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NONA BEAMER 

Tape #: HPS 0175 (MV264) 

Date: April 6, 2002 

Location: Hilo, Hawai‘i Island 

Subject: Oral History Interview 

Interviewer(s): Maile Loo  

Videographer: Maile Loo 

 

[HPS DATABASE PLANNING CONVERSATION] 

 

(15:00) 

 

NB: The Oli Aloha was very special to me.  And I’m trying to think over the years, when did I first learn it?  And I 

was born in ’23.  I think I was about five years old, so must have been like in 1927.  But you know, Grandma was 

so good about giving us pictures.  I think Mahi talks about that every so often too.  Yeah, giving us pictures in our 

mind.  And that this is a forest, and there's a light mist in the forest.  And at the end of the forest is this uh, hale.  

And there are friends there that we're-we're going to see.  And as we come into the forest ... we're feeling this 

warmth in our hearts and anticipating these nice friends that we're going to see.  And the more we chant this chant 

of love, the more the mist begins to dissipate.  And-and there are our friends there.  It just um, seemed like such a 

sweet picture in my mind, you know, this house and the mist, and oh, the feeling of the forest, the air, the sweet 

smell, you know.  So whenever I chanted it, I had such uh, a good feeling.  That it didn't matter who we were 

going to see, you know.  The anxious part was that we were gonna see friends, you know.  Didn't matter who, 

how long, where, where we'd go after that.  But it was that moment.  And it always seemed kind of special, kind 

of precious, you know.  M-hm.  And now that you have come, you have brought love with you.  Yeah, love ... 

brightens our lives [CHUCKLES] and brightens our hearts.  [CHUCKLES] And I always get that same lump in 

my throat.  [CHUCKLES] I don't think I'll ever outgrow it.  [CHUCKLES] So setting the mood of the forest and 

the smells, and ... and then later, I learned about the symbolism of the lehua and the hala.  But at the time we were 

learning it, she didn't mention that.  So that was kinda new information to me, to be male and female, you know.  

But that wasn't my original ... learning. 

 

[CHANTS: OLI ALOHA] 

 

ML: You need a tissue? 

 

NB: [CHUCKLES] I've got my hem of my dress. 

 

ML: That’s so sweet.  [CHUCKLES] 

 

NB: But you know, you can't help it, ’cause you think of those- 

 

ML: Yeah. 
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NB: --the picture in your mind, and you get that same kinda sweet feeling, and you know, you can't help.  So-so what?  

The tears are precious. 

UTT 

NB: [CHUCKLES] And your friends are precious.  [LAUGHS] 

UTT 

NB: Yeah.  And it's very fleeting, Maile.  It's very fleeting. 

 

ML: M-m.  Yeah. 

 

NB: [CHUCKLES] So we gotta try to, you know, capture that essence.  That's what we need to pass on.  But gee, I 

should try not being quite so emotional.  [LAUGHS] 

 

ML: That's okay.  No crime there. 

 

NB: [CHUCKLES] Well, you can't deny, you know, if the feelings are there.  You can't help it. 

 

ML: Yeah. 

 

NB: And you can't be fake and you can't be what you're not. 

 

(20:00) 

 

ML: Yeah. 

 

NB: You just have to be what you are 

 

ML: Yeah. 

 

NB: Tears and all. 

 

ML: That's right. 

 

NB: But it's nice that we can carry those things in our heart for years and years.  They never leave. 

UTT 

NB: But you wonder now, how could we pass that on to people.  They have to see you, they have to feel what you're 

feeling.  M-hm. 

UTT 

NB: You have to be close so that essence can uh, transfer from one heart to another.  Well, we can only try put it out 

there.  Oh, I think of that great hall tomorrow at Bishop Museum.  [CHUCKLES]  There might be a hundred, two 

hundred people around, and everybody milling and everybody, you know, talking and crashing and banging, and 

... and then you have to pull them into this forest and the smell of the ... of the air and how sweet everything is. 

UTT 

NB: Yeah, you can only try.  [CHUCKLES] 
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ML: M-hm.  You do a good job. 

 

NB: Well, I don't know.  [LAUGHS] Oh, dear.  Sometimes I think [CHUCKLES] I'm chanting only for me.  But that's 

okay too.   

 

ML: Yeah. 

 

NB: [LAUGHS] If nobody's listening. 

 

ML: Just don't make earthquakes, now. 

 

NB: [LAUGHS] Wasn't that something?  Yeah, I tell you.  That was an earthquake that morning.  That was funny.  

[LAUGHS] Oh, dear. 

 

ML: You're in sync with nature. 

 

NB: Yeah.  [LAUGHS] Well, and that big wave coming over. 

UTT 

NB: Waiaka Lodge that day.  Yeah.  But you know, there is a connection of some kind.  What it is and how it occurs.  

Who are we to know?  How can we explain it?  We just feel it and we know it's there. 

UTT 

NB: Yeah.  I was telling Dan this morning about the taro festival, the first taro festival we went to in uh ... in Hāna.  

Raining cats and dogs.  So I started-I think it was the Laka chant.  And the rain stopped.  [CHUCKLES] 

Everybody said, Oh, thank you Auntie, thank you Auntie.  [CHUCKLES] And I continued to chant, the rain 

started again.  Hey, stop Auntie, stop! 

 

ML: [CHUCKLES] ’Nough already. 

 

NB: You don't know.  You just don't know.  Uh-huh.  [CHUCKLES] 

 

ML: Yeah. 

 

NB: Laka's presence has to be real.  M-hm.  ’Cause they talked about it, they told us about it, they taught us about it.  

So if we want her presence, we have to ask. 

UTT 

NB: Uh-huh, would she be with us.  If she wants to make it right for us, she'll make it right.  If not, the conditions 

aren't right, then her presence won't be felt.  Now ... oh, we can't we deny that. 

UTT 

NB: [CHUCKLES] We can't dispute it.  We just know it's there, and just revere it and be grateful that it's there.  

[CHUCKLES] 

UTT 



    TRANSCRIPT: Nona Beamer 

   Oral History Interview - April 6, 2002 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services          Page 5 of 21 

 

NB: But that's a hard concept to explain to people, yeah?  We just know it's there.  Uh-huh.  It's a guardian angel or 

what.  So we're going to use ‘aumakua tomorrow at um- 

UTT 

NB: --uh, Bishop Museum.  Um ... telling when we came across the Saddle Road and um, it was just about dusk.  And 

the red light was flashing on uh, Kaliko's car and oh, I got kinda scared.  Oh, and I didn't want to say anything to 

him.  But I always get nervous with machines and stuff.  I- ’cause I guess I don't understand.  So he switched off, 

and it turns out that the gauge of the oil, that there was no oil in the car.  And the light was flashing.  And just 

then, a pueo came over.  And I said, Oh, Kaliko, that's your ‘aumakua!  [CHUCKLES] And this pueo, he's 

coming to give you safe ... passage between here and the bottom of the hill.  And he took a deep breath and he put 

it in neutral, and we coasted all the way down the hill.  And the mist was so heavy, sometimes you couldn't see 

the road, you know.  But it was strange.  I felt like it was gonna be all right.  That pueo came [CHUCKLES] and 

the presence of good and guardians and-and you know, guardian angels were with us.  [CHUCKLES] And we 

would get down the hill safely.  Of course, we did.  And then um, we coasted to Kalena's house and knocked on 

his door.  Oh, you have some oil?  And he did.  And we put oil in and we got home all right.  But uh, I-I just 

believe that those spirits are with us.  This one time, going on uh, Wilder Avenue.  I had finished at the 

University, I was gonna go home, ‘au‘au, change my clothes, come back to another class.   

 

(25:00) 

 

And I might have been going a little fast.  I don't recall, ’cause I was thinking what I was gonna do for class.  And 

all of a sudden, there was a huge flash in my forehead.  Oh, a big gold-psssh, you know.  I jammed on the brakes.  

[SIGHS] A gasoline truck went right there.  [SIGHS] I would have crashed into that gasoline truck.   

UTT 

NB: And if that light hadn't ... bounced into my head and-wow!  I said, Thank you, God, thank you.  [CHUCKLES] So 

I think our ‘aumakua are with us all the time.  We just have to believe that [CHUCKLES] they're there to look 

after us, if we just believe and put ourselves there.  That's what God is all about.  [CHUCKLES] 

 

ML: But I think that some people can't reconcile the two.  You know.  I remember having a discussion with a friend of 

mine who's very um, Christian religious. 

 

NB: Oh, guardian angels? 

 

ML: Well ... no, it's like they can't accept Laka or ‘aumakua or whatever. 

 

NB: Oh, oh, oh, oh. 

 

ML: Because it's either one or the other for them.  It's-you can't- 

 

NB: Oh, I see. 

 

ML: Like how you from a young age were able to integrate the two. 

 

NB: Yeah. 
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ML: You know, a lot of people can't- 

 

NB: They wouldn't- 

 

ML: --do that. 

 

NB: --think of angels being ... 

 

ML: No.  ’Cause I told her in my view it's all the same, you know. 

 

NB: Yeah.  Yeah, I think so. 

 

ML: She said, No, I don't-I can't accept that. 

 

NB: Oh, oh, oh, oh, oh. 

 

ML: So it's too bad. 

 

NB: Well, I'm glad that that was the way she told us.  Because uh, it was comforting as a child.  Gee, you have angels 

all-isn't that wonderful?  And I never had uh, problems.  M-hm.  Yeah.  That was very smart.  [CHUCKLES] 

 

ML: She was a smart woman.  [CHUCKLES] 

 

NB: Yeah.  And when you think, you know ... her parents came out of a Stone Age practically, you know, that they 

didn't have all the formal education.  But this kind of belief is so basic, I think, in every human being.  If we just 

... touch it.  [CHUCKLES] 

 

ML: M-hm, yeah.  Are open to it. 

 

NB: Yeah, open to it.  Uh-huh.  Yeah, if I could go back to take classes, I'd take uh, philosophy and comparative 

religion, and ... there's so much good in so many things.  But belief is the foundation, yeah, to believe in it, uh-

huh.  That's why at the end of that chant it says, May all good be with you.  Oh, that's a beautiful thing to say.  To 

wish, no matter who they are, we wish all good to be with you.  You know, fill your hearts with love.  I don't 

know who you are, I don't know anything about you.  That doesn't matter.  You're just putting it out there.  Fill 

your hearts with love.  Take buckets around with you, fill your hearts with love.  [CHUCKLES] 

 

ML: Whatever you can put it in. 

 

NB: Yeah, whatever you can put it in!  [CHUCKLES] I should say.  Yeah, when I did that first book for uh, Island 

Heritage-that was Bob Goodman.  Um, oh, dear, for um, Bicentennial Library.  It's like love is a big bundle, you 

know.  It's a bundle, and it gets heavier and heavier for you to carry.  [CHUCKLES] But you've got to carry your 
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love bundle all the way through your life.  No matter how heavy it gets, you gotta carry that love bundle.  And I 

remember writing about that in that book.  M-hm. 

UTT 

NB: Thinking that uh, it doesn't matter who you share it with, what.  Just ... a good way to relate to people.  M-m. 

UTT 

NB: I don't see any other way to live.  [CHUCKLES] 

 

ML: M-hm.  That's obvious in the way you live your life.  You're a good role model. 

 

NB: I don't know.  I get that lump in my throat, I think oh, I should outgrow that.  Oh, but- 

 

ML: No, that's nice. 

 

NB: [LAUGHS] 

 

ML: Don't outgrow it. 

 

NB: Yeah, and you think, golly ... it wouldn't be there if there wasn't a reason! 

UTT 

NB: So maybe the reason it's-it's there is because I'm supposed to use it to help ... teach or tell or feel or share.  

[CHUCKLES] 

 

ML: M-hm, and you do. 

 

NB: [CHUCKLES] So tears are important.  [CHUCKLES] 

 

ML: They are.  A lot of people can't cry. 

 

NB: [CHUCKLES] But gosh, I gotta turn it off sometimes.  Turn it off, turn it off.  [CHUCKLES] 

 

ML: What for?  Why do you have to turn it off? 

 

NB: Oh, gosh.  Uh ... seventy-eighty-years-old crybaby.  [LAUGHS] 

 

ML: They say as we get older, we get younger.  You know.  You cried a lot as a baby. 

 

NB: True.  True.  True, the cycle. 

 

ML: You can cry a lot as a kupuna.  [LAUGHS] You're just going back to your roots. 

 

NB: I think that's great.  Thank you for reminding me.  [CHUCKLES] Yeah, uh-huh.  [CHUCKLES] 

 

ML: What-what do you think-I mean ... I know we've talked about this you know, here and there. 
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(30:00) 

 

  But I don't know if we've ev-ever just asked, you know, I've a-I've asked you the question about you know, what-

in terms of in general for hula, I mean, what is it that you hope to see carried on?  As it-as all what you've been 

saying relates to hula. 

 

NB: Yes, yes.  I think everything is the honesty.  The honesty of believing and the honesty of doing what the story 

says, and keeping your mind in tune with it.  It's just so basically ... true, honest, right.  And it always turns out to 

be pono, you know.  You just gotta be honest about everything.  And not try to put so much of today into 

yesterday and you know, Western thought into-to poetry.  You gotta keep it um, as natural and as close to ... to the 

source, to the nature source, to the belief.  And not try to color it with so many other concepts that infringe on 

your mind, you know.  Just take a deep breath and go back to your Hawaiian-ness.  [CHUCKLES] 

UTT 

NB: Yeah.  My father was a-was a great one.  He always had this kinda native uh, intelligence and would always pull 

us back to just the roots of things.  With nothing extraneous, you know.  Oh, just to feel it's right.  It's right, yeah.  

And there's so many ... oh, dear, deviations of hula.  [CHUCKLES] But I think it's basic honesty and believing 

that honesty is the right thing to do.  And that isn't just a concept for hula, it should be, you know, in your life, in 

your relations with people.  Yeah, to be true to yourself.  I think that's about as good a thought as any for hula and 

... yeah, if we can't be true to the story ... m-m, we can't know all of it, that is true.  We can't know all of it.  But 

try to know as much as you can, and believe it and put it into practice.  But if that seed isn't there to feel it, it's not 

gonna come out, you know.  You gotta put that thought and that feeling there.  Then you can express it.  M-hm. 

 

ML: I-I was thinking about this a lot, you know, just because it's Merrie Monarch time- 

 

NB: Yeah. 

 

ML: Thinking about hula all the time. 

UTT 

ML: That I see myself in terms of being a kumu, as a preservationist. 

UTT 

ML: Whereas I think other kumu may think of themselves as creative artists first. 

 

NB: Oh, oh, oh. 

 

ML: Over preservation.  So how do we balance the two? 

 

NB: Oh, yes.  Yes.   

 

ML: I-I-I don't know.  ’Cause I- 

UTT 

ML: I don't- 
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NB: Well, I think it's-it's the level that the person is on.  You know.  [SIGHS] Ego gets in the way all the time.  Where 

they want to put themselves forward, you know.  But if you think of yourself, that you've been given all of this for 

a reason, you know.  You're a storehouse, you're a repository.  It's not gonna do any good just to keep it bottled up 

there.  That you have to share it.  Now, what should you share?  You should share these precious things that were, 

you know, given to you.  I think that's good to think of yourself as a preservationist.  M-hm. 

 

ML: But then so many-but then hula is still art. 

 

NB: Yes, yes.  Uh-huh. 

 

ML: [COUGHS] So how do you balance ... 

UTT 

ML: The need to create- 

UTT 

ML: --with the-with the need for ... 

 

NB: Here again, I would- 

 

ML: --preserving your culture. 

 

NB: --bring us back to that same plateau.  That whatever story is being given you, today's message ... that it should be 

as honest a portrayal as you can make it.  No, I-I think that's the blend.  No matter if it's your old knowledge or if 

it's new knowledge being given to you.  To integrate that as part of your belief system.  If it's nothing you can 

believe, then let it go.  But if it's something you can put your faith in and you can anchor your ... mind to, your 

heart to, take it in.  If not, let it go!  Let it go.  M-m.  I think that's that ... the blend.  Is your belief system, and 

your willingness to think of new things or new concepts or new ideas.   

 

(35:00) 

 

  And ... so how do you tell it in hula.  You tell it in the most honest way you know how.  What is it, you know.  

What does it look like, what does it feel like, what does it sound like.  You know.  Shoes; what kind of shoes?  

Squeaky shoes, uh, hard shoes, soft shoes, whatever.  So you have to take this new information and just kinda 

dissect it all, and is it something that would fit into your belief system, okay.  If not ... let it go!  Let it go.  Yeah. 

 

ML: But then how do you-I mean, what if someone ... he always comes up in every conversation, practically, with 

kūpuna, is Mark Ho`omalu.  You know, how do you- 

 

NB: Yes, yes. 

 

ML: --how do you-what if he says that that is how it comes out in me?  You know? 

 

NB: Well-uh-huh. 
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ML: I mean, what do you say to that, you know?  How- 

 

NB: Yeah, I- 

 

ML: Is there anything to say? 

 

NB: I had uh, a good talk with Mark.  I think that was the trip we were on together, huh? 

 

ML: Yeah. 

 

NB: Long Beach, yeah. 

 

ML: Yeah. 

 

NB: He sat down at my feet and ... if that's the way he hears things, and that's the way he feels things, that's his 

message.  But is he opening himself enough to the roots?   I don't think so. 

UTT 

NB: I don't think he's giving himself time to think about the roots or feel any of that.  He's superimposing his ... 

domination on the whole pattern, where he should give himself some time to read the old literature and feel what 

those lines meant.  Not to just say, oh that's what they are, and that's what I'm gonna do, that's what I'm gonna do.  

Just not giving himself the time to be quiet, to be receptive, to be tender.  There's no-m-m, no shame in being a 

tender man, being soft and sensitive, if that's the way the poetry is.  M-hm.  Like in ... Keawe, you know, when 

she told us [CHUCKLES] ... he would be on a rock ... and he would wish that he were an eel that would curl 

around that rock.  And he would watch her as she came to swim.  And he would keep his eye on her 

[CHUCKLES] as she was swimming.  And he would be this eel, wrapped around the rock.  You know, to look at 

her.  That's beautiful poetry.   Now, if Mark could take time to understand things like that, I think he would 

change, not his entire concept maybe, but soften it.  To be sensitive to this kind of poetry.  It's so precious.  But 

maybe he's not capable of it.  Maybe he doesn't wish it.  He wants to be strong and dominant, and bang around 

and crash and-and be bold and be loud, and be brassy.  Then so be it.  If that's ... all his nature is, then that's all he 

has to give will be that.  Uh-huh. 

UTT 

NB: And that's a little sad, because there certainly is more to his heart than just the crashing and banging.  

[CHUCKLES] 

UTT 

NB: Uh, I think I told him some of that too.  But uh, he has to be true to himself.  If that's all he can muster, I kinda 

feel sad!  But that's all okay.  And that's his style.  And better to have that than nothing at all.  Yeah.  I think we're 

richer for having him put a little bit into the calabash.  Although we don't appreciate it, but he is giving a message 

out and he is stirring people's uh, thinking.  And maybe people that otherwise wouldn't even think of a chant.  

Now they've opened some doors and they're thinking of chant.  I think he's doing some good.  Yeah.  I think he's 

doing some good.  But um ... there seems a lot of hurt there.  That maybe uh-I don't know about his background.  

Uh, I know the Keliihoomalu family, but I don't know how he fits into the family.  Maybe he's had a rough uh, 

youth, you know.  Maybe he was abused as a child.  So all that hurt is coming out now in what he's doing.  You 

know.  But he can overcome it.  Uh-huh.  Just dwell more on the ... the loving thoughts of the poem and how to 
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express that kind of love.  I think it's all there.  It's not there with the crashing and the banging, that's for sure.  But 

I-I think underneath it all, he probably has a very sweet, sensitive heart.  It might take a sweet girl to bring it out, a 

sweet young man to bring it out, an old kupuna to bring it out, it might take me to bring it out.  But somewhere 

along the line, he's going to meet somebody that will-that will touch his heart so that uh, he'll have a new 

dimension, you know.   

 

(40:00) 

 

And probably still incorporating his [CHUCKLES] clanging and banging.  But [CHUCKLES] it'll probably be a 

little more tender and sweet, you know.  I look for that in him.  I'll bet we'll see it before- 

UTT 

NB: --your life is over.  I may not see it. 

 

ML: Yeah, it's hard to know— gonna move this, will be a little cooler now.  Um, it seems from watching these hālau 

back-to-back, you know, the last- 

 

NB: Yeah. 

 

ML: --night or whatever, that the impression that the ha-different hālau give really seems to reflect their kumu like you 

were just saying-- 

 

NB: Oh, absolutely. 

 

ML: What their focus is.  Whether it's- 

 

NB: Yes, yes. 

 

ML: --precision or it's the outward appearance, or it's the feeling or- 

 

NB: Yeah, yeah.  I did see Mapuana's group last night.  I was surprised they were dressed differently- 

UTT 

NB: --than they have dressed before.  They've been more conservative.  But they were very attractive.  And there is a 

gentleness about it that's very appealing, and consistently so.  Yeah, but that's the kumu.  M-hm. 

 

ML: But then at the same time, I mean you take someone like her, and I-and I too, I-I like the consistency and I- 

UTT 

ML: --I can relate to that.  You know, like you don't do a fly-by-night style because- 

UTT 

ML: --that's what wins, you know.  Maybe what they do. 

 

NB: Yes. 
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ML: But then at the same time, it seems like no matter what story they tell, it's told the same way.  So I wanted to ask 

you about that. 

 

NB: Yes. 

 

ML: Because it always seems to come off the same- 

UTT 

ML: --no matter whether it's tragic or- 

 

NB: But you know, I think that's her persona.  Unless there are highs and-and lows in her personality, I think 

everything would be on the same plane.   

UTT 

NB: I think Kihei ... has more highs and lows.  Because when he chants, he has uh, quite a bit of feeling and you can 

sense a little excitement rising, you know.  Her chant style is quite nice.  But it's on the same plane.  She doesn't 

take you up or bring you down.  Everything is very pleasant, sounds very nice.  It's very acceptable.  Yeah, I think 

it's just whatever the teacher has to give.  I think that will be her natural, his natural uh, place.  And he'll be on that 

plateau.  M-hm.  Well, thank heaven for differences. 

UTT 

NB: Yeah. 

 

ML: So is that okay with you as far as-I mean ... that maybe the differences are across hālau, versus within a hālau?  Or 

do you feel that- 

 

NB: Might be. 

 

ML: Like with- 

 

NB: Well, I think each hālau-there again, there's the honesty of the story.  You can't tell me you're talking about Pele 

and you can't see that some of it is bombastic and the explosion or ... bombastic explosion.  Oh, my goodness 

sakes.  It doesn't seem to me you can talk about it on the same moderato level.  No, I think the key is storytelling, 

and you honestly must tell the story.  But if the kumu is not capable of it, better to have something than nothing.  

And if that level is ... her comfort, it's attractive, it sounds good, it's real, she's telling the story to the best of her 

ability, I think we have to give her E for effort.  Yeah.  But it would be better if they could dig deeper into that 

emotion and come up with a hurt or come up with a humor, or a sadness or something, if the story calls for it.  But 

that's not easy.  Iolani was exceptionally good!  Exceptionally good!  Yeah, hitting all of these highs and ... I have 

not seen a dancer since-since Io that could do that.  There might be one in your generation.  You might be the one, 

honey.  You might be the one to show these highs and lows.  But it takes an exceptional person and that wealth of 

storytelling.  Boy, it's like the different kinds of ‘ami’s, the different kinds of ‘uehe.  [CLEARS THROAT] You 

can't tell me every story is the same level and the s-same voice and the same intensity.  No, every story is 

different.  Yeah.   

 

ML: She was really a chameleon. 
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NB: [CLEARS THROAT] She was. 

 

ML: Just from- 

 

NB: She was. 

 

ML: --pictures you can see that. 

 

NB: She was.  But she put herself into every story.  That's such a gift.  Yeah.  If you're a dumb, fat old pig, or whatever 

you're doing.  [CHUCKLES] Yeah. 

 

ML: Well, I think that's what you do too.  So when you dance, you embody the story. 

 

(45:00) 

 

NB: Well- 

 

ML: You don't just tell it.  You are it.  You know. 

 

[LAUGHS] 

 

ML: Which is the goal, I would think, huh? 

UTT 

ML: Well, it's your goal in terms of how you see hula.  But I don't know if everybody sees hula that way. 

 

NB: Yeah.  That's true. 

 

ML: It's more of a tech-technique or ... 

 

NB: Yeah.  Well, there is dance, and there is hula.  [CHUCKLES] I think the difference is quite uh, quite obvious.  So 

many different kinds of dance.  But hula is in a class by itself.  If it's going to be on the storytelling, you have all 

these levels of uh ... of gesture and emotion and everything.  Yeah. 

 

ML: So do you feel that those hālau that maybe lack that depth right now are just-they're not really dancing hula, it's 

more just on the-on a physical dance level? 

 

NB: Yes, it's more dance level.  Yeah.  And it's better than not.  And maybe like that kumu on the mainland that didn't 

want to learn another ‘ami, maybe if the kumu are content with where they are, they're happy with what they're 

doing, so be it.  But we would be more lucky if they would reach down and stir up a little more emotions than just 

to be on the same plane, you know.  Everything the same, everything the same.  M-m.  But that's ... the difference 

in uh [CHUCKLES], individuals.  And if they don't wish to be jarred from that ... plane of comfort, that's their 

call, you know.  They don't want to bother learning another ‘ami, another ‘uehe.  They've been doing it for fifty 

years like that, they'll go to their grave doing just one ‘ami and one ‘uehe.  M-hm. 
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ML: Did you ever have a chance to talk with your great grandmother about her hālau life?  ’Cause she was raised? 

 

NB: No.  No, I never did.  Well, I just didn't know enough. 

 

ML: At that time. 

 

NB: And then when I came home from the tour, she was dead. 

 

ML: Yeah. 

 

NB: Yeah.  No, I'm sorry, I didn't. 

 

ML: Any insights that just sort of picked up along the way from Grandma, or ... 

 

NB: Well, Great Grandma was kinda crotchety.  She was impatient!  M-m, she was cranky so much of the time.  I 

don't think she had a health problem or anything.  She wasn't a drinker.  But she was impatient with us.  She was 

impatient with Grandma.  Oh, she was kinda mild to Grandpa and very mild to Kawohi.  Kawohi was her pet.  

Kawohi could do no wrong!  She was Great Grandma's pet.  But she was very cranky with us.  Well, so many of 

us, maybe, under her feet and all.  And always sending us away.  So I didn't get to know her that well.  And 

Dambie's mother was kinda sullen and cranky too.  She had a leg amputated.  And later on, somebody had said 

that she had had a breast amputated.  I didn't know that, ’cause she wore, you know, big uh, mu‘u’s.  But she had 

a sullen face, didn't smile.  So I didn't know that grandmother very well.  I guess if they have a health problem, 

you can excuse that.  But Great Grandma didn't have a health problem.  She was just a feisty old biddy.  M-hm.  

But once in a while, you know, when some of her ... lady friends would come over and they'd be drinking straight 

gin, oh, and she'd get up to dance and she was fun.  And one time, I remember her doing that puppet.  And she put 

a-like a lauhala mat in front of her.  And she was scooting around and cackling, you know, like a little-li-little 

witch voice.  You know.  And that was a completely different Great Grandma than the one I-I knew.  So she must 

have had that kind of uh, ability, you know, to put herself into the stories.  Because it was completely different 

doing that uh, that dance behind the lauhala mat.  M-hm.  So I guess she must have had some greatness in her 

time.  And undoubtedly, where Sweetheart Grandma got it.  M-hm.  And I often wondered too ... Sweetheart 

Grandma didn't use much in the way of ipu with us.  She was always at the piano.  Ute, utete, ute, utete.  And the 

minor chords and doing the chants, you know.  She didn't sit on the floor to pa‘i with us.   

 

(50:00) 

 

  M-m, I don't think with Mahi either.  ’Cause of course, when he and you know, Uncle Keola came, they were sort 

of-you know, five or six years younger than-than we were.  But no, I don't think she sat on the floor with an ipu 

with them.  No.  I think she did everything at the piano.  Because she could.  You know, she could.  Rhythm wise, 

and-and the mood for the story, and always had those at her command where she could put a chord here or-and 

the story would just be so beautiful.  That always puzzled me.  Why she didn't sit down on the floor and do pa‘i 

with us, you know.  M-m. 
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ML: Could you tell that you great grandmother was a dancer, just from the way she carried herself? 

 

NB: No; not the way she carried herself.  She was a little weasly thing! 

 

ML: How tall was she? 

 

NB: But when she danced-yeah.  Oh, she-well, the one I recall having so much fun with was Palisa.  And the lele 

pāluna.  You know, the foot would go up [CHUCKLES] with the hand, you know.  [CHUCKLES] Pōniuniu, you 

know.  [CHUCKLES] Yeah.  No, she wasn't uh ... she didn't have the carriage.  But she had the character.  And 

the ... personality.  Yeah.  Yeah.  And the kāwelu, yeah.  And the straddled legs and-yeah.  [CHUCKLES] As she 

told the story.  [CHUCKLES] Yeah, and the India.  [CHUCKLES] What is this?  Siva?  Shiva?  Siva?  The many-

armed goddess of India.  [CHUCKLES] Yeah, she-and she was fun, but uh ... just little spurts here and there.  I 

guess because it wasn't interesting enough to tell to the kids.  You know, but she would have fun with-with Auntie 

Flora Hayes.  She was her ... compadre.  [CHUCKLES] 

 

ML: Is she still alive? 

 

NB: No; no, she isn't. 

 

ML: Oh, she was the same age, so she's been gone a long time. 

 

NB: Yeah, she's been gone. 

 

ML: Oh, okay. 

 

NB: She and Bina Mossman were good friends. 

UTT 

NB: That uh ... um ... Betty Farrington.  Betty Farrington, they were in that uh, age bracket.  M-hm.  Yeah.  I don't 

know how Auntie Flora was related to us, but uh, she was from the Kaai’s in Kona.  Oh, dear.  Well, I have to 

find out how are we related to the Kaai’s in Kona.  But Grandma always said she was her cousin. 

UTT 

NB: Well, like Kahanu too.   

UTT 

NB: Kahanu was her cousin.  How?  M-m, I'd like to see how the ... genealogy lines uh, meet.  

UTT 

NB: I don't think I'll ever know in my lifetime, but you folks will. 

UTT 

NB: Maybe Kamana will come up with some of these little paths that cross, you know. 

 

ML: How's he doing with that research? 

 

NB: Beautifully, beautifully. 
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ML: It's coming along? 

 

NB: Yeah. 

 

ML: [INDISTINCT] 

 

NB: He was doing an ahupua‘a of uh ... by Onomea.  What is that ahupua‘a?  [CLUCKS TONGUE] M-m, well 

anyway, we went out there.  And he took pictures and everything, and uh ... found out that we had a family 

member that had property there.  From Sweetheart Grandma's first husband.  Um ... 

 

ML: Siemsen? 

 

NB: Siemsen.  Siemsen.  That they had property there.  And it was ... big part of the ahupua‘a.  Ka‘apā? 

UTT 

NB: I think he told me Ka‘apā was the name.  Ka‘apā. 

 

ML: [SNEEZE] Excuse me. 

 

NB: And at the time of the mahele, the uh, land was given to uh, the ali‘i.  See, the mahele was government and ali‘i?  

Was that what the big land division was?  I forget. 

 

ML: It was like you could- 

 

NB: Own? 

 

ML: --apply to own land. 

 

NB: Yeah.  M-m.  ’Cause he thinks that he can search the records and find that we still own the property. 

UTT 

NB: Somebody in the family still owns it.  So that's kinda interesting.  ’Cause lot of people are doing that.  Yeah, yeah.  

M-m. 

 

ML: Kinda controversial too, though. 

 

NB: Yes. 

 

ML: ’Cause there's other people that-who think they own it, you know. 

 

NB: Yes, right.  Right.  But the fact that you unearth the material and you get the information, and you get the links.  

Boy, that's exciting. 

 

ML:  It is exciting. 
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NB: Uh-huh, yeah. 

 

ML: Well, that's why this HPS work is so fascinating.  Because it's-kinda brings everything together, you know. 

 

NB: True; true, dear, true.  Well, you've got the smarts to do it.  I don't know who else in our circle would, Maile.  I 

can't think of anybody else that would. 

 

(55:00) 

 

ML: Well, it's all based on your-your work, though, you know. 

 

NB: Well ... 

 

ML: It's-that's the basis for the-the material at this point. 

 

NB: Yeah, but you have so much largess about you, you know.  You never say you don't want to help, you don't want 

to share, you don't want to give this to somebody.  You're always of that kind of frame of mind.  Yeah.  I don't see 

anybody else in the family.  [CHUCKLES] You're the only one!  [CHUCKLES] You're the only one! 

 

ML: I try. 

 

NB: Yeah.  [CHUCKLES] 

 

ML: I found a picture of um ... it says Waimea Hotel.  Is that the one? 

 

NB: Oh, yes! 

 

ML: That burned down. 

 

NB: Yes, that burned down. 

 

ML: Okay. 

 

NB: Right, right. 

 

ML: So we're gonna use that in the website when-for- ’cause we'll put the story. 

 

NB: Oh, for goodness sake. 

 

ML: And we're trying to find images to make it- 

 

NB: Oh, yeah. 
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ML: --more in-visually interesting. 

 

NB: Oh, for goodness sakes!  I didn't even know we had a picture of it. 

 

ML: Yeah, I actually brought it.  It's in one of those albums.  But it has a whole bunch of people in front. 

 

NB: Oh. 

 

ML: And I couldn't-I couldn't find you, but I don't know what the occasion was. 

UTT 

ML: That was one of the reasons we need to go through these pictures. 

 

NB: Oh, good, good.  Okay. 

 

ML: So I just want to make sure that was the right hotel before we put it- 

 

NB: Yes, Waimea.  Waimea Hotel. 

 

ML: Waimea Hotel. 

 

NB: Yes, true.   

 

ML: Yeah. 

 

NB: Um, the only one I knew of the owners was Slim Holt.  I think there were five or six owners. 

UTT 

NB: But Slim was the only one I knew.   

UTT 

NB: And ... well, I had been ill, and [SIGHS] I was trying to make a living, and I was doing substitute teaching.  And I 

was writing for the newspaper.  I'd do these legends and things.  And so once in a while they'd print them and 

send me ten dollars.  But um ... but Slim was the only one.  And he said, well, they got this old hotel.  You know, 

might as well ... manage it.  If you want to manage it, go ahead.  And ... I didn't have money to pay rent and stuff, 

you know, so that gave us a place to live.  And uh ...we could manage the hotel.  But oh, I wouldn't want to do 

that again.  I just didn't like the business of being so trapped, you know. 

UTT 

NB: We couldn't ever go any place.  The boys would say, Why can't we go to the beach?  We can't because we might 

have guests coming and we need to rent the rooms to pay the bill for the laundry and-oh, dear.  I would not want 

to do that again. 

 

ML: Yeah.  It's a twenty-four-hour job. 

 

NB: Yeah, uh-huh.  But it served a need at that time, you know.  Yeah. 
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ML: So where was it located when you- 

 

NB: Across from the school. 

 

ML: The one- 

 

NB: Uh, elementary school, Waimea Elementary School.  Right across.  So now it's all vacant. 

UTT 

NB: And then Richard has developed that front part uh, offices and the part next to it.  And then his house is just 

beyond that. 

UTT 

NB: But that's still vacant.  I guess they wanted to sell it, develop it for like uh, a club.  Um, a nightclub or a restaurant 

or something.  But they wouldn't because the school was right across the street and they didn't want liquor to be 

sold in that close proximity- 

 

ML: Yeah. 

 

NB: --to the school.  That was the last I heard about it.  I don't know how long Slim's been dead now.  But he was my 

only contact with that uh, property. 

 

ML: So they never rebuilt anything? 

 

NB: No, they never rebuilt. 

 

ML: Interesting. 

 

NB: Yeah.  Yeah.  But it's valuable.  It's right smack dab in the middle there. 

 

ML: Oh, yeah. 

 

NB: Yeah.  No, I don't know who owns it now.  But maybe with four or five owners, there maybe uh, some-Hebdon 

Porteus.  Hebdon Porteus.  Is he still living? 

 

ML: I don't know. 

 

NB: I think he was one of the partners.  Hebdon Porteus.  Sorry, I don't know any-anymore.  Yeah.  But uh ... I think 

they're-they're smart, whoever has uh, the power to handle it now.  Not to let them ... build a nightclub there and 

something that would ... spill over into the school, you know. 

UTT 

NB: Put a library there or--[CHUCKLES]. 

 

ML: Oh, yeah; that would be great. 
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NB: Put-yeah.  Yeah, something um, that the community can use.  M-m. 

UTT 

NB: Yeah.  M-m.  We want a museum for Pāhoa.  Trying to think who to talk to tomorrow.  And even setting up a 

traveling museum, like the one they put at Kalia Road there in front of uh, Hawaiian-Hawaiian Village.  There's a 

new uh, Bishop uh ... 

 

ML: M-hm.  In the hotel. 

 

NB: --Museum. 

 

ML: Yeah. 

 

NB: Well, it's right at the front there.  It's beautiful. 

UTT 

NB: It's beautiful.  I wonder who I could talk to tomorrow to see, could we start a little miniature museum in Pāhoa.  

Because it has so much history.  It was a lumber town, it had a railroad, you know.  M-hm.   

UTT 

ML: That'd be great, ’cause of- 

 

NB: Yeah. 

 

ML: --community pride and all that. 

 

(1:00:00) 

 

NB: Right.  Right.  And I think that's what that little area needs.  It's so depressed.   

 

ML: I know, it just feels like no man's land. 

 

NB: Yeah.  That nobody cares. 

 

ML: Nobody cares. 

 

NB: You know. 

 

ML: And it's just ...  

 

NB: So I'd like to help initiate that if I can.  M-m. 

 

ML: M-m.  Well, maybe this afternoon we could just take a look at some of the pictures and stuff. 

 

NB: Okay. 
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ML: ’Cause I know it's- 

 

NB: What time is this now? 

 

[GENERAL CONVERSATION] 

[END] 

 


