant knot. So, I think the two knots make it a 

little smoother, and it’s not so bulky at the back of your neck. Okay–this is the last! And tighten, make sure, so 

when it lays down on your neck it would be a little smoother on your neck, and doesn’t poke you so much, and if 

you want to tie it, take whatever is nearest to you, and one little flick of the wrist, and you have your tie–you can 

do it twice if you like, but sometimes it’s not necessary. That would keep it from blowing off in the wind, and 

then, squish it down with your finger, there! Pretty huh?! Pretty kind!  

[CHUCKLES]  

NB: Okay, let me show you about that Holo Lio, I was thinking about that. When Grandma taught us Wahine Holo 

Lio, I think she had a special fondess for uh–Queen Emma. That Emma was very proper, and she always wore a 

riding habit, when she went to have her riding lesson, and her English riding master gave her a very pretty rising 

crop for her to use. And she would use it in her hand, and it would sting her hand. So, when the riding master 

wasn’t looking, she dropped the riding crop behind the bush, and picked up a ti leaf, and used the ti leaf for 

giddying up horsey–giddy up horsey, and we thought that was very sweet. Well, we began experimenting with the 

leaf, just as a matter of making it a little more–uh kind-of–uh special, so it didn’t just look like a ti leaf, so we 

started scalloping the sides like that, so just take a little indentation with your…thumbnail and then go down a 

little bit, then another indentation.  

 

(15:00) 

 

ML: When you say we, who do you mean? We started experimenting. 

 

NB: Oh, my sister and me. [CHUCKLES] 

 

ML: Oh, ok. 

 

NB: We didn’t learn Holo Lio until we were teenagers––because…Holo Lio was a little sophisticated. It would be–

about three-quarters down, that’s about right, then we’d turn it over and do the same thing on the other side. A 

little notch–then pull it away, a little notch–then pull it away....well, we thought it looked kind of different––and it 
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was an easy thing to do. It kind of looked pretty, and of course in our riding habits you know were just elegant, 

nice fitted–vest, and a little lace at the throat, and–a little bit of a holokū train, so we were very elegant! So this 

would become the riding crop for the dance. [SINGS & DANCES WAHINE HOLO LIO] Wahine holo lio, 

wahine holo lio. He wahine holo lio ʻoe lā, ma luna o Kīnaʻu lio lā, wahine holo lio, wahine holo lio, he wahine 

holo lio ʻoe lā, ma luna o Kīnaʻu lio lā, Kīnaʻu lio lā, Kīnaʻu lio lā. Kind of nice yeah?  

UTT 

[CHUCKLES] 

NB: I thought it was kind of sweet. [CHUCKLES] 

 

ML: So did you also–– 

 

NB: But, that beats the English riding crop. [CHUCKLES] 

 

ML: You also used the lauaʻe then, or no?  

 

NB: You know, I thought that there was probably no reason we couldnʻt use the lauaʻe, but I think–this has more of 

the–length of the crop–– 

UTT 

NB: --the look of the crop, and maybe because of the stiffness in the midrib, I think itʻs more effective. 

 

ML: Itʻs beautiful. 

UTT 

NB: So, I guess we, would stay with the ti leaf. And theyʻre pretty. 

UTT 

NB: But when we were on the mainland of course, we didn’t, you know have the ti leaf. In the song it speaks of the 

ribbons flying in the breeze, so we envisioned that she must have had ribbons on her costume. But, when I went to 

research at Hānaiakamalama, I didnʻt see any ribbons on her costume. But, when we made the crops for the 

mainland, I used the sticks like children’s windmills, the stick from that and then we grated grosgrain in different 

colors on the stick, and then just let it hang down.  

UTT 

NB: So it fluttered in the wind! Just like the song said!  

[CHUCKLES]  

NB: That was kind of pretty and colorful too.  

UTT 

[CHUCKLES]  

NB: That’s our ti leaf lesson for today! 

 

ML: Okay, signing off. 

 

NB: Signing Off! 

 

ML: Say a hui hou! 
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NB: A hui hou nō! [CHUCKLES] 

 

(18:28)     

 

[END] 

 


