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GEORGE HOLOKAI 

Tape #: HPS 0296 (MV426) 

Date: October 31, 2003 

Location: Waikīkī, Kona, Oʻahu 

Subject: Oral History Interview 

Interviewer(s): Maile Loo 

Videographer: Ann Marie Kirk 

 

[GENERAL CONVERSATION] 

 

(00:42)   

 

ML: Okay; so we’re talking about your family.  And I was—can I ask you again your mom’s name? 

 

GH: Alice Kalei—uh, wait; Kaleioliloa Kamai, and then Holokai. 

 

ML: Is she—was she from Oʻahu? 

 

GH: No, she’s from Kohala.  She’s from Kohala. 

 

ML: So is that how you and Auntie Puluelo are related?  Do you have—you guys are related some— 

 

GH: Yes, we are. 

 

ML: --how, yeah? 

 

GH: Yeah. 

 

ML: From which uh— 

 

GH: Through the Naipo; Naipo. 

UTT 

GH: Naipo family, and just- 

 

ML: So—but you were raised on Oʻahu. 

 

GH: Yes; uh, yeah.  I’m more of a city boy than a country boy.  [CHUCKLES] 

 

ML: Oh; so she came over here from Kohala? 

 

GH: Yeah. 
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ML: Was she young, or— 

 

GH: Well, uh, yeah.  And then plus, uh, she didn’t want to live in Kohala.  Um, well, she—she liked it, but it’s just that 

the family there, you know, they were all intermarrying each other.  So she figured, no, she’s gonna get out from 

there and--[CHUCKLES].  So she came to Honolulu. 

UTT 

GH: And then she met my father. 

 

ML: So what was your father’s name? 

 

GH: My father’s name was George Kaohi Holokai. 

 

ML: Oh; and he was an Oʻahu boy? 

 

GH: Uh, no, he’s a Maui boy, from Peʻahi. 

 

ML: So how did he end up coming over here, then? 

 

GH: Uh, he came to uh, he went to um, what is it now … Honolulu Business College, or one of the colleges there.  

And he was uh, planning to be a teacher.  But then uh, when he met my mother and um … before they got 

married, she didn’t want him to be uh, a school teacher.  So she made—she—she made him go join the uh, uh, 

post office.  And so he … worked there until he retired. 

 

ML: And that became his career? 

 

GH: His career, yeah. 

 

ML: Oh.  What kind of teacher did he want to be?  Do you know? 

 

GH: I really don’t know.  But all I know is uh, he went to college purposely to be a teacher. 

UTT 

GH: But what uh, subject or whatever, I didn’t know. 

 

ML: So where does the hula come from in your family? 

 

GH: The hula is from my mo—well, both my mother and fa—uh, mo—uh, father’s side.  There were—uh, on my 

mother’s side, there were um, composers and the uh, kumu hulas, um, musicians.  Uh, many of my uh, grand uh, 

aunts and uncles and—they were all musicians at the time. 

 

ML: All up in Kōhala? 
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GH: Uh, no, they’re in Honolulu. And of course in uh, in Kōhala too.  The Lim family is all uh, my ʻohana.  The 

Lincolns, like uh, Bill Lincoln, Lei Collins.  All of them, that’s all ʻohana. 

 

ML: Oh, wow. 

 

GH: From my mother.  The Bells, the Lincolns, and I don’t know who else.  [CHUCKLES] 

 

ML: Everybody. 

 

GH: ʻAe; ʻae. 

 

ML: Ah.  And so that’s your mom’s side.  What was your ma—uh, grandmother’s name on your mom’s side? 

 

GH: My grand—my—was Annie … I can’t remember her maiden name. 

 

ML: But she was Kamai, then? 

 

GH: Yeah. 

 

ML: Her married name.  So what about your grandfather? 

 

GH: My grandfather was Charles. 

 

ML: Charles Kamai? M-m.  And they were both from Kohala? 

 

GH: Yes. 

 

ML: M-m.  What about on your dad’s side?  You also had hula and music on that side? 

 

GH: Yeah; on my uh, father’s uh—the family were uh, mostly musicians.  Mu—uh, mostly musicians.  And then after 

that, during the war, and uh, one of my uh, um, uncle’s children, they were all girls.  And uh, they had one boy.  

But the girls all—they just formed a hula group during the war years.  And so they um, entertained the USO in 

Maui. 

 

ML: What’s—what was the name of the group? 

 

GH: I think was the Holokai—Holokai … Hula Troupe or—I don’t—I really don’t know. 

 

ML: That was your dad’s cousins? 

 

GH: Huh? 

 

ML: Your dad’s cousins, or your cousins? 
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GH: They’re my cousins, but it’s my father’s older brother. 

  

(05:00) 

 

  And it was um, his uh, girls that were uh … 

UTT 

GH: Well, they—they uh, were self-taught hula, anyway.  And they just wanted to uh, start uh … entertaining.  So 

that’s how they had—‘cause he had four girls – and so they- 

UTT 

GH: All of them danced. 

UTT 

GH: So … 

 

ML: Oh, that’s neat.  So your um, grandparents on your dad’s side; do you remember their names? 

 

GH: I don’t know.  Really, I— 

 

ML: You never met them? 

 

GH: I really don’t know. ’Cause I wasn’t brought up with the family, so I was only a Honolulu—uh, city boy.  

[CHUCKLES]  Whereas the other family, they’re all from Maui, so they—they spoke the language, they um—oh, 

they did everything Hawaiian.  Uh, with me, you know, it was just a city uh, boy.  And uh, even when my 

grandparents would come down and speak to me in Hawaiian; don’t talk to me in Hawaiian—I mean, talk to me 

in English.  [CHUCKLES]  Be—I—but I didn’t understand.  And my parents never talked to us in Hawaiian.  Of 

course, you know, little uh, uh, words.  And then we would pick it up.  But other than that, no, it was just English. 

 

ML: So your parents were both raised speaking Hawaiian? 

 

GH: Yes. 

UTT 

GH: The only time they spoke Hawaiian in the house is when they were arguing.  So—and it sounded so nice.  

[CHUCKLES]  But yet they were arguing.  [CHUCKLES] 

 

ML: That’s what you hear about Hawaiian, though.  ‘Cause it’s so pleasant, you know. 

 

GH: Yeah.  It was so—so nice to hear them speaking.  So I even asked my mother one time, I said, how come you 

folks don’t speak to us in Hawaiian?  You know. She said, oh, no, no, no, no, no.  But then they—whenever they 

would talk in Hawaiian, it’s something that they would—didn’t want us to know.  But then uh, we didn’t know it 

was argument or whatever, because it—it was so melodious and I—and I enjoyed it.  [CHUCKLES] 

 

ML: You didn’t know what they were talking about. 
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GH: I—no, I didn’t.  But it sounded so nice.  It was so--[CHUCKLES]. 

 

ML: Oh, that’s funny.  

 

GH: Yeah. 

 

ML: So do you have siblings?  Do you have brothers and sisters? 

 

GH: Uh, well, yeah, uh, but uh, what—my uh … I was the only one that survived. 

UTT 

GH: Of all. 

 

ML: Really? 

 

GH: That’s why my grand—uh, my grand aunt um, gave me the name Kananiokeakua. 

 

ML: Wow.  So the children died— 

 

GH: So I think there were about four brothers, I think. 

UTT 

GH: That uh, died either before or after me.  I don’t know. 

UTT 

GH: ’Cause my mother never talked to me about uh, the family.  So … 

UTT 

GH: And of course, my mother adopted—my mother—both parents adopted uh, um, a cousin of hers.  And uh … so 

that became my older sister, hānai uh, adopted sister. 

UTT 

GH: So she was a Kōhala girl also. 

UTT 

ML: That’s very sad for your parents, to lose so many children. 

 

GH: Yeah. 

UTT 

GH: So I was the only one that survived, so that’s why my grand aunt and my grand uncle uh, what … gave me the 

name.  And then my grand uncle composed a song for me when I was just a little boy, called Ka Nani O Anoi 

Pua. 

 

ML: How does it go? 

 

GH: M-m--[CHUCKLES]. 

 

ML: [CHUCKLES]  You can sing a little bit. 
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GH: [SINGS] Ka nani o anoʻi pua, pulu pē i ke ‘ala onaona . . . And I—I can’t remember all the rest of the words. 

 

ML: How—do you remember how old you were when you found out you had this song written for you? 

 

GH: I beg your pardon? 

 

ML: How old were you when you found out about the song? 

 

GH: Oh, I—I think I was about a year old when the song was composed. 

 

ML: Oh; that’s very special. 

 

GH: Yeah. 

 

ML: Did you ever um—or did anybody ever record it or write it down or— 

 

GH: Uh … uh, my mother used to give the band, the Royal Hawaiian Band, the uh, score sheets. And then so they used 

to play it off and on, whenever my mother would ask them to, you know, to play it.  So they would play it.  But 

other than that, no, nobody. 

 

UTT 

GH: As—and then I think um, when I had the uh, testimonial luncheon uh, at the um … Ala Moana Hotel, the Lim 

family uh, sang it. 

 

ML: Oh; how nice. 

 

GH: My—my sister uh, taught them the song, so they—they sang it for me. 

UTT 

GH: And then the other song that uh, was just composed by George Huddy when I was teaching hula, and that was in 

the 50s.   

 

 

(10:00) 

 

And uh … he came to the studio one day and talked with my uh, with my mother and after hula, he told me oh, George, he 

said, where’s your ʻukulele?  I said, I have it in the room.  He said, bring it, bring it, bring it.  So he brings the 

ʻuku—I bring the ʻukulele to him, and he starts singing.  So after he sang, I said, oh, that’s a nice melody, a nice 

uh, song.  He said, well, this is for you.  This is for your hālau. This —I composed this—the song for you.  I said, 

oh, I said, thank you very, very much. But you know, during those days, we never had recorders, you know, the 

little ones or what.  It was just a big suitcase [CHUCKLE] they had.  And so I didn’t have one, and so I just uh, 

every so often I would sing it.  But then for a long time, I never uh, sang the song or what.  So finally, Kimo uh, 

Keaulana met me.  He says, Uncle, he said you—that Holokai Hula; is that for you?  I said, oh, yes.  Uh, he said, 

uh, who composed that?  I said, uh, George Huddy composed it.  This was way back in the 50s.  He said, yes, yes, 
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yes, yes, I know that.  He said, but do you know the melody?  I said, no, I don’t.  I said I lost the melody.  I said, 

it’s been so many years.  I said, but since you bringing the subject up, I said, I give you permission; you com—

you put the music to it.  He said, but Uncle, don’t you know anything about it?  I said, no, I don’t.  I said, I did—

we never had any recorder or anything, so I finally you know, lost the melody.  He said, oh, no.  I said, well, 

anyway, since you brought the subject up, I says, I’m asking you; you put the music for me.  So when they had 

the testimonial luncheon for me, uh, everybody was hounding him to get the music out, get the music out.  And uh 

… so when he did finish it, then he called them to let them know that he got the music already.  So for the 

testimonial uh, luncheon, he sang the song for me. 

 

ML: Oh, that’s nice. 

 

GH: And then uh … um, I tried to put motions to it after that.  Then Keahi Allen called me one—uh, well, it wasn’t 

Keahi, was—oh, yes, it was Keahi Allen um, that called me and asked me to record the- the song.  Do one ʻauana 

and one kahiko.  I said, oh, okay.  So I figured oh, well, I’ll do uh, the Holokai Hula.  So that’s how it got 

recorded.  [CHUCKLES] 

 

ML: Oh; so you— 

 

GH: But other than that, no. 

 

ML: So you liked his melody? 

 

GH: Yeah; I liked it. 

 

ML: [CHUCKLES]  That’s good. 

 

GH: And—well, he tried to work it so,’cause he—he knew uh, uh … George Huddy a little.  And so he was trying to 

get the melody as close as possible—or the music, rather, to his likings.  And—’cause he was—uh, George 

Huddy was a falsetto singer.  So he tried to—Kimo tried to fit it in, that would fit with uh, George Huddy’s style.  

So that’s how the music— 

UTT 

GH: --came to. 

 

ML: Oh; interesting. 

 

GH: And I—and l—I liked it after that. 

UTT 

GH: So that’s why when Keahi asked me to um … well, she didn’t ask me to record it, but she asked me to do one 

ʻauana and one kahiko.  So I did the kahiko, and then uh, the ʻauana with the Holokai Hula. 

UTT 

GH: So that’s why it was put out in— 

 

ML: Yeah; it’s nice.  I have that CD.  I’m glad she did that. 
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GH: Yeah. 

 

ML: Yeah.  So the other song, you haven’t heard in many years too. 

 

GH: Yeah. 

 

ML: But— 

 

GH: Well, uh— 

 

ML: --you have the music. 

 

GH: --off and on.  Off and on.  Uh … I kinda poina. 

 

ML: Yeah. 

 

GH: [CHUCKLES]  But then the thing is off and on uh, who—my sister or uh, the Lim family would sing it, you 

know. 

 

ML: Oh, that’s nice. 

 

GH: Yeah. 

 

ML: At least that one is uh, recorded and written down, so you know how it goes and— 

 

GH: Uh, yeah, they— 

 

ML: --everything. 

 

GH: They do; yeah. 

 

ML: That’s good. 

 

GH: ‘Cause I think I have the music sheet at home.  I think. 

 

ML: Oh, good. 

 

GH: I think.  I have to go look for it. 

 

ML: Yeah.  [CHUCKLES] 

 

GH: Somewheres in the cupboard.  [CHUCKLES] 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 10 of 104 

 

 

ML: And—and forty-something years of— 

 

GH: Right — 

 

ML: --of materials, yeah.  [CHUCKLES] 

 

GH: Right, right.  

 

ML: Where uh, where did you go to school? 

 

GH: Uh, I went to—when I started off with elementary school, I started with uh, Island Paradise.  Then from there, it 

was uh, on uh, uh, Piikoi Street.  And then uh, from there, uh, my parents took—uh, took us out and—oh, I went 

uh, well they took us to Hawaiian Mission Academy.  It was a church school.  And then in the fourth grade, my 

mother took us out from Hawaiian Mission and she took us to Lincoln School.  At that time, it was an English 

standard school.  So I stuck with uh, Lincoln. From there, I went to Robert Louis Stevenson. 

UTT 

GH: And then from there, I went to Roosevelt High School.  So it was all English standard school. 

UTT 

GH: And then I graduated in uh, at Roosevelt uh, in 1949. 

 

(15:00) 

 

ML: Did you have to—do you remember having any kind of test to get into an English standard school at the time?  

You had to do anything? 

 

GH: We just got right in. 

UTT 

GH: Oh, I—well, I guess uh, what the uh … the counselor or whatever, at the school—the principal or the secretary, 

whatever, they talked to us, you know, about the school and thi—but then I guess it’s the way that we spoke— 

UTT 

GH: --that they admitted us.  I don’t know.  ‘Cause I didn’t understand what they meant by English standard school.  

But then they—we got uh, my sister and uh, hānai sister anyway, we both got into the school. 

 

ML: M-m; is she— 

 

GH: So we went all the way through. 

 

ML: Oh.  I was just curious, ‘cause my dad also went to Stevenson and Roosevelt, and he had to take a little test, you 

know, just to qualify. 

 

GH: Yeah; right.  Yes. 
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ML: You know.  [CHUCKLES]  Prove he was worthy, I guess. 

 

GH: Right; yeah. 

 

ML: So I was curious.  Did your— 

 

GH: So now when I hear uh, interviews, especially with high school students, when they in—uh, uh, talk to them for—

on the news or whatever, oh.  Their English and everything is so terrible.  I said, gee, we—you mean to say—

these are high school students?  Oh, my goodness. 

 

ML: So your—you weren’t raised speaking pidgin? 

 

GH: No. 

UTT 

GH: Never. 

 

ML: Did your—your parents didn’t speak pidgin? 

 

GH: No. 

 

ML: They spoke Hawaiian and English, but not pidgin. 

 

GH: Yeah. 

 

ML: Oh.  No wonder they let you in, then.  [CHUCKLES]  You have a good way of speaking, yeah? 

 

GH: Yes. 

 

ML: Oh; good.  Is your sister older or younger than you? 

 

GH: Uh, I have an—um, well, uh, my older sister, uh, she was hānai’d uh, or adopted rather, and she passed away uh, 

oh, this was way back in the uh … 50s, I think. 

UTT 

GH: 50s or 60s, she passed away. Then I—then my mother uh, and father uh, hānai’d uh … it was my mother’s sister’s 

children. 

UTT 

GH: And uh, so—because they had so many children, so they asked my mother if my mother could uh— 

UTT 

GH: --take uh, one of the children.  So uh, one sister um …she’s about two years younger than I am.  So we all grew—

grew up together from baby. 

UTT 

GH: And so I take her like my um, real sister. 
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ML: Yeah. 

 

GH: And um, and then I—my mother adopted another uh, sister of uh, hers. 

UTT 

GH: Uh, she was the number ten, so she um, became part of the family also. 

 

ML: So what—what was the oldest one’s name? 

 

GH: The oldest, Hope uh, um … Hope Tsukiyama.  That’s her mai—that—Tsukiyama is the maiden name. 

UTT 

GH: And then she uh, uh, she married uh, Kim.  So it’s Hope Kim. 

 

ML: H-O-P-E, Hope? 

 

GH: H-, yeah. 

 

ML: And then who’s your—you had two younger hānai sisters? 

 

GH: Uh, just one other. Uh, that’s um, Emress Kehaulani uh … well, Tsukiyama, but now it’s Matsumoto. 

 

ML: Oh.  What’s her first name? 

 

GH: Emress; E-M-R-E-S-S. 

 

ML: Emress; oh— 

 

GH: Emress. 

 

ML: --I never heard that before. 

 

GH: Yeah. 

UTT 

GH: Usually others call it uh, Empress. 

 

ML: Yeah, it’s close— 

 

GH: Emress. 

 

ML: Emress.  [CHUCKLES]  Wow, that’s—did your mom name them or did— 

 

GH: No, my aunt. 

 

ML: Your—oh. 
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GH: My aunt. 

 

ML: And they came and— 

 

GH: Yeah. 

 

ML: Interesting. 

 

GH: She just named—in fact, a lot of her children, they had odd names. 

UTT 

GH: One is—the—the older girl is Callie for—for California. 

UTT 

GH: And uh, the other um, daughter is um … Orandy, Orangy, Orandy [PHONETIC]; something like that. 

 

ML: How interesting. 

 

GH: Yeah; it was a—it was the name of a ship or something that they uh, uh, a British ship uh, that used to come to 

Honolulu.  So my aunt liked the name, so she named the daughter.  O—Orandy or Orangy [PHONETIC]; one of 

the two.  And then uh— 

 

ML: Well, that’s different. 

 

GH: And then her—some of her boys uh, had odd names too.  Hazlette [PHONETIC].  [CHUCKLES] 

 

ML: What was that?  [CHUCKLES] 

 

GH: I know.  It’s just odd. 

 

ML: Yeah.  [CHUCKLES]  Oh, so you’re named after your dad? 

 

GH: Yeah. 

 

ML: You’re George— 

 

GH: Uh, no, no.  Uh, I … my mother—when my mother uh … gave birth.  Anyways, she gave me the name Ainsley.  

She did—sh—I don’t know.  There was some kinda pilikia with my father and her or whatever.  So anyway, she 

took—she named uh, me Ainsley.  She skipped the George, and then took my Hawaiian name and Holokai.  So 

when I went to the--[CHUCKLES]--I went uh, my parents took me to Ka Makua Mau Loa to be blessed and 

everything.  So the minister there, John Wise, he said no.  He put the George before the Ainsley.  It was written 

in. 

UTT 

 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 14 of 104 

 

(20:00) 

 

GH: So it’s George Ainsley Holokai.  [CHUCKLES] 

 

ML: Gee; what did your mom think about that?  [CHUCKLES] 

 

GH: So, but then she told me uh, how I got the name.  It’s from uh, she in—she liked uh, the name.  So it—uh, uh, the 

person that had the name was Ainsley Mahikoa. 

UTT 

GH: He was some kinda uh, officer of the Kamehameha School.  So that’s how—so I got to meet him because I was 

teaching hula down at uh, Kailua Parks and Recreation.  And the wife uh, came.  And I said, you know, that uh, 

Mahikoa.  I said, the name sounds familiar.  I said, is your husband’s name Ainsley?  She said, yes, yes, yes.  She 

said, why?  I said, I’m named after him.  [CHUCKLES]  So she went—so she told the husband, and then so one 

day the husband came to the playground to meet me.  And I said, you know, it’s an honor for me to carry your 

name. 

 

ML: Oh; it must have been nice for him to meet you too. 

 

GH: Yeah, right. 

 

ML: Did he know all those years?  He didn’t know? 

 

GH: No; until I told the wife about it. 

 

ML: Yeah. 

 

GH: So he told the wife. 

 

ML: Oh, that’s nice. 

 

GH: So that was—he brought—and he came down to the playground to meet me one day.  [CHUCKLES] 

 

ML: Neat.  So you’ve always lived in town? 

 

GH: What’s that? 

 

ML: You’ve always lived in town, somewhere in town? 

 

GH: Yeah, we all—uh, we used to live—uh, well, we used to live up on Gulick Avenue.  And then after that, we 

moved down by uh, where the Honolulu Medical um— 

UTT 

GH: --Building is. 

UTT 
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GH: That lane, Lauhala Street. That’s where we lived. 

 

ML: Oh, my gosh. 

 

GH: And uh … um … then during the war, they condemned uh, the area.  So then my mother—uh, a friend of ours had 

a property up at Papakōlea.  And um, so he and his wife was separated, uh, so he asked my mother if my mother 

would like to take the property over.  So that’s how my mother got the property. 

 

ML: That’s a homestead? 

 

GH: Yeah; homestead, yeah. 

 

ML: And you’re not living up there yet? 

 

GH: Uh, no, still packing one month uh, a box a month.  [CHUCKLES] 

 

ML: That’s what you said last year.  [CHUCKLES] 

 

GH: I’m still packing.  [CHUCKLES] 

 

ML: Still packing; okay. 

 

GH: M-hm.  [CHUCKLES] 

 

ML: Oh.  Oh, you rather live in Waikīkī? 

 

GH: Well, the thing is because I’ve been on my own for so long.  And now, now if I was to move home on Papakōlea, 

have the family over there and [SOUND EFFECT AS MOTIONS]—you know.  [CHUCKLES]  I rather just stay 

there.  But they—they take care everything.  The only thing I pay is for the property tax; that’s all. 

UTT 

GH: I want to make sure that it’s paid for, but— 

UTT 

GH: --they pay for everything else, the utilities and things. 

 

ML: Oh; so who’s living there now? 

 

GH: Um, my sister that was living—my older sis—uh, that um, Hope.  She used to live in Kona.  But then she moved 

home, so she lives up at the house. 

UTT 

GH: And with her two children that uh, living there. So they pay all the utilities or whatever.  

UTT 

GH: But then I pay the property tax. 

UTT 
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GH: I make sure that it’s paid for.  [CHUCKLES] 

 

ML: Oh, yeah. 

 

GH: And pay the rent. 

 

ML: Yeah, yeah, yeah.  [CHUCKLES] 

 

GH: Which is very reasonable. 

 

ML: Yeah; good, good.  So that’s been in your family a long time, then. 

 

GH: Uh, yes— 

 

ML: Since your mom got it. 

 

GH: I think it was in 1945 when we moved into uh— 

UTT 

GH: --up in Papakōlea. 

 

ML: So that’s where you were when you were going to um, Roosevelt? 

 

GH: Roosevelt; yeah.  Uh, what … yeah, uh, Stevenson and Roosevelt. 

 

ML: M-hm.  Did your parents ever consider sending you to Kamehameha? 

 

GH: Uh, I tried. 

 

ML: Oh, okay. 

 

GH: But then somehow … I don’t know, it didn’t—it didn’t work out. 

UTT 

GH: But I didn’t—I wasn’t care—I didn’t care to go for—to Kamehameha.  But it was my parents that made me do or 

take the test anyway.  But afterwards, I didn’t pass—uh, make it, so I felt good.  [CHUCKLES] 

 

ML: You were glad. 

 

GH: Yeah. ’Cause at least I was back in uh, English standard school. 

 

ML: Yeah.  Yeah; Kamehameha was very different back then. 

 

GH: Oh, very much so. 
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ML: Yeah. 

 

GH: Because like now, they have hula and things like that.  They never had hula before. 

UTT 

GH: Never. 

 

[GENERAL CONVERSATION] 

 

ML: ’Cause my dad, he didn’t want to go there too,’cause they had to wear uniforms— 

 

GH: Yes— 

 

ML: --and all that kine, you know. 

 

GH: --yes, yes; right.  Right. 

 

ML: So you weren’t into that either. 

 

GH: No; no.  Well, uh, with Roosevelt, yes. Because we had uh, ROTC. 

UTT 

GH: You know.  And of course, with Stevenson, they never ha—we never had uh, ROTC then,’cause we was uh, too 

young anyway.  

 

ML: You didn’t have to wear every day, though, huh?  For Roosevelt. 

 

GH: Uh, no; no, no.  Only on uh, certain days that we had—when we had uh, ROTC.  Then we would uh, wear 

uniform.  But other than—but Kamehameha was every day.  Every day. 

 

(25:00) 

 

ML: Yeah.  My dad was like, I don’t think so.  [CHUCKLES] 

 

GH: Yeah; right. 

 

ML: I think you had to board too.  You know, you had to live up there, yeah? 

 

GH: Yeah.  Well, some of them, that uh—I guess because uh, they lived far. 

UTT 

GH: You know, like on the other side of the island— 

UTT 

GH: So they were able to uh, live—be a boarder.  But then other than that, they— 

 

ML: Yeah. 
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GH: --always um, more like a day scholar. 

 

ML: Oh; okay. Yeah; no hula at Kamehameha back then. 

 

GH: No.  

 

ML: Yeah.  So you were aware of that?  You knew? 

 

GH: Oh, yes.  Yeah. 

UTT 

ML: Yeah, that’s some—I think was Auntie Io that didn’t want to go there because of that too. 

 

GH: Probably. 

 

ML: Yeah.  I remember reading that.  And Auntie Queenie Ventura; she didn’t want to go there, and—yeah. 

 

GH: But then Auntie Nona was the one that broke the ice. 

 

ML: Yes. 

 

GH: You know? 

 

ML: She stuck it out!  [CHUCKLES] 

 

GH: Yeah, she—she was the one that really started things. And then got uh, the uh, faculty or whatever involved in it. 

But she was the one that broke the ice. 

UTT 

ML: She—she always talks about that time, because she was with um, Nathan Kalama and Kahoonei— 

 

GH: Yes; right. 

 

ML: --Panohe. 

 

GH: Yeah. 

 

ML: They were students, and— 

 

GH: Right. 

 

ML: --how they just were so afraid of what was going happen to them.  But they just forged ahead anyway. 

 

GH: Right; yeah. 
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ML: You know.  I really thank them for that.  [CHUCKLES] 

 

GH: Well, not—but actually, it was Auntie Nona. 

 

ML: Yeah. 

 

GH: You know what I mean?  They—she was the go-getter. 

 

ML: Yeah.  She was rallying the students. 

 

GH: Yeah, right. 

 

ML: Yeah.  But they wanted it, you know.  So she always tried to support them. 

 

GH: Right. 

 

ML: You know.  And she wanted it too, so … I think she got kicked—yeah, she got kicked out when she was in ninth 

grade for chanting and— 

 

GH: Yes; right. 

 

ML: --you know, walking, so times have changed. 

 

GH: Because be—yeah, before then was just the song contest; that’s all they had. 

 

ML: Yeah.  Yeah, no hula or anything. 

 

GH: Yeah, no hula, nothing. 

 

ML: Yeah.  Well, thank goodness, yeah? 

 

GH: Right; right.  And at least it has really built— 

 

ML: Yeah. 

 

GH: --the school and everything else. 

 

ML: Yeah. 

 

GH: With the language and things.  Which is good. 
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ML: Yeah; definitely. Um, what’s your—what’s your um, ethnic background?  Are you different—are you pure 

Hawaiian or you’re different— 

 

GH: Uh, no.  My uh, my mother is Hawaiian-English. 

UTT 

GH: My father was uh … Hawaiian—Hawaiian-Japanese or just pure Hawaiian?  I really don’t know. 

UTT 

GH: But I always just say my father’s pure Hawaiian, that’s all. 

 

ML: Yeah, yeah. 

 

GH: ’Cause I really didn’t know.  [CHUCKLES]  But I know my mother uh, was uh … well, she always used to say 

she was a—a British bulldog.  [CHUCKLES]  So she was Hawaiian-English. 

 

ML: Uh-huh.  [CHUCKLES]  Oh; so you’re—um, were you born at home or in hospital? 

 

GH: Uh, no I uh, at home.  My— ’cause my mother had a midwife. 

UTT 

GH: And during those days uh, they always had um … midwives than going to the hospital or whatever. 

UTT 

ML: And your birthday is July 2nd? 

 

GH: 2nd; yeah. 

 

ML: Yeah.  19— 

 

GH: 1930; yeah. 

 

ML: Yeah; good.  Oh; interesting.  So you really are a townie, huh?  [CHUCKLES] 

 

GH: Yeah.  [CHUCKLES] 

 

ML: Never lived on the windward side or— 

 

GH: No. 

 

ML: --country. [CHUCKLES] 

 

GH: Well, uh, who um … my parents went to help uh, Kamokila uh, Campbell at her property. 

UTT 

GH: My father uh, would go and help to clean up the yard.  My mother used to do the driving for her.  And my sister 

used to work in the house with uh, more like a maid, you know. 

UTT 
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GH: Clean up the house, wash clothes, and things like that. 

 

ML: Oh; so you would— 

 

GH: So they were— 

 

ML: --go out of town. 

 

GH: Yeah. 

UTT 

GH: So that was the only time I—I stayed down there.  But just weekends. 

UTT 

GH: ’Cause other than that, I was always entertaining in town here, so … she asked me one time to—why don’t you 

move down here and work for me at—at uh— ’cause she had a warehouse.  And she wanted to turn the 

warehouse into a museum.  And uh, she asked me to go work at the—I said, no, no, no, no.  I had my other job in 

town.  I said no.  [CHUCKLES] 

 

ML: Not interested. [CHUCKLES] 

 

GH: No; not in--[CHUCKLES]. 

 

ML: So did your dad want you to be a mailman like him? 

 

GH: No, I—uh, well—uh, my … yeah, my mother and my father both wanted me to be a mailman.  And of course, 

when I was in high school, my father put me to work at the post office.  I was uh, I learned to ride the motorcycle.  

And then finally I knew how to ride the—uh, operate the motorcycle, so I had a uh, a ro—route where I would uh, 

pick up mail.  Um … uh, during the holiday—uh, what, Christmas holidays and things like that.  I worked eight 

hours or even sixteen hours a day, anyway, going around town on the motorcycle, pick up mail. 

 

(30:00) 

 

  Take it back to the post office.  And then on week—um, at nights I had another uh, route that I used to uh, take 

care up in Mānoa Valley, up in Kaka‘ako, all that area.  And then eight o’clock, I’d get through work and go back 

to the post office, take all the bags of mail back and … 

 

ML: During school? 

 

GH: So I—uh, during uh, yeah. 

 

ML: Wow. 

 

GH: I worked um, for the post office three years as a mai—mail carrier. 
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ML: Wow. 

 

GH: Sub-carrier, anyway. 

 

ML: Sounds like a busy high school life. 

 

GH: Oh, yeah.  And then uh, uh, intermediate was during the war years, so we went out to the pineapple fields to work 

too.  [CHUCKLES] 

 

ML: Wow.  [CHUCKLES]  So tell me how you got from that into being into hula.  [CHUCKLES] 

 

GH: Uh … 

 

ML: How did it start? 

 

GH: Hula, I uh … I went— 

UTT 

GH: --downtown one day— 

 

[GENERAL CONVERSATION] 

 

ML: Yeah, ’cause it sounds like you know, well you come from background with kumu’s and musicians and— 

 

GH: Right, yeah. 

 

ML: But then neither one of your parents were really into it, and you were working with your dad.  So how did— 

 

GH: No, my—both parents, they didn’t—they were against— 

 

ML: Yeah. 

 

GH: Uh, against uh, me dancing hula.  But … that’s why they—my—my—my mother wanted me to go be a mailman.  

But I decided, no, I’m gonna go in—into the hula. But I didn’t expect to stick to hula until the end.  

[CHUCKLES]  You know, I ju—I figured, oh, well, I’ll just go learn a little of it.  But then, no.  With Tom Hiona, 

he … just kept me going on.  Until finally he uh, he ‘ūniki’d me, and that was it.  [CHUCKLES] 

 

ML: Your destiny was— 

 

GH: So I had to carry on his work after that.  

 

ML: So when you were—when you were a kid, when do you first remember um, seeing hula? 
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GH: Um, one of my—when we used to live on the—on Lauhala Street, um, one of the uh, neighbors used to dance for 

Tommy.  So she would ask me, oh George, you want to go with me?  I said, where you going?  Oh, we—I’m 

going to hula.  I said … no, I don’t want to go.  She said, no, come, keep me company, we go.  So I said, okay.  

So I would go with her.  And I’d sit on the porch.  See, he used to have his uh, studio um … on uh, Queen Emma 

Street, above uh … the Lunalilo Freeway, anyway, dow—now.  And then where the uh, the … park is over there.  

Well, it used to be cottages over there. And so he used to have one of the cottages there, and um, teach hula in the 

living room.  So I used to go with the girls, sit on the porch, and then I’d hear, you know, them talking and things 

like that.  And then so I would see the different footwork.  So I would come home and then, you know, do.  But 

then actually, I—I didn’t really get into the hula.  But I—I did see them, and then after that—so took um … oh, 

one day I went to town.  And uh, Tom Hiona met me.  He said, hi George, how are you?  ‘Cause he knew my 

mother.  So he said, oh, how are you?  I says, fine.  He says, oh, he said, how’s your mom?  I said, oh, she’s fine, 

she’s fine.  Oh, you know, uh, I want to let you know that I started a hula studio.  I said, oh, good for you. 

[CHUCKLES]  Good for you.  He said, no, no, no, George; he said, if possible, he said, I would like you come 

and you know, come and uh, see and come join the class.  I said, oh, okay.  I said, well, when I have the time, I’ll 

go.  And uh, so I figured, oh, I’ll go maha‘oi anyway.  Go over there.  Before—you know, I went over there to 

just visit.  He came and got me in and—sit down over here.  Noho, noho.  He gave me the ipu and everything.  

Then he started—and then had—there were about ten men, all down, sitting down and with the pa—uh, ipu and 

everything. They started pa‘i, I don’t know nothing.  So I had to learn how to—so he would teach me the different 

beats and things like that.  So then he um … he—he would tell me, listen to the beat and count the beats.  And 

then we’ll go along.  

 

(35:00) 

 

So I would listen to the beat and watch the other men folks that were in the class, you know.  Watch them.  So I would 

follow.  And that’s how I got in—involved with the hula. 

 

ML: So he chose you. 

 

GH: Uh, uh, each one, as the—as the years went on, they started dropping out, you know.  And before you know it, I 

ended up by myself.  So I got stuck.  [CHUCKLES] 

 

ML: [CHUCKLES]  Oh. 

 

GH: But then the thing is, he never gave us any words. [Airplane noise] 

 

[GENERAL CONVERSATION] 

 

ML: So he never let you write anything down or— 

 

GH: The class never wrote anything down; they never questioned.  All he said that we’re gonna learn so-and-so dance.  

That was it. 

UTT 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 24 of 104 

 

GH: He would—he would talk about the dance, but he never gave any words or anything.  So what we had to do is 

listen and pick up the words. 

UTT 

GH: And then even the pa‘i and things like that; had to watch and listen. 

 

ML: Sometimes you hear uh, kumu’s uh, would not—they would only show you like one time.  And then you’re 

supposed to learn it.  Is he like that too? 

UTT 

GH: Yeah. 

UTT 

GH: Because even—uh, even now with my other kumu, uh, Makaena, she was like that too.  She could—I couldn’t 

write anything or what. But my mother did all the writing for me.  She was—she was always there, and writing.  

But then the thing is, I had to listen and pick up the words or whatever.   

 

ML: Was it hard because you weren’t raised speaking Hawaiian, so how did you do that? 

 

GH: I don’t know.  I guess I was just gifted.  I don’t know. 

UTT 

GH: I really don’t know. 

 

ML: You had the ear for it. 

 

GH: But I just had to listen and pick up the words and things like that. 

 

ML: And they would tell you what it was about.  But your mom knew, though, yeah? 

 

GH: Yeah.  She knew.  [CLEARS THROAT]  Of course, she wrote everything, and so— 

UTT 

GH: --the chants and things, she would write the words, and then uh, Makaena or Tommy would be the one to tell her 

what the dance is about. 

UTT 

ML: So your mom knew Tom Hiona before you knew him. 

 

GH: Yes. 

 

ML: How did they meet?  Do you know? 

 

GH: I really don’t know. 

 

ML: He was always in hula, though? 
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GH: He was always in hula, yeah. And then my mother uh, enjoyed his uh, performances. And so whenever he 

performed some place, then she would always make an effort to go and see.  But then she never did take us 

around. 

 

ML: So you weren’t aware. 

 

GH: No. 

 

ML: M-m.  Do you recall at the time growing up who the hula greats were?  Like … who were the prominent kumu of 

the time.  Were you aware of that? 

 

GH: Uh, no, not really.  But then the thing is, uh, I know uh, while growing up, there were several that were uh, noted 

uh, kumu hulas.  Like um, um, Iolani Luahine and uh, uh, Lokalia Montgomery, uh, Kawena Pukui, and Tommy, 

and um … um, Manuel Silva.  Um … oh, who else, now … uh … Eleanor Hiram, uh … gee whiz; who else … 

but there weren’t very many uh, kumu’s, like what they have of today.  Oh.  But then—uh, those that were way 

back, they were really uh … known for their uh, hālau and all their work.  So different ones had different things. 

UTT 

GH: Which was good. 

 

ML: And did you um, have a chance to see any of them perform or … 

 

GH: Yes, I did. 

 

ML: When you were growing up. 

 

GH: Yes. 

UTT 

GH: Yes. 

 

ML: Whereabouts? 

 

GH: Uh— 

 

ML: Hotels or— 

 

GH: Like for Aloha Week uh, at the um—they had the show at Kapiolani Park or down at Ala Moana Beach Park.  Or 

at um, the uh, Fort Street—uh, Fort Street at that time, they would close up the street and then they’d just have 

entertainment on the Fort Street between King and Hotel.  And uh, where else … oh, there were other—other 

places I can’t remember. But was nice. 

UTT 

GH: And of course, uh, what, when they have uh, Lei Day, they have all these different kumu’s performing also. 

 

(40:00) 
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ML: So this—so even though your parents came from the music background and hula, they didn’t want that for you?  

H-m. 

 

GH: No. She wanted—they wanted me to be the mailman.  [CHUCKLES]  But I don’t know; I got into the hula and I 

enjoyed it, and … so I start—and then of course, uh, Tommy and even uh, Makaena would tell me, you know boy 

… hula is a very hard job.  There are times when you’re gonna have money, there are times that you’re not gonna 

have any money and you’re gonna—more like you’re scrounging around.  They said it’s a very, very hard 

business.  So if you want that job, it’s a—it’s a sacrifice that you have to give, give up.  So I said, oh, I’ll take a 

gamble.  I’ll take a chance.  I’ll take a chance.  So I’ve always uh—of course, I’ve gone through things like that.  

And—but at the end, I always reaped at the end, so … 

UTT 

ML: There’s uh, the one—I remember you told us a story last time about how um, your kumu Makaena came to find 

you. 

 

GH: Yes. 

 

ML: Do you mind talking about that— 

 

GH: Yes. 

 

ML: --again? 

 

GH: Um, she didn’t know who I was or whatever.  It’s just that— ’cause she tried to get her children involved with 

the—uh, with the uh, for the hula.  But none of them were in—interested.  So she wanted to um, get somebody to 

take over her—her work.  And finally, one night she had this dream of uh, this boy.  But she didn’t know who he 

was, where he was, or whatever.  And uh … so she said, well she’s gonna try and look for the boy.  Then couple 

of uh, nights after that … or for a while later, the husband had the same dream. But see, the wife never said 

anything to the husband about the dream.  And uh … so he had the same dream.  So they talked about it.  So he 

said, don’t worry, he said, I’ll go out.  He said, I—I play music out in Waikīkī, and I’ll go look for the boy.  So he 

went to all different nightclubs where they had shows.  And whenever he would see; no, the boy is not there.  So 

he’d go home.  And uh, he said, no, I didn’t see him.  So finally, he went to Don the Beachcomber’s one night and 

uh, he stayed to see the show.  And then was Tommy and the group performing.  And then he spotted me.  He 

said, oh, now there he is. He said, now I know where he—where to find him.  So he went home and he—well, he 

didn’t say anything.  He just invited the wife to go out and have dinner.  So they took uh, took the wife to Don the 

Beachcomber’s, had dinner there and everything and watched the show. And then when the show came on, she 

says, oh, there he is, there he is.  Where did you find him?  He said, I just found him but I didn’t say anything.  

But I wanted you to find him yourself.  She said, that’s him, that’s him.  Now I know where he’s at, and I can go 

to the studio.  So that’s how she came to find me. But how—how they ever found, I really don’t know. 

 

ML: Fascinating.   
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GH: ’Cause I keep telling—ask people, you know, uh, they ask me how did I get um, uh, involved.  I said, it was 

through uh, with Makaena it was a dream. And then she—the husband had the dream, he went around and 

found—found me, so he took her to see the show, and then found me.  She says, oh, there he is, right—on the 

right of uh, Tommy.  So that’ s how they went to—she went to the studio. 

 

ML: So I mean, you already have a kumu, then another kumu wants to work with you. So— 

 

GH: Yeah. 

 

ML: --how did they work that out? 

 

GH: Well, there’s several—there were several kumu’s that wanted to study—uh, uh, Pua Haaheo.  He came to discuss. 

He was—he was entertaining next door, um, he used—uh, he was um … Polynesian Village.  It was run by the 

uh, Napoleon family.  And then Auntie Maiki folks used to entertain there.  And Pua Haaheo used to come and 

entertain over there. So one uh, one day he came over to the studio.  And I didn’t know who he was or what. But 

he says, uh, who’s the manager [CHUCKLES] of this hālau?  I said, oh, just a moment, I’ll call her.  So  called-- I 

said, there’s a man out there.  Who is he?  I said, I don’t know.  He’s out there anyway; you go talk to him.  So 

she came, and then uh, we were—oh, we were packing.  We were packing that um, afternoon to go to Kaua’i. 

And uh, so she came in— 

   

(45:00) 

 

--in the waiting room and uh, talked—sat down, talked with him for a while.  He says, oh, because uh … if it was possible 

that he can teach me uh … some of the dances.  She says oh, you know—she said, can you come back next week?  

She said, because we’re busy, we’re packing uh, we’re going to Kaua’i.  So we have—packing all the implements 

and things to go to Kaua’i, we leave this afternoon. So she said, can you come back to—uh, next week or um—

’cause we was leaving on a Friday evening.  So he said, can—uh, my mother told him, can you come back next 

week Monday and then we can uh, talk, you know, to you.  He says, oh, okay, all right. And he left.  Went to 

Kaua’i, and then we were listening to the radio, and then they announced that he had passed away.  I said, oh, no.   

 

ML: Wow. 

 

GH: It was just— 

 

ML: And you didn’t know at the time what he wanted or … 

 

GH: Yeah. 

 

ML: --who he was. 

 

GH: I guess he wanted— 

 

ML: Yeah. 
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GH: --to get uh, me involved.  But then my mother said no, because we were busy packing the things. And so my 

mother said, oh, you know, come next week and then we can talk.  And then … we went uh, Kaua’i, and then 

Sunday, Sunday morning we heard it on the news that he had passed.  I said, oh, no. 

 

ML: Wow.  Wow; interesting.  So all these people wanted—wanted to choose you.  [CHUCKLES] 

GH: Yeah. 

 

ML: Yeah; that’s … that’s very interesting.  So how did your kumu, uh, Tom work it out with Makaena to— 

 

GH: Uh … uh … my—uh, what she—uh, my mother agreed to have it, because Makaena says, oh, I’ll teach them one 

dance.  So they said, okay.  So Makaena got that uh, the group and Tom Hiona together, and she taught them um 

… what was it now … Kahikilaulani or one dance.  I can’t remember which one it was. But anyway, she says uh 

… she said, I’ll teach them.  So she came, taught them.  And the dan—she went right through the whole dance 

and everything.  And uh, then she was gonna start teaching uh, another part of the dance.  But Tommy went and 

used it out uh, on you know, on one of the shows.  And because she always accompanied me out on different 

pro—uh, the programs anyway, she was there.  And she saw Tommy doing the dance.  And right then and there, 

she told my mother, No, I will not teach him anymore.  So my mother said, why not?  She said, because the dance 

is finished.  She said, no, it’s not.  She says, this dance has three parts to it.  She said, I gave only the body.  She 

said, I have the head and I have the tail yet to teach. She said, but he took the body, but no more the head and no 

more the tail.  So she said, I refuse to teach him anymore.   

 

ML: So basically, after she found you, she came to the studio and she began to work with him and— 

 

GH: With him; right. 

 

ML: --all of you. 

 

GH: The whole group. 

 

ML: But she got upset at him. 

 

GH: Yeah; because he used the dance without completing the whole thing. 

 

ML: Oh; so then what happened?  She just worked with you? 

 

GH: Well, she refused.  But then after that, uh … oh, couple of uh, months after that—uh, well, she would come to the 

studio.  And um, we would talk.  Only talk.  And uh … so Tommy was there and everything.  But then she … she 

didn’t say much. But then finally when Tommy did leave completely, he walked out, never came back.  And then 

that’s when she started to give me everything.  Bang, bang, bang, bang, bang. 

 

ML: Oh; I see. So after he had kinda turned things over to you and stepped out of the picture— 

 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 29 of 104 

 

GH: Right. 

 

ML: Then she came in. 

 

GH: Yeah. 

 

ML: Oh, interesting.  So it wasn’t really at the same time. 

 

GH: No. 

UTT 

GH: Well, it was just a feel. 

UTT 

GH: You know, how he was gonna um … react or whatever. But then when she taught him the dance and he didn’t 

complete the whole thing, she refused to teach him anything else. 

UTT 

GH: So I just carried on whatever that was left over.  [CHUCKLES]  But oh, she had—she had uh—like Tommy was 

only the dances and the chants, that’s all.  But he didn’t teach me any uh, other chants, you know, outside; just oli 

or whatever.  Um, Makaena was the one that did most of the chanting um, for the uh, groundbreaking or other uh, 

act—uh, functions.  And so when she taught me—I don’t know; I guess she foresaw things coming ahead.   

 

(50:00) 

 

I don’t know.  But uh … when I did get the call from Aloha Week to be a court chanter, and I said oh, I don’t know.  I 

said, uh, I—I said, I don’t know.  And I said, but I’ll call uh, my kumu.  So when I called her and I told her about 

what happened, that Aloha Week called and wanted me to be the court chanter, she said, boy, you go.  I said, but 

Mama, I don’t know the chant.  She said, I taught you the chant.  I pre—I’m pre—I prepared you uh, for these 

things.  So the thing is, you know the chant. And I said, well, what chant am I gonna do?  And—so she would tell 

me.  I said, oh, okay, okay, okay.  So I—I called them back and said, yeah, okay, I’ll accept.  But then she always 

accompanied me.  I—I—I—I didn’t care about my mother; I wanted her—I wanted her to be with me wherever I 

went. 

UTT 

GH: ’Cause she was more of my guiding light. 

UTT 

GH: You know.  Of course, my mother always accompanied me, but I didn’t care about her.  [CHUCKLES]  I—my 

kumu was more important to me— 

 

ML: You need your kumu; yeah. [CHUCKLES] 

 

GH: In case anything happened, I would know, oh, I—uh, can ask her what to do. But she always accompanied me. 

UTT 

ML: So she was really your kumu for protocol and ritual— 

 

GH: Yeah. 
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ML: --and oli.  Not hula; not so much hula. 

 

GH: Uh, very few.  Very few.  But it was mostly different uh, chants for different uh, occasions.  So um, even when 

I—Aloha Week asked me to do a christening, you know, of a canoe, I told, Mama, I said, they asked me to go do 

uh, the—the—to go christening of a canoe.  She said, boy, good thing you have the chant.  I said, but what chant?  

[CHUCKLES]  So she would tell me.  I said, oh, oh, oh, okay, okay, okay. [CHUCKLES]  But then— 

 

ML: You knew.  Yeah. 

 

GH: But then the thing is, she says, and—she would tell Aloha Week, I don’t want any co—uh, what, I don’t want any 

uh, salt water in a bowl.  She says, I want a coconut.  So she said, coconut?  Yeah; I want a coconut.  Cut the top, 

just so you have a hole in there.  And that’s all. And then you can dip the lā‘ī inside, and then you sprinkle. So 

they said, well, why the coconut?  She said, because it’s not man—it’s never been touched by man. The water is 

pure. So she says, that’s why I want the coconut water.  Whereas the salt water, you know, everybody get the sa -

they put the uh, salt and everything in there, no. 

 

ML: Yeah. 

 

GH: It’s dirty. 

 

ML: Yeah. 

 

GH: This is clean.  So I—so from then on, whenever I use any christening or whatever, I have to have a coconut. 

UTT 

GH: She say, George, she said, why coconut?  I said, no; this is pure water.   

 

ML: Yeah; that’s not very common.  You always see the salt water. 

 

GH: Salt water in a bowl. 

 

ML: Yeah. 

 

GH: Yeah; no.  Mine is just a coconut.   

UTT 

GH: You gotta have coconut. 

UTT 

ML: What was uh, Makaena’s Hawaiian name?  Her first name was Lillian, right? 

 

GH: Yeah.  Lillian, but I don’t know the rest, because I never—you know what I mean, sat down and talked with her 

to uh, you know, her Hawaiian name or whatever.  But I know she was ‘ohana to uh, the uh, Iolani Luahine.  

’Cause some of the dances that Iolani do—and I— 

UTT 
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GH: I did it too. 

UTT 

ML: There was a—you know the uh, Bishop Museum hula exhibit they had up? 

 

GH: Yeah. 

 

ML: Did you see the kumu’s they had on the wall, the hallway as you go to the back— 

 

GH: No. 

 

ML: --part? 

 

GH: No, no. 

 

ML: ’Cause there was a Makaena there, but it has a Hawaiian first name.  And I was wondering if that was your kumu. 

 

GH: Oh, I don’t know.  I think— 

 

ML: But I didn’t know her Hawaiian name. 

 

GH: ‘Ae. 

UTT 

GH: No. 

 

ML: Well, had the picture; you would know from the picture. But … 

 

GH: Yeah. 

 

ML: But  the Makaena’s were well known, though, right? 

 

GH: Oh, yeah. 

 

ML: For— 

 

GH: They’re all from Moanalua. 

 

ML: Yeah. So were they all involved in these same things, or other—like music and all that?  What were they known 

for? 

 

GH: Oh, the—the—the husband was a musician. 

UTT 

GH: And then she was uh, hula. And then uh, who, there was another lady that—oh, what is her name.  She used to 

live up in ʻAiea.  Uh … Stagner. 
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UTT 

GH: Oh, what is her first name now …  

 

ML: That’s the one you know the son, huh?  Do you know—do you know what her name is? The mother.  Oh.  Ish—

Ishmael’s mom. 

 

GH: Huh? 

 

ML: Ishmael; is that his name? 

 

AMK: I don’t know if that’s his mom. 

 

ML: Oh.  Ishmael— 

 

GH: I forgot the— 

 

ML: --Stagner. 

 

GH: I forgot the—the—her first name. But—she uh, the Stagner. 

UTT 

GH: Uh, the son, Ishmael. 

 

ML: Yeah. 

 

GH: Stagner. 

 

ML: She knows him, yeah. 

 

GH: The mama. 

UTT 

GH: Yeah; but she—she was a uh … haumana to uh, Makaena— 

UTT 

GH: --also. 

 

(55:00) 

 

ML: Is she still alive? 

 

GH: No, no, no— 

UTT 

GH: --no, no. 

 

ML: Oh; she’s passed on. 
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GH: Yeah; she’s on view now.  [LAUGHTER] 

 

ML: Okay.  [CHUCKLES] 

 

GH: I—I always say that.  [CHUCKLES]  Oh, they’re gone?  I say, no, they’re on view.  [LAUGHTER] 

[GENERAL CONVERSATION] 

[END] 

GEORGE HOLOKAI 

Tape #: HPS 0297 (MV427) 

Date: October 31, 2003 

Location: Waikīkī, Kona, Oʻahu 

Subject: Oral History Interview 

Interviewer(s): Maile Loo 

Videographer: Ann Marie Kirk 

 

[GENERAL CONVERSATION] 

 

(00:38) 

 

ML: Okay.  Let’s see; we were talking about your Kumu Makaena. 

 

GH: ‘Ae. 

 

ML: Um, so she wouldn’t let you write anything down? 

 

GH: No. 

 

ML: M-m; so when she trained you, would she take you with her when she did something, so you could watch her?  Or 

how would she— 

 

GH: No. 

 

ML: --train you? 

 

GH: Uh, she taught and—an—and the—the hālau, the studio.  She taught me there.  And um, so she—she would uh, 

explain different things, and then she would uh, chant.  And then she has to get me to listen, and then carry, you 

know, the—the wordings. 

UTT 

GH: And then if my voice is too high, you know, bring it down, bring it down—uh.  [CHUCKLES] 

 

ML: ’Til you got it right, huh? 

 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 34 of 104 

 

GH: Yeah. 

 

ML: So no recordings, no writing. 

 

GH: No; nothing. 

UTT 

GH: My mother was the only one that sat on the side, and she did all the writing. 

 

ML: Do you still have those writings of your mom’s? 

 

GH: No. 

 

ML: No.  [CHUCKLES]  It’s all up here now. 

 

GH: I—no.  I bor—uh, someone borrowed the book.  [GASP]  And never returned it.  So it’s uh, lost thing. 

 

ML: Oh; what a shame. 

 

GH: I know; I was stupid.  I was just— 

UTT 

GH: --plain stupid. 

UTT 

GH: And I always tell my uh, my haumāna when—their—their uh, ‘ukulele booklet or uh, hula books or what, don’t 

lend it out to anybody.  Keep it—if they want something and you know about it, you would … give it to them, 

they can copy right then and there.  And don’t let it out of your sight.  I said, because they’re not gonna come 

back.  And uh, me stupid, I went lend out, never came back. 

 

ML: Was that a long time ago?  What a shame.  M-m. 

 

GH: Yeah. 

 

ML: Ooh.  [CHUCKLES] 

 

GH: That’s why lot of the things that were written in the book is all gone. 

 

ML: Yeah. 

 

GH: You know. 

 

ML: So do you do these kinds of things now, like blessings and christenings and … do you— 

 

GH: Well, and— 
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ML: --do that? 

 

GH: --like some of the—some of the dances and things like that, I—I’m uh, teaching now, and I always tell them that 

it was, you know, from Tommy.  Or they would ask me, is this Tommy or uh, whose uh, dance is this?  And I say, 

no, this is Tommy’s.  And then we—uh, I teach them the kahiko, and then I add the music to it. And they said, 

Uncle, you put music to it?  I said, not me; Tommy did it, not me.  I say, I’m just carrying on his work. 

UTT 

GH: They says, wow, this is—I like that.  I like that.  I say, well, this is what I learned and I’m trying to carry on his 

work.  I says, so …’cause I do uh, Anoai with the ‘ulī‘ulī, noho, and then i luna. 

UTT 

GH: And uh, so I teach them the chant.  Then after that, I grab the ‘uku—I don’t know why.  I just grab the ‘uke and I 

started playing.  I say, okay, do it.  [CHUCKLES]  They say, Uncle, wow, I love that.  I like the ‘auana more than 

the kahiko.  [CHUCKLES] 

 

ML: Oh; that’s nice.  So was uh, Tom Hiona the first person you heard chant when you were younger? 

 

GH: No, I’ve heard uh, Kawena folks uh, chanting and things like that when um … we’d go—well, when my mother 

would take us, you know, to some program.  And then we’d get to see things uh, things like that. 

 

ML: What did you think about chant when you first heard it? 

 

GH: Oh, it was kinda, you know, different; different.  And I didn’t really know what it uh, meant or whatever until I 

got into the hula.   

 

ML: M-m.  And when you first saw hula, was it kahiko or ‘auana? 

 

GH: Uh, it was more ka—uh, ‘auana. 

UTT 

GH: Because then I would go to the hula studio, and then—and then they would do ‘auana.  

UTT 

GH: You know, uh, dances.  So … 

 

ML: So what did you think about that? 

 

GH: It was all right. 

UTT 

GH: It was all right. 

[CHUCKLES] 

GH: It was something different for uh, you know, for me to actually see in a studio.  ’Cause I was outside, you know, 

watching at some park or uh, wherever they had the performance. 

UTT 
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GH: Then that was the only thing.  But other than that, uh, listening uh, Tommy teaching the girls and things like that, 

I was right there at the studio.  So I got to hear things and … uh, the style that he’s talking with the girls and 

things like that. 

 

(05:00) 

 

ML: So when—when or where was the first time you ever saw hula, ancient hula? 

 

GH: When what? 

 

ML: When was the first time you ever saw ancient hula? 

 

GH: Oh; I think was at uh, Bishop—uh, not Bishop Museum.  It was at Academy of Arts, when they had um … a 

concert uh, and then it was all kahiko uh, with Tom Hiona and um, um, Tom Hiona um, Lokalia Montgomery, 

and uh, uh, Kupu—uh, Pukui.  It was the three of them.  And then Iolani was the one that was doing the dancing. 

UTT 

GH: And then of course, uh, with uh, uh, Kawena too, dancing too. 

 

ML: So uh, Auntie Io was the first one you saw perform hula kahiko? 

 

GH: Right. 

 

ML: And what did you think? 

 

GH: Oh … I don’t know, it was something different that I’ve never seen before.  And I enjoyed it.  I enjoyed it. 

 

ML: But this was before you were even into hula. 

 

GH: In-in, yeah, right; yes. 

UTT 

ML: So you didn’t know at the time that— 

 

GH: No. 

 

ML: [CHUCKLES]  Oh; that’s neat.  Wow, you saw Auntie Io perform for the first time, huh? 

 

GH: Oh, yes, yes. 

[CHUCKLES] 

GH: Yes.  And then of course, with uh, with Aloha Week, then I, you know, got to get involved with uh, uh, Auntie Io 

and uh … Kawena and everybody else. 

 

ML: Wow.  How old were you when you went to that Art Academy show; do you remember?  Were you like— 
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GH: Oh, my goodness.   

 

ML: Not—high school or younger? 

 

GH: No, no, no; this was in um, uh, intermediate school.  I was in intermediate school. 

 

ML: Oh; h-m.  So your mom had never done any hula at home with you, or any relatives? 

 

GH: No. 

UTT 

GH: Well, the—when I was uh, when I had uh, the studio, and then um, I would ask my mother to translate some 

songs and to help me with the motions, so she would help me with some of the motions.  I would ask her to, you 

know, how is this and how is that, and she would help me. 

UTT 

GH: And then I’d try and create the motions and the footwork, and sometimes the footwork doesn’t match with it.  

And she said, no, no, no; no, don’t do this, do that way.  So—but then she wasn’t a dancer at all. 

UTT 

GH: But I guess she help—but she helped me a lot. 

UTT 

ML: She must have grown up with it, though. 

 

GH: Yeah. 

 

ML: In Kohala, yeah, so— 

 

GH: Yeah, with the fa—uh, with the ‘ohana and things like that. 

 

ML: Yeah. 

 

GH: Yeah. 

 

ML: So she knew more than— 

 

GH: Right. 

 

ML: --she realized.  [CHUCKLES]  Wow.  Was she—wa—was uh, she or your dad uh, one who trained you in music, 

playing ‘ukulele and things like that? 

 

GH: No.  Um, my mother was against us sitting down and playing music.  [CHUCKLES]  But my—my cousins uh, 

that stayed with us, they were uh, they played ‘ukulele, they sang, and things like that.  So I would watch their 

keys and things like that, and then I would try and pick up the—the uh, chords and things like that and strum.  But 

then when my mother hear, she doesn’t know who is playing.  But anyway, when she just happened to come out 
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and see—see us playing the ‘ukulele, she said, put that away; put that away.  She said, you got other things to do.  

She said, put it away or either clean yard or uh, do homework or whatever.  But no ‘ukulele playing. 

 

ML: So she didn’t uh, want you to get too into it. 

 

GH: Right. 

 

ML: And become a— 

 

GH: Because lot of— 

 

ML: --musician. 

 

GH: Lot of the family, the o—uh, her family on the uh, they were all musically, so you know, they were always 

involved with music or whatever. But then she didn’t want me to—or any of us to get involved with music. 

UTT 

GH: But then my cousins played music, my uncles all played music, and they all stayed—stayed in the house with us.  

There was always music in the house. 

UTT 

GH: They had ‘ukulele, they had guitar, they had saxophone and so the—my cousins would uh, play uh, ‘ukulele and 

my uncle would pick up the saxophone and play saxophone and play Hawaiian songs and things like that.  And 

then the neighbors, they played guitar, the uh, slack key or whatever.  They’d come to my mother’s house and 

play music.  And then late in the wee hours of—you hear the slack key playing somewheres around in the 

neighborhood.  And then when—so my cousin or my sister would get up, go peek who’s playing music outside.  

So then oh, the man would uh, see my—my sister and my cousin, so they would come down to the house, so 

they’re playing music.  [CHUCKLES] 

 

ML: That was all in—up in Papakōlea? 

 

GH: No; this is up uh— 

UTT 

GH: --down by the Medical Building. 

 

ML: Oh, Lauhala Street?  Oh, my gosh.  So you just learned by being around it— 

 

GH: Yeah, right. 

 

ML: --and cousins. 

 

GH: Right. 

 

(10:00) 
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ML: M-m; that’s nice.  So your mom—but she turned the corner on all this.  I mean, she accepted your choice and 

supported you— 

 

GH: Oh, yeah. 

 

ML: --in hula and music after. 

 

GH: Yeah. 

 

ML: Yeah.  What do you think changed her mind? 

 

GH: ’Cause she was—she was my emcee, you know, when I did the shows.  So she did the emceeing and things like 

that, so she—she helped me a lot.  But then my—my kumu was always, I had to have her with me wherever I 

went. Even we traveled outside islands, she would always be with me. 

UTT 

GH: And then uh, what … we went to Molokai, to Kalaupapa, we did a show there.  And uh … so uh, I—I told my 

mother, I said I had to have her. She said, oh, yeah, yeah, yeah; don’t worry.  So I always—go Kaua‘i, even that.  

And then we would go uh, sightseeing, and then the people uh, that uh, um … worked—we worked for them at 

the Luau Gardens; they were the uh, the—the Kailikea family.  Anyway, uh, we would take uh, Makaena around 

holoholo, and while going to different places, she’s chanting away and—about this area that’s coming, you know.  

So the lady said, wow.  You know, and then she’s chanting.  And then after that, we go—just before we get to 

another area, she’s chanting again.  And this lady said, wow, this—this woman is fantastic.  But oh, she had so 

much.  So much to share. 

 

ML: Was it passed on to her from her mother, her father? 

 

GH: I really don’t know who.  ’Cause I never got to find out her— 

UTT 

GH: --background or whatever.  All I know is that she was a ‘ohana to uh, Iolani.  That’s all. 

 

ML: Wow.  So would—she would come to the studio and train you.  Would she ever take you out to places to—teach 

you 

 

GH: Uh, the only place she took me out—out by the Blow Hole; that’s all. 

UTT 

GH: That’s for my--[CHUCKLES]--for my chanting. 

UTT 

GH: She would take me, you know, where the coves are.  I would be on one mound and she would be on the other 

mound, and the wind is going uh, against me, plus the pounding of the surf down, and I had to carry my voice 

across that. 

UTT 
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GH: And then when she—she said—she would nod at me, and I would start chanting.  [GH DOES HAND MOTIONS] 

[CHUCKLES]  Start again.  [GH DOES HAND MOTIONS] So she just uh, what, she just wave.  No; we going.  

So go come home. 

UTT 

GH: Then she said, you have to get your voice … out.  I said, but I am; I’m practically yelling.  She said, don’t yell.  

She says, you just chant.  And uh, the voice will come out.  I went about three, four times, I think, before I 

actually got the sound over the—over the cove and the wind and ever—whatever. 

UTT 

GH: Then she said, yeah, now you can—you can. 

 

ML: Yeah, ’cause your—your voice really carries, you know, in anything.  I mean … 

 

GH: Yeah, ’cause even with my singing— 

 

ML: Yeah. 

 

GH: When I teach hu—when I used to teach hula at Papakōlea, they can hear me two blocks down.  I don’t know. 

[CHUCKLES] 

GH: But it’s just that my voice is too loud. 

 

ML: No, it’s that training.  [CHUCKLES]  The global training.  [CHUCKLES] 

 

GH: Oh. 

 

ML: No, but it’s good, though.  It’s so clear and it—it’s really out there. 

 

GH: Yeah. 

 

ML: You know.  Like at Hawaii Theater last Friday when you do your kāhea, probably the last row can hear you. 

 

GH: Oh, really? 

 

ML: You know, because your voice is just so clear.  You know, and it’s far too. 

 

GH: Yeah, ’cause Auntie Genoa told me, George, she says, kāhea okay?  She says, because I don’t—I for—I don’t—I 

cannot remember all the words.  I said, yeah, yeah.  I said, no worry, Auntie, kāhea. 

 

ML: Yeah.  It was good, though.  We could hear you.  We knew the words already.  [CHUCKLES]  Wow. 

 

GH: Yeah. 

 

ML: So what—do you know—do you remember when you—all of a sudden you got it?  Like how did that feel or— 

 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 41 of 104 

 

GH: Oh, I felt relaxed, because at least I made a success.  You know what I mean?  I made it. 

UTT 

GH: And be—because the first couple of times, she’d just wave off like that. [GH DOES HAND MOTIONS] I no—

you know, I said, oh, I’ll never make it, I’ll never make it.  But then when she says--[CHUCKLES]--she said to 

come back.  And then finally she said, you—I can hear you.  So she says, good. 

 

ML: M-m; that’s neat. 

 

GH: Then I knew that, you know … I was—with the training that I had, I had to carry on.  But she didn’t want me to 

yell, or—just oli out. 

 

ML: Yeah. 

 

GH: Whereas today, lot of the uh, chanters, ooh, they’re not chanting, they’re yelling.  You know.  And I even make 

my--[CHUCKLES]--my comments.  I say, you’re not chanting, you’re yelling.  

 

(15:00) 

 

I say, you should not yell; just chant. 

UTT 

GH: ’Cause some of them, their chanting is so soft, you can’t even ma—ma—hear what they’re saying.  So it’s a good 

thing they have the words and everything, so I’m trying to follow the words and listen to them.  [CHUCKLES]  

Oh. 

 

ML: It’s a big job, judging, you know. 

. 

GH: Yeah. 

 

ML: You do a lot of judging still, yeah?  So how is it—well, when did you first start judging?  Like how— 

 

GH: Uh— 

 

ML: --many years ago was that? 

 

GH: Uh, I started off with uh, Merrie Monarch. 

UTT 

GH: Merrie Monarch; I was asked to go judge Merrie Monarch. 

 

ML: Like— 

 

GH: And at that time, they did—they didn’t have it at the arena.  It was at the Civic Center.  And I was there for about 

three years, I went, and then they moved it to the arena.  And there was—those days, it was just down on the flat 

floor. 
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UTT 

GH: And uh … Dottie says, all right judges, tonight, you folks are gonna be uh, chanting for the court.  We looked at 

each other; what?  How we gonna do that?  So she said, no; just chant—there’s two lines, and each one will take 

turns chanting as the court comes in.  So we did.  So when the court did, uh, you know, uh, sat up on the stage uh, 

area.  And then we went to our uh, judging table.  But then it has never happened since.  And I would like to see it 

again.  And I brought it up to several about, you know, Merrie Monarch should use the judges as chanters, instead 

of them hiring chanters to chant the court in.  Use the judges.  ’Cause then they should know what to do. 

UTT 

GH: But they never did.  

 

ML: So this would have been back in, what, the 70s that you were judging?  Or— 

 

GH: I think so.  I—I don’t even— 

 

ML: Yeah. 

 

GH: --remember the years or whatever. 

 

ML: I’m trying to think, ’cause— 

 

GH: All I know, I was judging.  That’s all.  [CHUCKLES] 

 

ML: Maybe earlier, yeah? 

 

GH: Yeah. 

 

ML: Did they have it how it is now where it was three days, and you have uh, solo kahiko, ‘auana?  Was it like that 

already? 

 

GH: No. 

 

ML: Was— 

 

GH: Had only—only the, um—the group kahiko and ‘auana.  That was all.  But no solos. 

UTT 

GH: No solos. 

 

ML: H-m.  So you started judging how many years ago, and then you’re still judging.  How is it different— 

 

GH: Oh, very much— 

 

ML: --now? 
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GH: --so. 

 

ML: Like tell us how. 

 

GH: The costuming is different.  The um, the dancing is different.  The um … entrances are different.  Some—some of 

them are using their uh, hula numbers as their uh, uh, entrance, you know.  And—well, like uh, for ‘auana, yeah.  

But then the things even for kahiko, they’re using the—the um … the hula chants for their entrance. 

 

ML: For example? 

 

GH: Instead of use—like using Hoopuka E Ka La— 

UTT 

GH: Which is uh, all right.  But then they’re using uh, like Kalakaua; they’re doing a Kalakaua number, they’re gonna 

do Kalakaua he inoa, as they O Kawika, eia no Kawika, you know, for their entrance. 

UTT 

GH: And I—I—to me, it should not be used.  Any hula numbers should not—they should not be using it as a kaʻi to 

come in. 

 

ML: So something that is um … not made for entrance. 

 

GH: Yeah. 

 

ML: Should use— 

 

GH: Like they can use uh, Hoopuka E Ka La. And then there’s one portion um, uh, towards the end, uh, hoʻi no i ke 

kapu me na aliʻi, that one, they should cut it out. 

UTT 

GH: Because that’s for—for them to get out. 

UTT 

GH: But they adding the whole thing.  They coming in and they’re going right back out.  [CHUCKLES] 

 

ML: Yeah.  [CHUCKLES] 

 

GH: When I hear that, I say, oh, no.  

UTT 

GH: You know, they’re coming in and they go ho‘i; oh, they didn’t even do their uh, competition number.   

 

ML: [CHUCKLES]  So they don’t know what the meaning is, then, or why do you think they do that? 

 

GH: Yeah, but why—they’re kumu’s.  You know, and— 

 

ML: Yeah, I know. 
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GH: --they’re teaching their haumāna— 

 

ML: Yeah. 

 

GH: --to do it.  And I think this is—you know, it’s not right. 

 

ML: So— 

 

GH: They should use only that half for the entrance. 

UTT 

GH: The other half, you use it for the exit. 

UTT 

GH: Especially uh, ho‘i—what; I forget what it is.  But anyway, to cut that out. 

 

ML: Yeah; the whole—from the ho‘i. 

 

GH: Right.  And use it for the ho‘i. 

UTT 

GH: And like now, I’m trying to tell the kumu’s; if you have a hālau chant, use it as an entrance.  Do not stand on the 

side and oli.  

UTT 

GH: Then you’re coming in with Hoopuka E Ka La. I says, you know, we judges, we get tired of hearing that 

Hoopuka. I says, get so many puka’s all over, but nobody’s covering it up.  [CHUCKLES]  So I said, don’t use it.  

You have your hālau chant; use it as your ka‘i.  You can either walk in or you can ka—uh, hula. 

UTT 

 

(20:00) 

 

GH: But ka—use it, uh, your uh, hālau chant as a ka‘i. 

UTT 

GH: And then when you ho‘i, use uh, the uh, the hālau chant as a ho‘i.  I said, but you don’t have to use the Hoopuka. 

UTT 

GH: Not—unless you don’t have one; then you use it. 

UTT 

GH: I said, then you do—uh, the contest num—uh, selection.  But try stay away from Hoopuka. 

UTT 

GH: They said, why—you know, by right we should be using it.  I said, yeah.  I said, but if you don’t uh, have a ka—

uh, hālau chant or whatever.  Then you can use Hoopuka. 

UTT 

GH: But some of them, they want—they want to use uh, the uh, hālau chant and the Hoopuka, and then they uh—I 

said, you know, we judges, we get tired of hearing that Hoopuka E Ka La.  There’s so many puka’s, but nobody 

cover up.  [CHUCKLES] 
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ML: What did you folks used to use for a ka‘i? 

 

GH: Well, Hoopuka, because we—I never had a uh, hālau chant. 

UTT 

GH: So we always used Hoopuka E Ka La. 

 

ML: So you just do the first part, and then— 

 

GH: And then uh, the ho‘i part, I use that as the ho‘i, going out. 

UTT 

GH: But then many said, oh, how come you don’t use the whole chant?  I said, because if you go only halfway, the 

other half is for you to get out. 

[CHUCKLES] 

GH: I said, so I’m not gonna use that.  I just came in, and I going out?  [CHUCKLES] 

 

ML: Gotta turn around, do ‘em again.  [CHUCKLES] 

 

GH: I said, no.  I said, you know, you—you gotta think, use your common sense. 

 

ML: Yeah.  [CHUCKLES]  So you said the—the—the hula itself is different.  How— 

 

GH: Oh— 

 

ML: --is it different? 

 

GH: --very much so. 

 

ML: Like— 

 

GH: They got too many—too many motions for the—for the uh, uh, for their um, dance  Like they have a kāholo, they 

have about three different motions and one kāholo.  You know, and instead of just—just one smooth uh, 

movement.  But theirs, they add in so many motions just for one kāholo. 

 

ML: Any—have you ever asked any of the kumu’s why they do that?  Have they ever said why they do that? 

 

GH: Yeah; I told them.  Uh, why—they would ask me, and I—I would tell them.  I said, because you’re adding extra 

uh, motions, which is unnecessary.  I said, if you’re talking about the lehua, you kāholo to the right.  It’s—you 

just show the flower.  Or the mountain, you just kāholo to the left and just show the mountain; that’s all.  But you 

don’t have to make all these other waves. [GH DOES HAND MOTIONS] I said—like now, they have all this—

the waving of the hand going up for the mountain.  I said, you know, I said, sure the mountain is all uh, you know, 

uh, uneven.  But I said, it looks like water going up the—up the mountain.  [CHUCKLES]  I said, you know, use 

your common sense. 
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[GENERAL CONVERSATION] 

 

ML: Because they make too many motions. 

 

GH: Okay; um, like the flower. 

UTT 

GH: Instead of them um, doing all these different motions for flower or whatever, and  then maybe picking ‘em. [GH 

MAKES HAND MOTIONS] But then the thing is, on your ka—right kāholo, just grab the flower and hold it. 

[GH MAKES HAND MOTIONS] Or the mountain; go up this way or here or whatever.  You know, but no, they 

add in so many other motions just to explain that one uh, word or um, sentence or whatever it is.  So that’s why 

I—I usually tell them, you have too many motions.  I said, and it’s … to me, it’s very uh, dizzy. 

UTT 

GH: You know, there’s too many uh, uh, movements within the dance. 

UTT 

ML: Do you recall when you were studying hula, that it was easy to tell what style dancers were from? 

 

GH: Yeah; uh— 

 

ML: Very— 

 

GH: I’ve been trying to uh, bring uh, the costuming.  There’s a difference in costuming.  The—the—for the ‘ōlapa, 

you have the kīkepa.  And by the costume, you can tell what the dance is about or what uh, what implement 

you’re gonna be using. And then uh, the pā‘ū, you know, it’s gonna be a pahu.  So by the costume, you can tell.  

A kīkepa, you have ‘ōlapa.  Pā‘ū, you have uh, the—the pahu.  So there is a big—and I’ve been stressing it for 

how long. 

UTT 

GH: Use the kīkepa for the uh, uh, kahi—uh, what, uh, ‘ōlapa.  But don’t use the pā‘ū; I said, because there’s a 

difference in costume.  They said, oh, we didn’t know that. 

UTT 

GH: I said, well, your kumu should know. 

UTT 

 

(25:00) 

 

GH: And they should be training you to carry on the work, but you folks are not doing it. 

UTT 

GH: So I just got—I just got um … one of my uh, former dancers—or well, not former dancers; one of my dancers, 

anyway, from way back.  She came to class one day, and she brought this kīkepa.  I said, wow.  I said, thank you 

very, very much.  She said, now I’m gonna have the kīkepa’s made.  I said—and I told this lady, I said, you make 

kīkepa’s, I said, but first before you make it, I said, I gotta go buy material.  I said, but I want the kīkepa’s made.  

And sell it; don’t give it.  Sell it to the kumu’s within the class. 

UTT 

GH: And then that way, they will know the difference of costuming. 
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UTT 

GH: So if they—if they uh, if they have the kīkepa, then I know it’s a ol—‘ōlapa.  If they’re gonna use the pā‘ū, they 

know it’s a pahu. So at least I got the kīkepa now, so I said now I have to go buy material to have the kīkepa’s 

made. And then—so you don’t give it to them; you sell it to them. 

UTT 

GH: I said, but I’m asking you a favor to make the uh, kīkepa’s.  And then share it out.  I said, then that way, they will 

see and they know how to make it and have it made.  So they said, oh, Uncle, they says, wow.  Because that’s my 

Sunday night class, I tell them all.  I said, there is a difference in costuming.  Oh, we didn’t know that. 

UTT 

GH: I said, because the thing is, you’re lazy.  Make an effort to learn.  I said, then the thing is, I said, you know, the 

pā‘ū is—it looks nice.  It looks full.  I said, but then there’s a difference in costuming.  They said, oh, we didn’t 

know that.  I said, well, now you know. 

UTT 

GH: I said, so there’s no excuse that you folks don’t know. 

 

ML: Yeah; even in like my mom’s pictures, I—her uh, work in the 40s, they have the kīkepa. 

 

GH: Kīkepa; yes. 

 

ML: Or— 

 

GH: And it was a— 

 

ML: -- a lā‘ī 

 

GH: --wrap-around. 

 

ML: Yeah. 

 

GH: You know. 

 

ML: Yeah, with the um, off the shoulder. 

 

GH: Yeah, right. 

 

ML: Yeah.  That’s what you’re talking about. 

 

GH: Yes. 

 

ML: I recently saw that on a video uh, on TV for Moanalua Gardens Festival, Prince Lot Festival.  Kimo Alama’s 

group had that on. 

 

GH: Oh, really? 
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ML: They didn’t have the pā‘ū, they had the kīkepa. 

 

GH: Kīkepa. 

 

ML: The kids and the adults. 

 

GH: What, it was just a wrap-around or it was just uh, the— 

 

ML: Yeah; wrap-around, and then had the— 

 

GH: Yeah, the drape. 

 

ML: Yeah. 

 

GH: ‘Ae. 

 

ML: The drape. 

 

GH: Yeah. 

 

ML: And then they had hinahina; it was pink and they had hinahina on, you know, but— 

 

GH: Oh, that’s from his uh, plumeria tree. 

 

ML: Yeah—oh.  [CHUCKLES]  He had plenty. 

UTT 

ML: Had plenty over his head, neck— 

 

GH: Right, right, right, right. 

UTT 

GH: He’s just loaded with hinahina— 

 

ML: Yeah; he must have been.  [CHUCKLES]   But that’s—that’s what you’re talking about, then. 

 

GH: Yeah. 

 

ML: Oh. 

 

GH: Good. 

 

ML: Okay.  Yeah; I’ve seen that in pictures. 
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GH: Yeah. 

 

ML: Kent Ghirard talks about that; his dancers uh, would—the way they would wrap it up.  They’d do it so fast, only 

need like one pin and then— 

 

GH: Yeah; right. 

 

ML: --the thing is all, you know, put together with—over the shoulder. 

 

GH: Right. 

 

ML: Oh.  Oh. 

 

GH: But it depends what uh, what style.   

 

ML: Yeah. 

 

GH: Like sometimes they would have it in—from the back.  And other times, they have it from the front and draping 

back.  So that the … 

 

ML: Yeah. 

 

GH: --flap is in the front. 

 

ML: Right; I’ve seen that too. 

 

GH: Yeah. 

 

ML: Yeah.  So what does that depend on?  Just— 

 

GH: Well, you can still use that as—uh, they ca—they call it a kīkepa. 

 

ML: Yeah. 

 

GH: Just uh, de—it just depends— 

 

ML: So just a variation. 

 

GH: --how they feel— 

UTT 

GH: --what way the flap want to be uh— 

UTT 

GH: --worn. 
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UTT 

GH: That’s all. 

 

ML: It’s really nice, that costume. 

 

GH: Yeah. 

 

ML: Yeah.  So you’re going have your group out in that now? 

 

GH: Well … hopefully. 

[CHUCKLES] 

GH: Hopefully. 

 

ML: They’re so used to the pā‘ū skirt, yeah? 

 

GH: Yeah. 

UTT 

ML: Wow. And— 

 

GH: Like uh, what, we had three—four—three performances so far.  And we had no costume.  So the ladies just used 

kalakoa mu‘umu‘u, the men would use short pants, khaki pants and aloha shirt, and plumeria lei.  That’s all.  But 

now, because we’re having uh, more performances and things like that, now I have to have them make costumes.  

[CHUCKLES] 

 

ML: Yeah; take it to the next— 

 

GH: Right. 

 

ML: --step.  Yeah.  [CHUCKLES]  

 

GH: Right, right; the next level. 

 

ML: When you were um, performing with uh, Tom Hiona, what would you wear? 

 

GH: Uh, the men folks would use—uh, for the kahiko, we used lava lava. 

UTT 

GH: He never—he never uh, stressed on the uh, the um … uh, malo or whatever; just lava lava. 

UTT 

GH: That’s all.  And then the girls always had a—either a kīkepa or the pā‘ū. 

 

ML: Uh-huh; depending on the hula. 

 

GH: Yeah. 
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ML: What kind— 

 

GH: But then we always had the lava lava, the boys. 

 

ML: Yeah; you do see that a lot in pictures from that time too. 

 

GH: Yeah. 

 

ML: More just wrap-around. 

 

GH: Yeah; right. 

 

ML: What about adornments?  What would you use? 

 

GH: Adornments, we used uh, mostly uh, it was um … uh, what … banana flower. 

UTT 

 

(30:00) 

 

GH: You know, that—the—the flower. 

UTT 

GH: And uh, who, uh, Makaena taught us how to make that. 

UTT 

GH: Take the—take the—the cone off or whatever, and then get—and then—so the—so that the thing look like tusks. 

UTT 

GH: So we used it on the head, on the neck, and the uh … kūpe‘e. 

 

ML: I don’t know if I’ve ever seen that.  Does anybody do that anymore? 

 

GH: I’ve never seen it. 

 

ML: Yeah; do you have any— 

 

GH: And I don’t think—I’ve never mentioned it to anybody. 

UTT 

GH: But that’s what we got it, uh, we learned that from Makaena. 

 

ML: Do you have any pictures of that? 

 

GH: No, I don’t. 

 

ML: No. 
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GH: ’Cause we never had cameras.  You know, not— 

 

ML: Yeah. 

 

GH: Not very many of us had— 

 

ML: Yeah. 

 

GH: --cameras. 

 

ML: Do you remember how to make it? 

 

GH: Yeah, I do. 

 

ML: Maybe we could try and do that sometime. 

 

GH: Yeah. 

 

ML: Just to show— 

 

GH: Yeah. 

 

ML: You know, since nobody does it anymore and there’s no pictures.  You might be the only one who knows— 

 

GH: Oh, I don’t know. 

 

ML: --how to do, you know. 

 

GH: I don’t know, but then— 

UTT 

GH: --uh, we learned that from uh, Makaena. 

UTT 

ML: So we need to get the flower of the banana? 

 

GH: No; I—I seen that—they sell the uh, the um … when uh, the banana flower um, at uh, open market. I’ve seen it. 

 

ML: Really? 

 

GH: Yeah; the—some—some of the market uh, open market, they sell the flower.  You know, that— 

 

ML: Yeah. 
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GH: --ball. 

 

ML: Okay. 

 

GH: Some of them sell it. 

 

ML: How long does it last? 

 

GH: Oh, they last maybe only about—because it turns brown, so— 

 

ML: Yeah. 

 

GH: It does—it doesn’t last too long. 

UTT 

GH: Maybe about two days, then pau. 

 

ML: Okay.  When I find one, I going call you up real fast.  [CHUCKLES]  Are you free?  Let’s get together. 

 

GH: No, if not, I can go look for the uh— 

 

ML: Yeah. 

 

GH: --open market, whoever’s selling it. 

 

ML: Yeah.  I’ll try look Kāne‘ohe side. 

 

GH: But I think it’s mostly Filipinos that uh, use that uh— 

 

ML: Oh; so they’ll use— 

 

GH: --for cooking or whatever.  I don’t know. 

 

ML: Oh; interesting. 

 

GH: But I’ve seen it in the market. 

 

ML: In the market.  Okay; I—I’ll keep my eyes open for that too.  Oh; yeah.  So you wore that around your neck? 

 

GH: Yeah; the neck, the— 

 

ML: And your head? 

 

GH: --uh, po‘o and the uh, kūpe‘e. 
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ML: Really?  Huh.  Can we try do that sometime? 

 

GH: Yeah. 

 

ML: I’m curious to see what—have you ever seen that?  Yeah; I’ve never heard of that. Yeah; okay.  We’ll see if we 

can track some banana flowers down.  [CHUCKLES] 

 

[GENERAL CONVERSATION] 

 

ML: What about uh, the ladies; did they have the same adornment? 

 

GH: Yeah; the ladies had the same thing. 

 

ML: Wow.  Oh, that’s interesting.  Did you have um, specific colors you had for your—for your hālau or … 

 

GH: No. 

 

ML: You remember Gene? 

 

GH: Yeah.  Aloha.   

[CHUCKLES] 

GH: No, uh … was mostly—depends on the uh— 

UTT 

GH: The dance or whatever. 

UTT 

GH: Like if we’re doing uh, Kai Mamala, then it’s gonna be a uh, uh, off green or blue, or whatever.  But then the 

kīkepa, the—the pā‘ū was always two color. They had a— 

UTT 

GH: They had one color like a red outside, and the lining inside was all yellow. 

UTT 

GH: So that we can always reverse the skirt. 

 

ML: Oh.  Oh, I see.  Yeah, yeah, yeah.  That’s smart. [CHUCKLES] 

 

GH: Yeah; so I always had uh, the reversible kinda— 

UTT 

GH: -- pā‘ū.  Then they had different tops. 

UTT 

GH: Like if they had the red uh, pā‘ū and they had the yellow top, well, just reverse the whole thing; all yellow or all 

red. 

UTT 

ML: Who used to sew for you? 
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GH: And then kīkepa was the same thing, where the flap was a double— 

 

ML: Oh, the flap had lining so— 

 

GH: Yeah.  Two different colors. 

UTT 

ML: Oh, that’s nice.  You have any of your old costumes? 

 

GH: Uh … yeah, but who—one of the uh, dancers um, she—she brought her pā‘ū, and then took it to a hula class.  

And they said, wow, who made that?  Oh, that’s Uncle George’s.  [CHUCKLES] 

 

ML: ‘Cause it’s reversible? 

 

GH: Yeah; reversible.  They said, wow, we never saw that before. 

UTT 

GH: I said, no, ’cause if you—you tie one part and you just huli over the other side. 

[CHUCKLES] 

GH: Just change the top or just change the same top, before whatever. 

 

ML: Yeah.  What about the kīkepa?  Do you have any of your old costumes? 

 

GH: Kīkepa, uh … well if it was just pinned— 

UTT 

GH: --then it’s only one color. 

UTT 

GH: But then if uh, had the uh, hook or whatever, then they had the—the lap—flap is two colors. 

 

ML: So it’s two pieces— 

 

GH: Uh, you— 

 

ML: --then? 

 

GH: --either use the border— 

UTT 

GH: --and then use the trimming around, and then the same backing would be the same. 

 

ML: And then the—they’re separate pieces?  This one is one, and then the— 

 

GH: Yeah. 

 

ML: --flap is a separate— 
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GH: So, yeah—two pieces, yeah. 

 

ML: Oh.  Do you still have any of the old costumes from …  

 

GH: Um— 

 

ML: --way back when? 

 

GH: Yeah, uh, who … I can—uh, maybe I can borrow uh, one of my dancers’, uh, costume. 

 

ML: I’d like to see it sometime. 

 

GH: ’Cause some of the costumes were stenciled, so you know, they had the uh, the fern. 

UTT 

GH: That was printed. 

 

ML: Oh, nice. 

 

(35:00) 

 

GH: So they have the—the two-tone green with the different shades of the fern. 

UTT 

GH: Was stenciled, so … 

UTT 

GH: Then the—the skirt is green—uh, not green, but yellow and then—so this one is the new one that she just uh, had 

it made, it’s uh blue and white. 

 

ML: Oh … nice. 

 

GH: She just brought it, yeah. 

 

ML: So when are you gonna debut your new costumes? 

 

GH: [CHUCKLES]  I don’t know. 

 

ML: [CHUCKLES]  We’ll be there.  [CHUCKLES] 

 

GH: Oh, yeah; I’ll let you know. 

 

ML: [CHUCKLES]  You know when you were training um, back with Tommy’s, what was it like, or what was a 

typical hula class like with him?  How would he start?  What was the … ritual, you know, with him? 
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GH: There was no ritual. 

UTT 

GH: They ne—uh, well, just—we just come to class, and that’s it. 

UTT 

GH: And they didn’t have uh—like today, when they come to class, they always use a pā‘ū to come to.  During our 

time, we never had.  You just come with your regular clothes, and that’s it. But today, everybody have pā‘ū.  

Why, I don’t know. And sometimes the pā‘ū is so long.  And even when they’re performing.  The thing is too—

almost down to the ankle. So when I see things like that, I make my comment is too— pā‘ū is too long.  It should 

be above—just below the knee.  But not below the ankle.  ’Cause then you don’t see the footwork. 

 

ML: M-hm; right. 

 

GH: They’re trying to hide, or I don’t know.  [CHUCKLES] 

 

ML: That—that’s what it is.  [CHUCKLES] 

 

GH: Yeah, right. 

 

ML: So would uh— 

 

GH: I want to see the footwork. 

 

ML: Yeah; oh, yeah.  Yeah. Um, would he always start with the basic footwork?  What would—how would he begin— 

 

GH: Uh, yeah, if the—it depends on what dance he’s gonna be teaching.  And then he’d—he’d go over the steps.  And 

if you have a ‘uehe—and then some of them don’t do it properly.  If the hall is this long, you’re gonna ‘uehe all 

the way down, or go around the whole building, and ‘uehe all the—until he tells you that’s it.  But sometimes the 

girls are so worn out, ’cause doing the  ‘uehe and walking, you know, and ‘uehe um … but that’s him. 

UTT 

GH: He will not give up until he’s satisfied with the way they, you know, performing.  And if they don’t do it right, 

he’ll just keep going on.  And then if they doing the hela, you had to walk.  You hela and walk at the same time. 

And then you know—you know, you no ma‘a doing uh, that kinda steps.  You only stand and uh, hela.  There’s 

no you hela and then walk.  And then if you ‘ami and then he make you ‘ami and walk down and turn around and 

come back.  [CHUCKLES]  And then uh, ‘o‘opa; same thing.  Walk, walk, walk around the studio, around the 

studio. 

 

ML: So strong legs for his dancers. 

 

GH: And then of course, uh, what, we have our floor exercise.  Sometimes, not all the times.  But you—you kneel, and 

your ‘ōkole is on the floor, flat.  And then your arms on the ra—uh, hips.  And then you’re touching your elbow 

on the floor, right and left.  And you not—you’re not leaning forward.   

UTT 
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GH: You’re up straight.  And you’re leaning—you’re touching your elbow on the floor.  Then up, up.  So your hands 

are here, and you have to go straight up. You don’t lean forward and go up; no. You go all the way up and come 

right back down.  Up and down.  Get your hands in the back of you, touch your forehead on the floor.  And I 

don’t want the ‘ōkole up.  [CHUCKLES]  You know.  [CHUCKLES] 

 

ML: Wow. 

 

GH: And you have to touch the forehead onto the floor, then come all the way up, and down again, up. 

 

ML: Those are hard.  [CHUCKLES]  So he wouldn’t do that every time. 

 

GH: M-m.  Once in awhile, when he—when he gets kinda huhū with the group, and then he have them do floor 

exercise.  So everybody knows every- somebody’s doing wrong, and we all have to suffer.  That’s the same thing 

when I—when I—I teach too.  Or when I—I used to teach like that.  But now I’m more mellow.  [CHUCKLES] 

ML: You mellowed out. 

 

GH: Before, oh, you do what I want. 

[CHUCKLES] 

GH: But today, I’m too old.  I—I can’t do what I—I used to do. So I don’t push it with the others. 

UTT 

ML: Did he have a spe—a certain way of teaching the chant, like starting with the words, then the hands, then the feet.  

Or what was his method? 

 

GH: No, I teach uh—well, like the—I teach the—uh, the—the dance. 

UTT 

ML: Then uh, um … the, what, you get the handwork.  The hand movement, then the foot movement.  And then I—

then I have them moving, you know. Then I get my ipu and I pa‘i for them and stuff.  Then I teach them the—if I 

teach them the whole dance, then all right.  

 

(40:00) 

 

Then everybody all noho, get the ipu, give them the words, and teach them the chant and the beats and everything.  They 

said, oh, Uncle, this is … good.  At least we learning the—I said, well, I’m not gonna teach you only the dance 

and not know what the chant is about or whatever.  I said, no, I have to teach you the whole thing.  ‘Cause then 

it’s no sense of me teaching you the chant if you’re not gonna learn the dan—uh, or do the dance and not learn the 

chant.  No; for me, you have to learn everything. 

UTT 

GH: The dance, the chant, and the pa‘i.  And they’re, oh, Uncle.  So I taught them … my Sunday night class, they—

I—they learned uh, No Luna and uh …  Lauae Ka Manao Nou No E, um, Lauae Ka Manao … not—uh, not 

Lauae Ka Ma—um, Hilo—what is it now … Anoai with the ‘ulī‘ulī.  So …  

UTT 

GH: So I told them, oh, I said, uh, don’t bring your pahu.  I said, bring uh, the—what, if you have the, you know, ice 

cream carton.  [CHUCKLES]  Bring an ice cream carton or uh, a plastic uh, container.  I said, I know they—they 
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sell them.  I said, but if you can find—don’t bring your uh, pahu. Bring uh, ice cream carton or what. And then I’ll 

teach you uh, folks the uh, Aua Ia ‘ai holoholo.  They said, what is that?  I said, everybody knows Aua Ia as an 

‘ami.  This is ‘ai holoholo, you’re running.  They said, run?  I said, yeah; it’s running. 

UTT 

GH: I said, you run here, you run there, you run all over.  [CHUCKLES]  They said, Uncle.  I said, no, you’re running.  

They said, oh, we gotta see that.  I said, yeah.  Oh, when are we gonna start?  I said, not—ev—everybody’s on 

different trips and stuff like that.  I said, no, I want—when everybody comes home, then I’ll teach. I said, I don’t 

want to spend time only half gone and the other half is here.  I said, no, then I’ll have to run it over you.  No, no, 

no. 

UTT 

GH: When everybody’s home, then I’ll teach that. 

 

ML: Wow.  So you’re um, keeping very busy with this Sunday night class, huh? 

 

GH: Oh, very busy.  Very busy.  But they—but they’re the ones that support—uh, when we’re gonna have programs 

and like that, they’re the ones that support me.  So …  

 

ML: [CHUCKLES]  You know, uh, back when you um, uni—‘ūniki, what can you tell us about what happened for 

your ‘ūniki? 

 

GH: Well, like Tommy uh, we got up early in the morning.  This was, what, three, four o’clock in the morning.  

Anyway, when he uh, woke us up, he said that he wanted to be down at the studio before sunrise.  But we didn’t 

know what was the purpose of it.  But he said, no, I want to be there before the sunrise.  So as soon as we can get 

ready, get down to the studio.  So I got down to the studio, we sat in a circle, and he started praying and chanting.  

And I didn’t know what was going on, and my mother didn’t know what was going on.  And my cousin didn’t 

know either. But there was uh … he just started chanting and praying and everything else.  So finally, he told me, 

well, George, I just ‘ūniki’d you.  He says, you’re gonna be carrying—uh, carrying on the work.  I said, but I’m 

not ready.  He said, no, you are.  He said, that’s why I am … uh, what, ‘ūniki you, and now you can carry on my 

work.  I said, but—I said, but Tommy, I’m not ready.  He said, no, you are.  He said, one of these days I’m gonna 

walk out of the studio and you’ll never see me again.  One day he walked out, and he never did. I never saw him 

again, I never heard from him again. And I didn’t even know he passed away. 

UTT 

ML: Was it [CLEARS THROAT]—was it shortly after that that he passed away? 

 

GH: Huh? 

 

ML: Was it shortly after that that he passed away or— 

 

GH: I—I really don’t know. 

UTT 

GH: I really don’t know.  ’Cause I’ve never heard from him or seen him or whatever.   

UTT 

GH: But he just disappeared. 
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UTT 

ML: So your ‘ūniki was kinda different, because lot of times they have—you have to perform and you have to do these 

things and— 

 

GH: This one, no. 

 

ML: He did— 

 

GH: He did it all.  And he told—he told me all the—all the chants.  He said, there are some chants that I—I didn’t 

want you to—or we didn’t—you know, he had to do some ceremony things to be done.  

 

(45:00) 

 

He said, but for you, I’m taking all the kapu’s with me. He said, so you don’t have to worry.  Whatever chants you’re 

doing, you do it.  Just do it well. 

UTT 

GH: And I will take all the kapu’s with me. 

 

ML: So did that mean that he would take away any harm that might come to you if you did— 

 

GH: Yeah. 

 

ML: --something?  Is that what that means?   

 

GH: Yeah.’Cause there are some times that he had to—or you know, maybe he had to uh, do some—some kinda 

ceremony for using the—the chant and stuff like that. So he did it all, without us knowing. 

UTT 

GH: So when he uh, ‘ūniki’d, and then he told me not to worry about the—the chants and things.  He said, I’m—I’m 

taking all the kapu’s with me when I—when I leave.  He said everything would clear for you; I’m taking it all.  

And Lillian Makaena was the same thing.  But Lillian Makaena, we had a pā‘ina at home.  And it was just a 

family gathering there.  And then she had uh—oh, well, my—she asked my father to get a black pig.  And then … 

uh, he—he—he couldn’t uh … uh, what, um, cut the pig’s throat or whatever to kill it.  My uh, my mother—uh, 

my father had to suffocate the pig. 

UTT 

GH: Then after the pig was dead, and then he went to cut. ’Cause she didn’t want any bloodshed. 

UTT 

GH: You know, for that.  So she—he had to suffocate the pig, and then after that when the pig was gone, and then he 

was able to cut it and clean up the pig and things.  Then she did all the preparing of the other uh, food things. The 

only thing she asked me to do was make the tea.  [CHUCKLES]  That was the only thing she had me do. 

[CHUCKLES] 

GH: But she could—I couldn’t touch anything else.  

 

ML: So you knew she—you were gonna ‘ūniki with her?  You knew— 
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GH: What? 

 

ML: You knew ahead of time you were gonna have your ‘ūniki with her? 

 

GH: Well, until my fa—until she told my father with uh, the black pig. And then she had to get all these other things.  

Then I knew it was— 

UTT 

GH: --uh, something out of the ordinary, you know. 

UTT 

GH: Until—and then uh, when—after everything was made and my father had to kalua the pig right in the yard and 

everything. 

UTT 

GH: Everything was done in—within the house, yeah. 

 

ML: In her house? 

 

GH: No, in mine. 

 

ML: Or your house? 

 

GH: Yeah; on my parents’ home— 

 

ML: Was that— 

 

GH: --on Papakōlea. 

 

ML: Oh, Papakōlea one; oh. Wow.  So there was no uh … performing and doing your chants and all— 

 

GH: Performance of dances; no, it was just chanting and things. 

UTT 

GH: Same like Tommy.  But then the thing—only thing was different was that we had food, that’s all. 

UTT 

GH: We ate. 

 

ML: Did you have—did she do all the chanting too, or … 

 

GH: She— 

 

ML: She did everything? 

 

GH: Yeah; she did everything. 
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ML: Wow. 

 

GH: She did everything. 

UTT 

GH: Then she made me um … uh, eat uh, some of the pig um … the brain. 

UTT 

GH: I had to eat that. 

UTT 

GH: I was forced to. 

[CHUCKLES] 

GH: But I survi—I survived. 

 

ML: [CHUCKLES]  Never had that before, huh? 

 

GH: M-m. 

 

ML: Drink your tea after.  [CHUCKLES] 

 

GH: But then uh, what, she had uh … not very many things she had.  What I mean, like she had uh, chicken, she had 

eggs, she had fish, uh, taro, potato, uh, poi.  Not much, though. Then whatever was left over, then she said she 

was gonna take everything with her. 

UTT 

GH: So I didn’t have to go down the beach or whatever with her— 

 

ML: Yeah, yeah, yeah. 

 

GH: She did it all. 

 

ML: How far apart were those two ceremonies; years, months? 

 

GH: Uh, I think about three years apart. 

 

ML: Three years; oh. 

 

GH: About two, three years apart. 

 

ML: So this would have been around what—what years are we talking about? 

 

GH: Um … was in the … m-m … was it either in the latter part of the 50s or early part of the 60s.  I don’t remember. 

UTT 

ML: So you’ve been in hula si—almost what— 

 

GH: Fifty—over fifty years. 
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ML: Fifty years; yeah.  Wow. 

 

GH: ’Cause I started in ’52. 

 

ML: So ’52 would have been when you took over Tommy’s— 

 

GH: Tommy’s; yeah. 

 

ML: Oh.  Wow. 

 

GH: But then—but then I—I—I hung onto Tommy—at uh, Tom Hiona’s hula studio for about six months a—uh, after 

he left. Then I changed the name. 

UTT 

ML: What— 

 

GH: To Holokai’s Hula Studio. 

 

ML: Yeah. And that’s what it still is today, right? 

 

GH: Yeah. 

 

ML: [CHUCKLES]  No more Hālau Hula ‘O … 

 

(50:00) 

 

GH: No, no; Papakōlea.  No, that’s—that’s when I’m performing with the Papakōlea people.  Then my Hula Halau O 

Papakolea.  But other than that, no. 

 

ML: Okay. 

 

GH: Holokai Hula Studio.  [CHUCKLES] 

 

ML: [CHUCKLES]  Well, that’s how it was back then, yeah? 

 

GH: Yeah. 

 

ML: Yeah.  What do you think character—characteri—or describes the style that you’ve been passed—that’s been 

passed on to you? How would you describe it? 

 

GH: Uh, I’m still—I’m still doing Tommy’s uh, dances. And I’m still doing Makaena’s dances too.  ’Cause the 

kumu’s would ask, whose dances, whose—you know.  Oh, this is Tommy’s one.  Oh, who added the music?  I 

said, not me; Tommy. 
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UTT 

GH: I says, and this is uh, Makaena’s.  Oh.  But this—the—the style is almost the same.  I said, no, it’s a little 

different.  But then the thing is, it’s still one motion— 

UTT 

GH: --kāholo. 

 

ML: So both of the styles you trained in are—are very simple in motions.  M-m.  And is the foot—what’s the footwork 

like?  How do you— 

 

GH: The footwork— 

 

ML: --describe that? 

 

GH: Yeah; the footwork is uh, either hela or ‘uehe.  But it’s still simple.  But to them, it’s hard.  [CHUCKLES] 

 

ML: How come it’s hard nowadays, do you think? 

 

GH: I don’t know.   

UTT 

GH: ’Cause even—even when I’m teaching um … or I tell the kumu’s.  I says, you know, you—when you’re doing the 

lele ‘uehe, I said, I want to see the kīkala.  They go, what you mean?  She said, well, we know how to do the lelo.  

I said, yeah, but you are not moving your kīkala.  So I would demonstrate to them.  They said, Uncle, it’s hard; we 

never did it before.  I said, I know, that’s why I’m trying to stress it to you.  Every hula movement has a hip 

movement. 

UTT 

GH: So you gotta try and change.  I says, you’re gonna—I’m changing it now. 

UTT 

GH: You folks are gonna do it this way, not that way.  So I teach them, and go over and over and over.  But Uncle, we 

cannot.  I said, you can.  I said, you shift your foot.  Your footwork is the one that’s—and bend your knees.  I 

said, then your kīkala is gonna move. But when you’re up straight, you’re not gonna move.  You have to bend 

your knees and your weight is gonna shift from one foot to the next.  They said, oh, Uncle. Where did you learn 

that?  I said, this is Tommy’s style.  We had it long time, and we went over and over and over, until we were just 

tired of it.  But that was him.  I said, so now it’s me, so you have to do it my way. [CHUCKLES]  They said, oh, 

Uncle, it’s hard.  I said, no; you’re gonna go over and over and over.   

 

ML: When you would work with Tommy, how long were your classes? 

 

GH: Um, only one hour. 

 

ML: Oh; not bad. 

UTT 

GH: Only one hour. 

UTT 
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GH: But with Makaena, oh … I pick her up seven o’clock in the morning, then ‘come down to the studio, and be down 

there at the studio all day. 

 

ML: Wow. 

 

GH: I couldn’t teach hula.  My na—my cousin was the one that did all the teaching. 

UTT 

GH: He was my alaka‘i anyway, so he did all the teaching.  And outside job, if I had uh, boat jobs and things like that, 

he had to go.  I couldn’t go.  I had to stay back in the studio and learn. 

UTT 

GH: So—then by six, seven o’clock in the evening, then I take her home. 

 

ML: Wow. 

 

GH: Down uh, Moanalua. 

 

ML: It was just all chant—chanting?  Wow.  How many chants do you think you learned from her? 

 

GH: I don’t know. 

 

ML: M-m; must have been a lot, yeah? 

 

GH: Yeah. 

[CHUCKLES] 

GH: Many.  [CHUCKLES]  But I don’t know. 

 

ML: Yeah. 

 

GH: Cannot—I cannot count, anyway. 

 

ML: Yeah.  I—I think I was reading in this um, kumu book um, about uh … um, your time with her; something about 

um, having a kapu on—on you from her. 

 

GH: Oh, yeah—well, both. 

 

ML: From both? 

 

GH: Both kumu’s. 

 

ML: Can you tell us— 

 

GH: That I uh, what, I was never to get married.  I had a girlfriend— 

UTT 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 66 of 104 

 

GH: --but they broke that—what I mean, I—I couldn’t uh, have a girlfriend and I couldn’t get—I cannot get married.  

And I just have to—the—the—the reason why was that uh, if I had a wife, she would be very jealous of me.  

Because I’ll be teaching women. 

UTT 

GH: You know.  

UTT 

GH: So they felt that if—with—with a wife, she would be very jealous because I’m always with women. And so they 

said no; no girlfriend and no wife.   

UTT 

GH: So—but it was hard. And of course, my parents were against it, because they did—they weren’t gonna have any 

grandchildren or anything. 

UTT 

 

(55:00) 

 

GH: But then I chose that f—uh, profession, so I had to.  But it was hard. 

 

ML: So— 

 

GH: It was really hard. 

 

ML: --that was a hard decision for you.  How—like how old would you have been; in your twenties? 

 

GH: Yeah, in my twenties. 

 

ML: At the time? 

 

GH: Yeah. 

 

ML: Yeah; so that wasn’t what you had planned for your life, probably. 

 

GH: Yeah. 

 

ML: So— 

 

GH: But it was all broken, because— 

UTT 

GH: --I stuck to the hula, so I had to sacrifice. 

 

ML: M-m; wow. 

 

GH: It was a—it was a big uh … disappointment to my parents. 

UTT 
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GH: But then because I chose the profession, and then I had all the kapu’s that were taken away …  

UTT 

GH: So that’s why with uh, with the ring that I have on now, uh, this ring was given to me by Kamokila Campbell. 

UTT 

GH: It was just a friendship ring; that was all. 

UTT 

GH: So I used to wear it on my right side.  And uh, so when my—uh, Makaena saw me wearing the ring, she said, oh, 

that’s a nice ring.  I said, oh, yeah, Kamokila gave it to me as a friendship ring.  She said, oh; she says, good.  She 

said--[CHUCKLES]--she said, in a nice way she told me, you take the ring off, and you put it on your left hand.  I 

said, no.  I said, I don’t want this—I said, I don’t want this— ’cause this going be married.  I said, this is—you 

know, I just put it on for a friend.  She said, no; you take it off and you put it on your—so I said, but why?  She 

says, take it off and put it on your ring—on your finger.  So I did put it on—on my finger.  And then she says, you 

are married to the hula. 

UTT 

GH: This is your—she says you know the uh, the—the uh, priests, they have the ring.  They wear it on their—they’re 

married to the uh, uh, priesthood.  So now you’re married to the hula. This is your … you’re married to the hula.  

So I said, but—no, I don’t want this, I want this side.  She said, no, no, no; you leave it on this side.  So ever 

since, it’s—I’ve worn it that way.  And people question about why am I wearing a wedding band when I’m not 

married. 

UTT 

GH: So if they tell me, and I tell them. 

UTT 

GH: I say,’cause it was my … choosing of being a hu—kumu hula, my kumu said I cannot get married, so this is my 

marriage of hula. 

UTT 

GH: ’Cause, they says, oh, oh, oh; okay, then. 

  

ML: Wow.  That was a big decision for you to make at a young age.  Wow. 

 

GH: Yeah. 

 

ML: That’s how much you love the hula— 

 

GH: But I love it.  I love it. 

UTT 

GH: And right now, I have all these kumu hula’s that’s learning under me.  [CHUCKLES]  They said, Uncle, you are a 

terrific kumu hula. 

[CHUCKLES] 

GH: We’ve learned so many things from you. 

UTT 

[GENERAL CONVERSATION] 

[END] 
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(00:00) 

 

ML: -- I remembered you talked about working with her at the Parks & Rec, yeah?  Oh; I’ll have to try to track her 

down. 

 

GH: Yeah. 

 

ML: What about uh, the woman who was at Kodak Hula Show all those years; May Brown, May Akeo Brown?  Do 

you— 

 

GH: Um— 

 

ML: --know her? 

 

GH: Rachel Brown. 

 

ML: Oh; Rachel. 

 

GH: Oh, Rachel; yeah; 

 

ML: Rachel; I thought her name— 

 

GH: Yeah; she was uh, um, more like a comic hula dancer. 

UTT  

GH: And then she was one of the tūtū’s with uh, uh … Elizabeth Aarona and uh, um … oh … oh, there was several, 

but I forget their names.  But uh … who, uh, Rachel Brown, yeah. She was uh— 
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UTT 

GH: She was a kolohe one. 

 

ML: [CHUCKLES]  So many wonderful people to talk with and— 

 

GH: Yes. 

 

ML: We have to hear all their stories.  ’Cause you were very active, I guess then from the 50s on? 

 

GH: Yes. 

 

ML: In—in—  

 

GH: Right. 

 

ML: What were your main uh, places you would perform? 

 

GH: Uh, I did shows at uh, Halekulani.  That was every—uh, once a month on the third—third Thursdays, I think, of 

the month.  And then I did uh, shows at the YMCA, Armed Services YMCA.  And then I had a contract with the 

Navy MSTS uh … what, ships coming in from the war or going out.  And so I was always at uh, the dockside.  

Either at Pearl Harbor or at uh, Pier 40 down at uh, Kalihi. 

 

ML: What about the like Matsonia and all that? 

 

GH: Oh, I used to work with Auntie Pauline and uh, Auntie Vickie on the um, going out on the tug and meeting the 

Lurline or whatever ships coming in.  Then we’d get onboard and then uh … get up to the pool area, and then we 

play.  And then uh, who, Leimomi Ho was one of the dancers, and um, oh, who else—Leinaala Haili—Heine, 

rather. 

 

ML: Oh, Leinaala Heine. 

 

GH: She was uh, one of the dancers. 

UTT 

GH: And then so we used to go and uh, play music on the ship before—just before we get into the uh, the harbor. 

UTT 

GH: And then Uncle Bill would take over as soon as the ship hits the harbor, and then we’re all pau.   

 

ML: M-m. So you had your dancers, or you were just playing music? 

 

GH: Uh, no, uh, just playing music. 

UTT 

GH: Um … I was uh, either a guitar player or ‘ukulele player, depends what instrument or who was gonna play what.  

[CHUCKLES] 
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ML: Take turns.  [CHUCKLES] 

 

GH: Yeah. 

 

ML: What about with your—your uh, dancers; what places would you typically be performing at? 

 

GH: Oh, be—at the uh, what, Armed Services Y. And then like Aloha Week, or we traveled all over outside islands 

and all.  And uh … um … for—at the uh, either Royal Hawaiian Hotel, Halekulani Hotel, the ships and whatever. 

 

ML: Did you still perform at Don the Beachcomber’s after you had your own group? 

 

GH: Uh, no; no, no.  But then uh, I would uh, perform uh—well, this was years after. Uh, I would be with the tūtū’s. 

There were about four of them.  So um, they would ask me to go to uh, Don the Beachcomber’s to chant for them.  

Then the musicians, they would play um … I Alii No Oe or one of the other dance songs. 

UTT 

GH: But I was only the chanter. 

UTT 

GH: Then I would uh … uh, chant for them at the Royal Hawaiian Hotel, for the uh … who, uh, Haunani Kahalewai 

for the lūʻau show. 

UTT 

GH: And she—they were performing, so I was their chanter.  And then I did uh, the imu ceremonies with uh, at the 

Royal. 

 

ML: And so you would do things you learned from Makaena? 

 

GH: What’s that? 

 

ML: You would learn—do chants you learned from Makaena for the imu ceremonies? 

 

GH: Right.  Then I also uh, uh, did uh, the … imu ceremony for do—uh, Charles—uh, what his—Chuck Machado’s 

lū‘au. They—he started off his uh, lūʻau at uh, the old Chinese American Club where uh, Marco—no, uh, what is 

that hotel now … condo, rather.  Uh … Marco Polo, on Kapiolani Boulevard.  Marco Polo? 

 

ML: Marco Polo? 

 

GH: Yeah, I think— 

 

ML: I don’t know.  Do you know?  Yeah. 

 

GH: Anyway uh, it’s a uh, well, it used to be the American-Chinese Club there. 

 

ML: Okay. 
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GH: Then when they tore it down, then that high rise went up.  

 

(05:00) 

 

  But then he started his lū‘au there. 

UTT 

GH: At the uh, American-Chinese Club.  Then from there, he moved it down to the Blaisdell Cen—uh, at that time I 

think was—oh, what was the name … Honolulu International Center or something like that. At the— 

 

ML: Yeah. 

 

GH: At the Blaisdell Center. 

 

ML: Yeah, yeah; HIC. 

 

GH: Anyway, he—he uh, started the lū‘au down there.  Then at the same time, he started the lū‘au at uh, um … Fort 

DeRussy. And uh, then from there, he moved it down to uh, uh, what is that … oh, I forgot the … oh, goodness.   

The hotel at uh, where the Society of Seven is. 

 

ML: Um, Outrigger? 

 

GH: Outrigger. 

 

ML: Outrigger. 

 

GH: Yeah.   

 

ML: Yeah. 

 

GH: He—he had his lū‘au also over there.  So I did the pro—uh, imu ceremony for all these different places that he 

had uh, had the lū‘au. 

 

ML: When you were involved with these shows, were they mostly um, hula ‘auana that you would see or— 

 

GH: No. 

 

ML: --kahiko? 

 

GH: Was mostly kahiko. 

 

ML: Really? 
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GH: I was more into kahiko than ‘auana. 

 

ML: ‘Cause most—your two kumu, they mostly only taught you kahiko, yeah? 

 

GH: Yeah. 

 

ML: Yeah.  So the— 

 

GH: I—I don’t know.  I just enjoyed more of the kahiko than ‘auana.  So I did more—more kahiko than ‘auana. 

UTT 

GH: But then after that, I—I was told that I had to try and do more ‘auana dances than uh, kahiko.  ‘Cause lot of the 

people didn’t really know, you know, significance of the kahiko and stuff. So maybe I—I’d do about uh, two, 

three kahiko, and then after the rest is all ‘auana. 

UTT 

GH: So I had the ladies doing uh, uh, holo muʻu uh, numbers.  Then the last uh, do the uh, skirt, lāʻī skirt. 

 

ML: M-hm.  When you would choose those kahiko, when you had to limit it to two or three, which ones would you 

have them do? 

 

GH: I—I—most time it was uh, the ‘ōlapa, with the kīkepa. 

 

ML: M-hm; and which chants would they do? 

 

GH: Uh … Lauae Ka Manao E Nou No E or Anoai with the ‘ulī‘ulī or um … No Luna, um …  

UTT 

GH: Gee, I cannot think uh, right at the— 

 

ML: And so— 

 

GH: Right off hand. 

UTT  

GH: But there were so many, anyway. 

 

ML: M-hm. There—these are the ones that you were just saying that you’re—you’re teaching again with your new 

class. 

 

GH: Yeah. 

 

ML: So tell us about how this new class started. 

 

GH: Oh, the—well, the new class, I—actually I did not start it.  It was one of my lady friends that uh … started uh, or 

got the class going anyway. But then the thing is, it wasn’t her.  Uh, the kumu’s or different ones would go and 

talk to her.   
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UTT 

GH: About getting me in—back into the hula. ʻCause they wanted to learn my style.  And uh, but then the thing is, 

everybody was going to her. Why, I don’t know.  And uh, so finally when the time did come, then she told me, 

oh, Uncle, by the way, you’re gonna be having a hula class.  I said, I am?  She says, yes. She says, uh, it’s gonna 

be on Sunday evening.  I said, oh, okay.  Uh, what time is it?  Oh, it’s gonna be from six to uh, six to e—uh, eight.  

I said, no, can’t we go any earlier in the afternoon?  She said, no, cannot. I said, why?  She said, because we—uh, 

what … we—we gonna—we’re at—we’ll be at a private home.  So we um, the classes will be in the patio.  And 

in the afternoon, the sun is shining right in the patio, so it’s gonna be hot.  I said, oh—I said, well, can’t you find 

some place else? [CHUCKLES]  She said, no. She said, because that’s the only place we can find.  I said, yeah, 

but I don’t want to start nighttime.  We start early e—uh, afternoon or whatever. No, Uncle.  That’s the only place 

we can get and it’s—the only time we can use the place is from six to eight, that’s all.  I said, oh, well, okay.   

 

ML: You tried. 

 

GH: So when the—when the night did—she said, Uncle, oh, the class is this Sunday. I said, oh, okay.  Uh, who’s 

coming?  Oh, I don’t know.  I said, what do you mean you don’t know?  You’re talking to these people and you 

don’t know.  She said, Uncle, I don’t know who’s coming.  So I said, oh, well; okay.  So before you know it, the 

class—I’m there.  I said, who’s coming?  She said, Uncle, I don’t know.  I told you, I don’t know who’s coming.  

So before you know it … they start coming.  I said, oh, kumu hula. 

 

(10:00) 

 

  And another one.  Oh, no, kumu hula.  Oh, oh, alaka‘i.  I said, Laverne, you never tell me.  She said—she just 

said, uh, kumu hula. She laugh, she says, Uncle, I didn’t start—I said, they are asking for you to—they want y—

you—uh, to learn your style of hula.  So I said, yeah, but you didn’t tell me who’s who.  You didn’t mention any 

names or whatever.  Now I see all the—these are all kumu hula’s and alaka‘i.  She only laugh. 

[CHUCKLES] 

GH: So that’s how the class started. 

 

ML: Oh; and how long ago was that? 

 

GH: It started in December. 

 

ML: Oh; almost one year, then.  Oh. 

 

GH: Started in December.  I don’t know the date.  [CHUCKLES] 

 

ML: Yeah. 

 

GH: But it was in December, just before the holidays, anyway -- 

UTT 

GH: started.  So all of a sudden, there’s over thirty.  I said, close; no more, pau, pau, pau. 
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ML: That’s a lot; yeah.  So are you meeting—still meeting at six, or did you find an earlier place and time? 

 

GH: What’s that? 

 

ML: Are you still meeting at six o’clock, or did you find another place— 

 

GH: Oh, yeah. 

 

ML: --that’s earlier? 

 

GH: Uh, we’re up at Kamehameha right now.  [CHUCKLES] 

 

ML: Oh, good. 

 

GH: And the class starts at five-thirty to eight. 

UTT 

GH: Two and a half hours. 

UTT 

GH: So they learn at least about one whole dance, or sometimes even two dances. 

UTT 

GH: It depends.  And then um … on Tuesday nights, uh, my nephew called me.  He says, Uncle, he said, is it possible 

that you can teach up at Papakōlea?  I said, oh … who’s … uh, who’s uh, who’s coming?  Oh, Uncle, these are 

the—you know the—the ladies that used to take hula from you years ago?  I said, yeah.  He said, well, they all 

want to come back to hula.  I said, oh, okay. I said, how many of them?  He said, well, I have—right now, I have 

ten.  I said, and where you gonna have the class?  Oh, at so-and-so’s um, garage.  I said, oh, okay.  

[CHUCKLES] 

GH: So he calls; oh, Uncle, um … how much—how much you gonna charge them?  I said, five dollars.  Uncle, that’s 

too cheap.  I says, five dollars.  But Uncle, that’s too cheap.  I said, I don’t care.  I said, I’m not out to make 

money. I said, I just—five dollars for me, and the rest is uh, what, that’s aloha.  My—it’s sharing.  So I—I—I 

don’t care to for the money.  He said, oh, Uncle.  But anyway uh, class is gonna be uh, uh uh, is it okay that we 

can start July first?  I said, I don’t care.  So the class started July first.  And he—I uh, well he—he didn’t even 

expect what he had.  There were more—there was about eighteen people that came.  And I said, I am not teaching 

on the street.  [CHUCKLES]  I am not.  So just then, uh, the Papakōlea uh, Recreation, the president; she came.  

And she said, oh, Uncle, she said, you know, you can use the hall.  I said, uh, don’t talk to me.  I said, I’m only 

the kumu.  I said, you go talk to my nephew.  He is the one that started the class, and he take care everything.  Not 

me.  I said, I’m just to come and teach.  Oh, but Uncle, you know.  I said, don’t talk to me; you talk to him.  So I 

guess she went to talk to him about uh, using the hall.  But there was a fee of uh, fifteen dollars per hour. 

UTT 

GH: So … I said, don’t talk to me, you talk to him.  It’s up to him whether he wants the hall or he wants the—I said, 

but I’m not gonna teach on the uh, on the street.  I said, it’s gotta be in the garage or … but not on the street.  So 

finally, there were too many to be even— 

UTT 
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GH: --dancing on the street or even in the garage.  So finally he agreed to go have uh, the class at the hall.  So … it’s 

fifteen dollars an hour, but he said for two hours, so that’s thirty dollars they gotta pay. I said, I’m—I said, just so 

I get my money, I don’t care about uh, whether that’s his money to pay the hall or whatever.  But I—as long as I 

get my share, and they—that’s his kuleana to take care the hall.  So the—we started off with uh, I think was 

fifteen, I think we started off.  So … 

UTT 

GH: --we’ve been—the new ones coming in, uh, the new ones are stepping out, and there’s always new ones coming 

in and out.  So … but then the thing is, as long as—uh, as soon as they hit thirty, that’s it.  Cut.  But no, they—it’s 

always about eighteen, twenty, whatever.  But it’s never hit that … quota yet. 

UTT 

 

(15:00) 

 

ML: But the other one is full. 

 

GH: That one is closed. 

 

ML: Yeah. 

 

GH: That one is closed. 

 

ML: Yeah; someone called our office asking about—they heard that you were having a class, and they wanted to join.  

So I think I called Laverne,’cause I didn’t want to bother you. 

 

GH: No. 

 

ML: I figured she was probably handling it. 

 

GH: ’Cause she take care that. 

 

ML: Yeah.  Yeah. 

 

GH: And then the pako—uh, Papakōlea class, that’s for my nephew. 

 

ML: Yeah. 

 

GH: He takes care that. 

 

ML: Good. 

 

GH: So … 

 

ML: Good. 
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GH: But the Papakōlea class is uh, it’s a slow class.  Because many of them are seniors, you know, the women that I 

taught before. 

UTT 

GH: They—they’re in their fifties already.  So … you know. 

 

ML: It’s different. 

 

GH: I cannot push them like I used to.  [CHUCKLES]  So the thing is, but I just go along with them. 

UTT 

GH: And of course, I have lot of senior citizens from uh, Papakōlea that joining the class.  ’Cause they had it in the 

Bulletin, the Papakōlea Bulletin the—that I was back teaching again, so some of them uh, came back to hula so … 

but we still never hit that thirty yet. 

 

ML: M-hm.  Oh, you will. 

 

GH: Oh, yeah. 

 

ML: I’m sure.  [CHUCKLES]  [Gonna take time] Word’s getting out.  So with the—the other class you have at—up at 

Kamehameha right now, with the kumu’s and alaka‘i’s, what—what surprised you when you started working with 

them on their hula? 

 

GH: The what? 

 

ML: What surprised you that—when you started to work them on their hula? 

 

GH: Well, the thing is um … well, they knew um, their uh, hula steps,’cause I would run over the basics and stuff like 

that.  So they knew.  But only the thing is, I was stressing on the lele ‘uehe. 

UTT 

GH: That’s the only thing.  Other than that—and then of course, some of them, they would um, do the hela; the hela is 

flat.  Flat foot.  I said, no, no; it’s toe.  It’s ballet time; toe.  [CHUCKLES]  But otherwise, everybody is fine.   

 

ML: So there’s—their basic was pretty close. 

 

GH: Yes. 

UTT 

GH: Yeah. 

 

ML: Well, that’s good. 

 

GH: Yeah. 

 

ML: Is your style basically flat foot? 
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GH: Flat; yeah. 

UTT 

ML: So most of them come from that— 

 

GH: Yeah; or they—yeah, some of them uh, most of them uh, majority of them are flat.  The others—the—very few is 

still up.  So I tried to break that habit, you know. 

UTT 

GH: Come down flat. 

UTT 

GH: But some of them still—well, it’s a bad habit.  You know, they learned it that way, so it’s hard for them to break. 

 

ML: The—the style they came from. 

 

GH: Yeah; right. 

 

ML: M-m; that is hard to change, if it’s that different. 

 

GH: But other that, we—we all have fun, anyway.  I have fun with them, and they have fun with me.  [CHUCKLES] 

ML: Oh, I bet. 

 

GH: So we have fun. 

 

ML: So were you … I mean— 

 

GH: Right now, I am at uh, we used to have uh, what—I think it was Bishop Hall. 

UTT 

GH: Up where uh, Leinaala uh— 

 

ML: By the big turn, yeah? 

 

GH: Yeah, yeah, yeah. 

 

ML: Yeah. 

 

GH: Over there.  But now um, they moved the class from there, because now it’s a classroom, since school is in 

session. 

UTT 

GH: So they have a uh, classroom there.  And the first time we were there, they had to move all the desks into one 

corner.  Then after we got through, they had to put all the desks back the way they had it.  So I said, no, I don’t 

want that; I want some place else.  Go find some place else. So they found um … um, Kekuohaupio [sic 

Kekuhaupio] uh, Gym, but in the back of the gym. 

UTT 
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GH: There’s another room there.   

UTT 

GH: So that’s where I’m at now. 

 

ML: There’s a dance studio, yeah, back there? 

 

GH: Uh, yeah, that’s a dan—yeah, it’s got mirrors on both sides of the wall. 

 

ML: Yeah; good. 

 

GH: But I refuse to use the mirror. 

UTT 

GH: But Uncle, there’s a mirror.  I said, I don’t care about the mirror.  You face me.  I don’t want the mirror.  I said, 

because everybody going watch the mirror and not me, I said, so no … 

 

ML: So your—in your training, you never used mirrors?  You—you are the mirror— 

 

GH: I’m the mirror.  I’m the mirror.  [CHUCKLES] 

[CHUCKLES] 

GH: I’m the mirror. 

UTT 

GH: But they say, oh, Uncle, how you can ever dance like that, and then all of a sudden you huli around the other way 

and you’re dancing like us.   

UTT 

GH: I said, well, it’s a lot of practice, that’s all.  But I said, you gotta think what you’re doing. 

UTT 

GH: So sometimes I get different ones, one of the ha—haumāna’s, and come, come, come, come. Me?  Yeah; get over 

here. Get over here.  Oh, what I’m gonna do?  Get over here, get over here.  Okay, huli; face the class now and 

dance left.  Uncle, you don’t know how.  I said, do it.  I’m trying to train them my way. [CHUCKLES] 

ML: Yeah.  Well, you would think as kumu’s they would know how to do that already. 

 

GH: No— 

 

ML: Really? 

 

GH: Many of them don’t. 

 

ML: How do they teach, then?  They have mirrors? 

 

GH: They have mirror. 

UTT 
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GH: They facing the mirror, and then they teaching that way.  And then if they don’t have a mirror, then they face 

them, just show them the motions and everything.  But then they huli around and then their back is to the students.  

So I said, no, no, no; you gonna learn it my way.  [CHUCKLES] 

 

(20:00) 

 

ML: They come from all different um— 

 

GH: All different. 

 

ML: --background, yeah? 

 

GH: Yeah; right. 

UTT 

GH: And they learned from different kumu’s, and the style and everything is different. 

UTT 

GH: But … but they say, oh, Uncle, we like the way you teach. 

UTT 

GH: And your dances are so nice.  Thank you. 

UTT 

ML: [CHUCKLES]  So they’re learning your—your kahiko collection, they’re learning your set of dances. 

 

GH: Yeah. 

 

ML: Good.  And as far as ‘auana, they’re learning … your fa—family’s—like Holokai Hula. 

 

GH: Yeah; Holokai Hula and uh, uh, like uh … well, some of the other dances that I made up my own, you know, 

from years back when I was teaching with Parks & Recreation. 

UTT 

GH: So I’m still teaching that. 

UTT 

GH: And then this past uh … Sunday um … [CHUCKLES]--I told uh, I told my uh, niece.  I said, oh, I said, you 

know, Christmas is very, very close.  I said, we better teach them one Christmas number.  She says, oh, what 

number is that?  I said, Song of Christmas.  She said, oh, Uncle, she said, oh, this is—I haven’t done this number 

for a long time.  I said, I help you, I help you.  I said, I not—I don’t know all, I said, but I know some of it.  I said, 

so maybe we can work together and get the dance together.  So she said, okay.  So she taught the class Song of 

Christmas.  So if uh, my niece doesn’t know the dance, then I will try and help her, you know.  No, it’s this way.  

She says, oh, Uncle, gee whiz.  You remember.  I said, I don’t know all, I said, but you remember some and I 

remember some, so we put the dances together. 

UTT 

GH: So they learned the whole dance uh, one night.  And uh, they said oh, Uncle, this is a beautiful song.  What—who 

composed this song?  I said, this is Kui Lee’s song.  And they said, oh.   
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ML: How does it go?  Can you sing a bit of it? 

 

GH: Uh, [SINGS] Snowflakes falling, little flower petals softly tumbling down. 

UTT 

ML: Yeah. Nice. 

 

GH: So that’s it. 

 

ML: Yeah. 

 

GH: I don’t know, I—I heard the song and I said, oh—‘cause I got—I—I got uh, Joey Reka’s recording.  And oh, I 

en—when I heard the song, I said, oh, I gotta put motions to this. And I don’t know, one night I—I—I the thing 

just bothered me, I had to get up and—about two-thirty in the morning , I put the—that uh, the album on and 

played the song.  Over and over and over, tried to get the words and everything.  And finally, the wor—I got the 

words and everything together, then I had to go sit down and put motions to it.  [CHUCKLES] 

 

ML: You know, um, you’re working with a bunch of younger people now and what kind of advice would you—do you 

give, or what would you tell someone who’s, you know, just has a passion for hula?  How would you —what 

advice— 

 

GH: Uh— 

 

ML: --could you give them? 

 

GH: Well, like many of them, when I uh, you know, first started uh, teaching with Parks & Recreation, of course 

everybody had studied under different uh, kumu’s and whatever, or hālau’s.  So they would come to me.  Then I 

would try and train them my uh, way of teaching and things like that.  They said, George, you know, it’s very 

hard to be learning the way you teach.  They said, you should face your back.  I said, no, no. I said, you don’t 

know what I’m—maybe I’m playing with waiū and you don’t know.  I said, so no, I face you so that you know 

what I’m doing from in the front here.  [CHUCKLES]  But the—I told the ladies, I says no, I cannot do that.  I 

said, I was never taught to do that or teach that way.  I have to teach you so you’re gonna learn it my way; I’m a 

mirror.  So everything that’s on your right, it’s gonna be my left. So go that way.  So after they got to know my 

style of teaching, then they just pick up the dance very easy. 

UTT 

ML: So they have to be open-minded. 

 

GH: Yes; right. 

UTT 

GH: And then even different motions.  I says, um, oh, how do you put your lei on? [GH DOES HAND MOTION 

ABOVE HEAD] I said, what is that?  What—what is that?  You said, lei.  How do you put on a lei.  I said, is that 

a horse lei, or a—a regular neck lei?  What lei are you wearing?  You’re gonna wear the horse lei, or a neck lei?  

Oh, what you talking about?  I said, this here, you’re holding a horse lei to put on your neck. [GH DOES HAND 
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MOTIONS ABOVE HEAD] This here is just a regular lei around your neck. [GH DOES HAND MOTIONS PUT 

LEI NECK] So how are you gonna wear your lei?  How do you wear your lei? 

 

(25:00) 

 

Alright; wear your leis this way.  [GH DOES HAND MOTIONS PUT LEI NECK]. Not way up there. [GH DOES HAND 

MOTIONS ABOVE HEAD] It’s going to be a horse lei.  [CHUCKLES]  So even—even my Sunday night class, 

when they first started coming to class, and uh, what is uh … what was it now?  Was one … was—oh, one dance, 

anyway. They’re from way up here, and then they start coming down. [GH DOES HAND MOTIONS ABOVE 

HEAD]. I said, what is—I said, are you that tall? 

[CHUCKLES] 

GH: No.  I said, well, how tall are you?  All right; your hands is from your body down. [GH DOES HAND MOTIONS 

ABOVE HEAD THEN MOVING DOWN] Not up there.  You—are you up there?  No.  I said, well, down here.  

Talk about your body here, not up there.  Now—now they’re so ma‘a.  [CHUCKLES]  And even the lei; put on 

the lei.  Way up here.  I say, eh, eh, that’s a horse lei, horse lei.  Wear your lei.  [CHUCKLES]  They said, oh, 

Uncle, you know, we’ve learned so many things from you, and you know, we don’t realize what we’re doing until 

now, you’re bringing it all out.  She said, if you—it’s true; when you wear—you—many of us, when we were 

taught, we wear the lei up here and then come—I said, no. [GH DOES HAND MOTIONS ABOVE HEAD]. Your 

lei is right here. Put it on your neck.  And then—but up here, that’s one horse lei,’cause it’s big. [CHUCKLES]  

They said, oh, Uncle, you’re funny.  I said, no, I’m not.  I said, I’m telling you the truth. [CHUCKLES] 

 

ML: What other kind of things do you see when you’re judging that sticks out in your mind, strange motions? 

 

GH: Uh, well, like the lele ‘uehe, as I say, and then sometimes that uh, footwork is not together.  You know, they’re 

um … either a bit ahead of the others, or maybe their ‘ami is not—everybody’s not moving it together.  Then 

some is going the opposite direction, and oh, they’re gonna cause accident.  [CHUCKLES]  I make my comments 

about that.  No; oh, they had a big accident, the ‘ami is going all over the place.  [CHUCKLES] 

 

ML: What— 

 

GH: Sometime—sometime even the—the coordinator say, oh, Uncle, reading your comments, it’s funny.  I said, why?  

She said, because it’s the way you’re putting things, it is really funny.  But then we know what you’re talking 

about.   

UTT 

GH: And I said—and then um, even with the lā‘ī skirt, I want to see the l lā‘ī moving.  I said, I want to see the panty.  

[CHUCKLES]  They say, Uncle, you—you’re one person that can always mention pant—I say, yeah, because I 

want the lā‘ī to move.  If they’re gonna spin, I want the skirt open.  I said, I want to see the panty.  They all laugh; 

they say, oh, Uncle.  I said, no!  I said, ‘ae, there is a purpose for everything.  I said, so that’s why I make my 

comments and so it’s to the—it’s up to the kumu to either pick it up or don’t—or just let it go like that. 

UTT 

GH: I said, but I make my comments on different things.  And if I don’t like it, I’m just gonna tell it to them.  

[CHUCKLES] 

ML: Well, that’s your job, right? 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 82 of 104 

 

 

GH: Yeah.  [CHUCKLES] 

 

ML: Whe-, you know, back when you were starting in hula, they didn’t have competitions, right? 

 

GH: No; it was just a festival. 

UTT 

GH: We all got together and we just … just danced, that’s all.  But it wasn’t a competition.  Until Merrie Monarch 

started, and then they started having all these different competitions.  But before then, it was just a festival of 

hula. 

 

ML: So what do you think of, about competition? 

 

GH: Well, I was against it uh, when I first heard about it, you know.  And then when I got involved with Merrie 

Monarch, I said, oh, my gosh.  [CHUCKLES]  There was something that I was against, but yet I was asked to—to 

judge.  So it was the first time judging Merrie Monarch, and I found it very um, uh … there were a lot of things 

that I didn’t agree with, but I was asked to be a judge.  So whatever I saw and I didn’t like it, then I just made my 

comments.  But nobody ever called me or even faced me on different things that I made comments on. 

UTT 

ML: That’s strange.  You’d think they would want to … 

 

GH: I don’t know whether— 

 

ML: --understand. 

 

GH: --they’re afraid of me or not, but uh, nobody has ever … 

UTT 

GH: --uh, approached me in whatever I wrote in my comments.  No. 

 

ML: Even now? 

 

GH: Even until now.   

UTT 

GH: I don’t know why. 

UTT 

ML: I don’t know.  Has—since you’ve been judging over so many years, I mean, how … what changes had you—have 

you seen from judge’s point of view? 

 

GH: Uh— 

 

ML: Has the hula gotten better, has it gotten worse, is it— 

 

GH: Well, like uh, on the keiki hula. 
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UTT 

GH: The—the kumu’s are overdressing the—the partic—the—the uh ... 

 

(30:00) 

 

GH: --contestant, like the solo.  They—they’re dressed like midgets, you know, uh, women, you know.  They 

overdress the—the child.  And they should not be dressed that way.  They should be dressed as a child or—as a 

child.  But now they’re overly done.   

UTT 

GH: They look like midgets, you know, grown adults.  But then they’re not.  And uh, so I—I make my comments.  

Ei—either they’re overdressed or the flower is too big for the child’s head.  [CHUCKLES] 

 

ML: Yeah. 

 

GH: Because sometimes the head—the flower is uh, the arrangement is really too big for the child’s head.   

UTT 

GH: So I—I make my comments if the arrange—uh, the adornment is too big for the child’s head.  And it must be very 

heavy for her to hold her head up. 

[CHUCKLES] 

GH: And then even the costuming, you know, it’s overly done. 

UTT 

GH: Overly done. 

 

ML: Seems like what you’ve been saying today, you know, there’s so many motions, that the costumes are over done; 

why do you think it seems like everything’s overdone?  Why do you think that’s changed? 

 

GH: Uh, I think it’s—well, to me, it’s a monkey-see, monkey-do.  You know, the—they see uh, another hālau uh … 

either dressing that way.  They say, oh, I want to—I want to try and I want to do it that way, you know.  But then 

it’s overly done.  They should consider that it’s a child; it’s not an adult.  Or a teenager; they are children.  Dress 

them as children, not adults. 

UTT 

ML: So it’s almost like one’s trying to outdo the other? 

 

GH: Yeah. 

 

ML: You think that’s because of the com—competition? 

 

GH: It is; it is.  It’s a—to me, as I say, it’s a monkey-see, monkey-do. 

UTT 

GH: They’re gonna see that one; oh, that’s a good uh, you know, uh, uh, style or performance, or—or, oh, I’m gonna 

do it that way for next year. 

UTT 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 84 of 104 

 

GH: But then when I see things like that, it’s a monkey-see, monkey-do.  Like uh … I hate to mention names, but 

anyway uh, some of the hālau’s, they’re doing their oli and everything, and then at the end they say, m-m. 

UTT 

GH: You know.  And I—I told—I told the one that really originated that; and I told ‘em, you know, it’s a monkey-see, 

monkey-do.  He said, Uncle, he said, why you say that?  I said, it is.  I said, you were the one that started that.  I 

said, because you uh, you entered uh, the Kamehameha competition, and your haumāna’s and yourself, you did 

the chant, and at the end, you folks went, m-m.  I said, before you know it, it didn’t take long; others were doing 

it.  I said, so when I see things like that, it’s not their original. I said, it’s a monkey-see, monkey-do, and they’re 

just following what you did.  She says, oh, Uncle, she says, you know, it’s not that.  I said, no, no, no; to me, it’s a 

monkey-see, monkey-do; they follow.  It wasn’t their originality, it was yours.  So it’s not theirs, it’s your—to me, 

it—you originated that. 

 

ML: So do you mark them down for that? 

 

GH: I—oh, I make my comments, it’s a monkey-see, monkey-do.  [CHUCKLES]  Even—even over here, when they 

do motions, everybody’s over here. [GH DOES HAND MOTIONS] Well, uh, not everybody.  But some.  But 

then, most of—majority of them is over here. [GH DOES HAND MOTIONS]   And it’s not mu-- crossing over 

the face It should be over here.  I—I taught what—uh, my older class, and I taught them the dance this way.  And 

then when they went—the following week, I went over the dance. The motion went from here to here. [GH DOES 

HAND MOTIONS] I said—I yell.  I said, don’t do that.  I said, the motion is here. [GH DOES HAND 

MOTIONS]  Don’t change the motion.  I taught it to you this way. [GH DOES HAND MOTIONS]  But you 

changed it to over here.  I said, it’s not here, it’s here. [GH DOES HAND MOTIONS] I said, it’s a monkey-see, 

monkey-do; don’t. 

[CHUCKLES] 

GH: So they said, oh, Uncle.  [CHUCKLES]   

[CHUCKLES] 

GH: I said, no, I said, I taught it this way. [GH DOES HAND MOTIONS]    

UTT 

GH: I said, but all of a sudden, I see everybody going the other way, I said, and I didn’t teach it that way. [GH DOES 

HAND MOTIONS]    

UTT 

GH: I said, everybody is doing it that—this way.  I said, it’s okay with me. [GH DOES HAND MOTIONS]    I said, 

but for me, it’s not down here, it’s here.  Or even here. [GH DOES HAND MOTIONS]  But then they—they’re 

crossing over the face. 

UTT 

GH: The face.  I said, no, no, no, no. 

UTT 

GH: I said, it’s gonna be my way or nothing at all. 

 

ML: So your motions, they … that your training is that the motions are very real. 

 

GH: Yes. 
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ML: It’s not … 

 

GH: No. 

 

ML: --contrived. 

 

GH: Yeah, to me, it’s not a monkey-see, monkey-do thing.  [CHUCKLES] 

 

ML: Yeah; yeah. 

 

GH: It’s mine, and it’s gonna be here. [GH DOES HAND MOTIONS]    

UTT 

GH: Everybody else is gonna be here or up here, you know. [GH DOES HAND MOTIONS]    

UTT 

ML: Why do you think that there’s so many weird things are coming out like that?  Is it because of the competition?  Is 

it— 

 

GH: No, no. 

 

ML: --because they don’t have training? 

 

(35:00) 

 

GH: Yeah, in a way it is the competition.  But then the thing is, they want to try and get something different in—within 

their motions.  But it’s not!  It’s an old … um, and then of course, they’re trying to make their dances different.  

It’s a monkey-see, monkey-do, as I say, you know.   

UTT 

GH: They seen somebody do it, and so they’re gonna do it that way.  But not with me; uh-uh. 

UTT 

GH: You’ll come back the old way. This is my way. [GH DOES HAND MOTIONS]    

 

ML: Yeah. 

 

GH: This is monkey-see, monkey-do.  [CHUCKLES] [GH DOES HAND MOTIONS]    

 

ML: Boy; they must love you as a judge.  [CHUCKLES]  You don’t hold back.  [CHUCKLES] 

 

GH: Oh, I ju— 

 

ML: Yeah. 

 

GH: I just see it, and I don’t like it, and I make my comments. 

UTT 
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GH: But none of them have ever faced me, or even called me about the score sheet or what the comments. 

UTT 

GH: None of them have ever.  All these years, I have never had anybody—or none of them have—I don’t know 

whether they’re afraid of me or what.  I don’t know. 

 

ML: Yeah; I don’t know.  You’d think they would want to learn.  You know.  I mean, to me, if—we don’t do 

competition in our tradition.  Just like you. 

 

GH: Yeah; right. 

 

ML: We don’t.  But if I was to do it, I would do it to learn something from those who are— 

 

GH: Right; yes. 

 

ML: --judging me. 

 

GH: Yeah. 

 

ML: So … I would want to know what they meant. 

 

GH: Right. 

 

ML: I don’t—that’s what’s weird that they don’t talk to you about it.  H-m. 

 

GH: Yeah. They just—I don’t know whether they’re afraid of me or— 

UTT 

GH: --they just don’t care, you know— 

UTT 

GH: --whatever comments that was presented to them, or whatever. 

UTT 

GH: But no—none of them have ever approached me.  Either called me or faced me fact-to-face or what; none. 

 

ML: Wow; that’s strange.  Yeah.  So if you had the—if you could talk to them, you know, just in general terms, what 

would you tell them? 

 

GH: Well, like I uh—what, when— 

UTT 

GH: When they have a uh, um … oh, what is that word now … anyway, when we have meetings about the—the— 

UTT 

GH: --hula and things like that, and I always ex—uh, what, explain to them about the lele ‘uehe and about the—using 

the kīkepa, the difference of costuming, you know.  They say, oh, we never knew that. 

UTT 



    TRANSCRIPT: George Holokai 

            Oral History Interview - October 31, 2003 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 87 of 104 

 

GH: I said, I don’t blame you. I said, it’s whoever your kumu studied under; they were the ones that were either taught 

or they were never taught.  But then the thing is, you- you’re carrying on their legacy. I said, so the thing is, I said, 

it’s not your fault if you don’t know.  And—because some of them that come to uh, my class, they say, Uncle, we 

never—we were never told about the different costuming.   

UTT 

GH: She said, now it’s getting—from you, now we know the difference. I said, well, as soon as I get the costumes 

done, I said, then I’ll give and s—I’ll send each one a co—uh, a uh, sample of the kīkepa so that you know what it 

is.  I said, and the thing is, I’m not giving it to you, you’re gonna pay for it. 

UTT 

ML: Yeah; well, that’s how it should be. 

 

GH: Right. 

 

ML: [CHUCKLES]  So they’re so lucky that they have you to learn from.  Because it seems like maybe their training 

wasn’t complete. 

 

GH: Yeah; right. 

 

ML: So now they’re with you … that’s— 

 

GH: Yeah, because even— 

 

ML: --wonderful. 

 

GH: Even the uh, some of the ka—kahiko numbers, that was Tommy’s.  Uh, Lauae Ka Manao, he added the music.  

They said, oh, Uncle, this is nice.  Did you put the—I said, no, no, no, no; this is Tommy’s.  He just felt like he—

oh, he says, I want to do something different.  So he got the ‘ukulele and started playing.  I said, so I just—I’m 

doing it, what he taught me, that’s all.  They say, oh, Uncle, you—then we can use the—the—the—the chant as a 

‘auana?  I said, it’s your choice.  It’s your choice.  I said, but this is what I was taught, and I’m sharing it to you 

what I learned. 

UTT 

GH: They says, oh, Uncle; we can either use it as kahiko or kahi—uh, or ‘auana.  Right. 

UTT 

GH: It’s your choice. 

UTT 

ML: Did you um, com—compose any songs yourself? [GH SHAKES HEAD] No? 

 

GH: I’m not a composer at all. 

[CHUCKLES] 

GH: No. 

UTT 

GH: I haven’t sounds—uh, from the light.  [CHUCKLES] 
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ML: Haven’t - 

 

GH: The light hasn’t shown on me yet.  [CHUCKLES] 

 

ML: There’s time, there’s time.  [CHUCKLES] 

 

GH: Yeah, maybe.  Maybe.  But I never— 

UTT 

GH: --know.  [CHUCKLES] 

UTT 

GH: But I never had the uh, inspiration to compose anything. 

UTT 

GH: No. 

 

ML: You know when you—when you go to um, you know, a competition that you’re judging and you see in the 

kahiko category a new composition … being danced in the kahiko, what do you think about that?  Should it— 

 

GH: Uh, the new, th— 

 

ML: --be there, should it be separate, or … 

 

GH: The uh—well, if they have new chants that they’re creating— 

UTT 

GH: --sometimes uh, the motions is overly done. 

UTT 

 

(40:00) 

 

GH: Overly done.  And even—even the uh, the—the drumbeat or the ipu beat, it’s out of this world; it’s all mixed up. 

UTT 

GH: What I mean, it’s part uh, ‘ōlapa and part pahu, you know, the beats.  And uh, I get all confused. 

UTT 

GH: But then you know the difference of the uh, ‘ōlapa and you know the uh, pahu beats.  So by that … what in the 

world are they doing? 

UTT 

ML: But it’s— 

 

GH: But I—[CHUCKLES]--I make my comments.  I said, you’re all screwed up. [CHUCKLES]  I said, you don’t 

know whether it’s a—your chant is a kahiko—uh, or what uh, pa—uh, pahu, or ‘ōlapa.  I said, both is combined 

into one. 

UTT 

GH: I said, so you have to decide what are you gonna be doing.  I said, because you cannot be doing uh, uh, half of a 

uh, ‘ōlapa, and then the other half is a pahu—uh, pa uh, pahu.  You gotta stick to one. 
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UTT 

ML: So is that even kahiko, in your mind?  ‘Cause it’s a new chant. 

 

GH: Yeah, it’s a—well, yeah, it is.  But then the thing is it’s just that they’re all—they’re all mixed. 

UTT 

GH: You know, the beat is uh, part uh, ‘ōlapa, and then they—they have the—maybe for the uh, kāholo, they have that 

uh, pa—uh, pahu beat. 

 

ML: Pahu beat; yeah. 

 

GH: Yeah.  So it’s … that’s why I said— 

 

ML: Strange. 

 

GH: --oh, you’re all screwed. 

 

ML: Yeah.  [CHUCKLES] 

 

GH: You know, make up your mind what you want to do.  [CHUCKLES] 

 

ML: Pick one.  [CHUCKLES] 

 

GH: Yeah, right; pick one.  Right. 

[CHUCKLES] 

GH: But make it all the way through. 

UTT 

GH: If you’re gonna use the pahu, use the pahu all the way through, or the ‘ōlapa all—all the way through.  But no, 

half is uh, ‘ōlapa and the other half is a pahu.  I said—that’s why when I see things like that, I said, you’re all 

screwed up. 

 

ML: [CHUCKLES]  What kind of implements would you use in your training?  Did you—did you learn; what kind of 

implements? 

 

GH: Oh, I’ve learned um, the ‘ulī‘ulī, the pū‘ili, uh, the ipu, uh, the ‘ili‘ili.  Kāla‘au, very, very little.  And um … that’s 

about all. 

 

ML: Were they all noho? 

 

GH: No, no; it was uh, i luna. 

UTT 

GH: But then for Anoai, yeah, they both.  Um … it was actually a noho, but then after that, Tommy just added the i 

luna. 
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ML: Just added; oh. 

 

GH: And then he added the music to that too.  So [CHUCKLES] … so there was two—uh, two ways. 

 

ML: Yeah.  [CHUCKLES] 

 

GH: Either kahiko or ‘auana. 

UTT 

GH: And then uh, Lauae Ka Manao, same thing.  It’s uh, i luna, but it’s kahiko, but then he added the music, so 

whatever. 

UTT 

GH: They said, oh, Uncle … wherever you create this?  I said, I did not create it; I said, this is my kumu’s creation.  I 

said, so I am just sharing his work with you. 

UTT 

GH: They say, oh, Uncle, can we use that for ‘auana?  I said—I said, yeah, you can if you want to, but it depends 

who’s the judges gonna be judging you. Whether you’re gonna be judging on the kahiko or the ‘auana.  I said, and 

many of them, they know it’s ka—it’s kahiko, not ‘auana, and you’re just adding this ʻauana.  So you better make 

your comments uh, what, your— 

UTT 

GH: --on your fact sheets. 

UTT 

GH: So that they get—they won’t be all confused. 

UTT 

GH: They said, oh, Uncle, you’re terrific. 

[CHUCKLES] 

GH: I said, no, no, no; I’m not.  I’m just sharing what I learned. 

UTT 

ML: Well, what’s the most fun thing about judging?  ’Cause you do a lot of it, so you must enjoy it. 

 

GH: Oh, yeah, well, sometimes they—they um, sometimes it’s their uh, ei—either—either the kumu’s themselves on 

stage, they—they either having the paper on the side.  They’re trying to hide the paper.  But then uh, they—

they’re not even paying attention of the dancers, they’re only looking on the—on the paper, and they’re chant, 

you know, and they’re not even paying attention with the dancers.  So they’re supposed to be watching the 

dancers.  But no, they’re only on that paper over there, so I make my comments.  You are reading your chant.  

[CHUCKLES] 

 

ML: Really? 

 

GH: And I score them low.   

 

ML: So you’re just looking to see what’s gonna happen, huh? 
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GH: Yeah—no, because—well, to me, because they’re going—they’re teaching the—the haumāna, they should be 

learning the chant at the same time.  But no, I guess they’re teaching the—the haumāna the—the dance, and then 

they over here, the— 

UTT 

GH: --with the words.  But they’re not paying attention to the dancers. That’s why I’m—I’m watching them and I’m 

looking at the dancers, I’m looking.  My goodness, this—this kumu is chanting, they’re not paying attention what 

the dancers are doing. 

UTT 

GH: So I make my comments.  I said, you are reading uh, uh, the— 

UTT 

GH: --for your chant.  You should be paying attention to your haumāna.  

UTT 

GH: Not the paper.  [CHUCKLES] 

 

ML: Yeah; I think the last few years at Merrie Monarch, I’ve seen Johnny Lum Ho come on with a music stand. 

 

(45:00) 

 

GH: Oh, he—oh, he’s— 

 

ML: On stage. 

 

GH: --ma’a to that.  We used to score him—score him low all the time, and we— 

UTT 

GH: --always—we always had a meeting uh, with the judges and uh, and the kumu’s.  And so many of us would tell 

him about the paper.  He said, well, you know me.  He said—you know, very uh, broken English.  He said, you 

know me, he said, I cannot remember—uh, me—memorize the chant because I just made up the chant.  And so 

that’s why I—I use the paper.  So he said, but I cannot memorize the—the chant, because I not going remember 

two words, and going be all wrong.  So that’s why I have to put the paper and then I have to follow the—and then 

I’m watching the dancers too, same time. 

UTT 

GH: I said, oh, boy.  So what we used to score him low all the time and make comments and stuff.  But he still win. 

UTT 

GH: He still win. 

 

ML: I guess it must not— 

 

GH: But then the thing is, uh, what … I guess the judges don’t ma‘a—, you know.  Like even me, after a while uh, we 

just let things go.  And then Mapuana de Silva is another one.  All—she would always uh, the judges were always 

against her about using the lei hulu.  But she keep using year after year, after year, after year, after year, and we 

keep you know, telling her about the lei hulu and scoring her and everything.  But after that, everybody got tired 

of it, so we just let her go after that. 

[CHUCKLES] 
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GH: So now she’s still using lei hulu.  [CHUCKLES] 

 

ML: So is it that it was lei hu—lei hulu, or that it wasn’t green?  What was the main problem with— 

 

GH: No, because uh, with Auntie uh, Kaui— 

UTT 

GH: --the feather lei is for the ali‘i, not for the haumāna.  So that’s why uh, what, uh, and we all agreed on that. 

UTT 

GH: But not for the haumāna to use the lei hulu. But then we keep insisting, but uh, she insisted on using it and using 

it, and we kept fighting her and fighting her, until finally we—ah, join her.  [CHUCKLES] 

 

ML: Gave up. 

 

GH: Gave up; yeah, join—join her. 

[CHUCKLES] 

GH: No sense in fighting with her. 

[CHUCKLES] 

GH: Might as well just give it up and join along with her.  [CHUCKLES] 

 

ML: If you can’t beat ‘em, join ‘em.  [CHUCKLES] 

 

GH: Right, right, right. 

 

ML: Oh, interesting. 

 

GH: Yeah. 

 

ML: ’Cause you know, now—I mean, just growing up, when I was growing up, hula was always around and you 

know, hālau’s were around and it seems like it was so different for you folks in that time. 

 

GH: Yes, yeah. 

 

ML: You know, that … we kinda take it for granted, maybe. 

 

GH: Yeah. 

 

ML: The things you folks went through and … 

 

GH: Yeah, like uh, for our performance, we always used lava lava. 

UTT 

GH: You know, for the kahiko.  But then now, you have uh, them in—with malo’s and uh, that uh … uh, what—what 

do you call that, uh … 
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ML: Pellon? 

 

GH: Pellon; yeah. 

 

ML: Poofy, yeah. 

 

GH: And then—but during our time, we— 

UTT 

GH: Well, Tommy was not one to have us wear those things.  We wore just lava lava, that’s all.  So … 

UTT 

GH: But then as I started to uh, judge hula competitions, then I started to see the different styles of uh, costuming, you 

know.  With malo and then uh, pellon or whatever. 

UTT 

GH: And then plus with the—the malo and the lā‘ī skirt or the raffia skirt, you know.  So … but during our time, we—

we never learned.  Tommy never— 

UTT 

GH: --taught us things like that. 

 

ML: Seems like things— 

 

GH: He was very simple. 

 

ML: Yeah, things were just simpler. 

 

GH: Yeah. 

 

ML: In general, yeah?  What do you think about all this hula going on around the world?  What—what do you think 

about that? 

 

GH: Oh … 

[CHUCKLES] 

GH: Well, it depends.  Like—like there was a gentleman last night.  Um … he was from … either New York or 

Pennsylvania or some place.  And he—he did Papalina Lahilahi.  Eh, I was shocked.  He did good, and he—he 

was—everybody was laughing because of  the—his—his—the—the style he was dancing or whatever.  But it was 

more like a comic hula more than uh, a regular hula. 

UTT 

GH: But he was good.  He was really good. 

UTT 

GH: And they said, oh, who’s his kumu?  And that—uh, they said, oh, must be the wife Suzie.  But, but--

[CHUCKLES]--I don’t know who he uh, he never mentioned any name of the kumu or whatever. He was good. 

UTT 

GH: When he did Papalina Lahilahi, I said, oh, wow, I gotta see this. 
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ML: Yeah. 

 

GH: But it was really nice. 

 

ML: Isn’t it amazing— 

 

GH: Of course, his motions weren’t to the tee. [GH DOES HAND MOTIONS] 

UTT 

GH: But at least it was some place on the face, you know. 

UTT 

GH: And then uh— 

 

ML: In the area. [CHUCKLES] 

 

GH: --on the—what uh, um … what other motion now, the other verse uh … what’s the thir—third verse for uh— 

 

ML: Hā‘awi? 

 

GH: Hā‘awi kealo—yeah.  On that—and then— 

 

ML: From head to— 

 

GH: Yeah. 

 

ML: Yeah. 

 

GH: Oh, that was—it was to the tee, and everything. Then came to the uh, other part; oh, he—I mean, oh, was so nice.  

Oh, everybody clapped and everything. 

UTT 

GH: Was really nice.  

UTT 

GH: He did well.   

 

(50:00) 

 

GH: We said, wow, from Pennsylvania.  His kumu wa—must have been a Hawaiian or somebody, but— 

UTT 

GH: --I don’t know.  His motions were to the tee. 

UTT 

ML: It’s pretty neat to see all this hula— 

 

GH: Yeah. 
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ML: --around the world.  Yeah. H-m. 

 

GH: Right. 

 

ML: So you think—what do you think about hula in the future? 

 

GH: I really don’t know.  I really don’t know.  Because the thing is, it’s—it’s changing a little.  Well—well, anyway, it 

has change from way back.  But then I don’t know how it’s—how the result’s gonna be.   

UTT 

GH: But it’s not too long into--[CHUCKLES]--it’ll probably change entirely. 

[CHUCKLES] 

GH: I really don’t know. 

 

ML: Oh.  Well, with you teaching again, you know, teaching these kumu’s, that’s gonna go a long way. 

 

GH: ‘Ae. 

 

ML: You know, that’s wonderful.  ’Cause they’re learning: keep it simple. 

 

GH: Oh, yes; yeah. 

 

ML: You know?  Stick to the basics. 

 

GH: Yeah. 

 

ML: Tell the story.  Yeah. 

 

GH: Yeah, ’cause I was asked—uh, who … I was asked—I told Auntie Pat.  I said, oh, Auntie Pat, I heard that you uh, 

you’re supposed to be coming to uh, my uh, hula class.  She said, yeah, but you know, she said, I hate to, you 

know, go.  I said, oh, well, whatever.  Anyway, I heard that somebody was gonna bring you up here to go watch 

um, us uh, practice and dance.  She said, yeah, she said, I would love to come.  I would love to come, but you 

know, by the time the evening come, I’m too tired and … I said, yeah, I understand.  I said, your age.  

[CHUCKLES]  Old age.  And she— 

[CHUCKLES] 

GH: She said, I’m not that bad.  [CHUCKLES] 

 

ML: Yeah; she’s pretty good, yeah? 

 

GH: Yeah. 

 

ML: Isn’t she like eighty-two or something now? 

 

GH: Yeah. 
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ML: Eighty-three?  Yeah. 

 

GH: Eighty—yeah, yeah; in her eighties, anyway. 

 

ML: Yeah. 

 

GH: The early eighties, anyway. 

 

ML: Terrific. 

 

GH: Yeah. 

UTT 

ML: So you’re seventy-three this year? 

 

GH: Yeah, I’m seventy-three. 

 

ML: Pretty soon, you’re gonna be—oh, next summer you’re gonna be seventy-four. 

 

GH: Yeah; right.  [CHUCKLES] 

 

ML: Wow; terrific. 

 

GH: Yeah. 

 

ML: Oh; wonderful. 

 

GH: But I enjoy the class.  I enjoy the class.  Because my Wednesday night class is at uh, Paki Park.  And that some of 

the classes—uh, some of the students from Kameha—uh, Kamehameha and some of the classes from Papakōlea, 

they come down and then they try to catch up with uh— 

UTT 

GH: --the others.  Some of them don’t know the dances uh, from Kamehameha or whatever.   

UTT 

GH: And then the new ones from Papakōlea, they never heard of uh, the dance or whatever.  So they come down to 

Paki Park to learn whatever that uh, Papakōlea didn’t learn.  So … 

 

ML: Oh, so you’re teaching three days a week? 

 

GH: Yeah. 

 

ML: Wow. 

 

GH: Sunday, Tuesday, Wednesday. 
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ML: Wow.  So Wednesday, sort of whoever comes— 

 

GH: Wed—Wednesday, yeah, whoever comes. 

 

ML: From the other two? 

 

GH: Yeah. 

 

ML: Oh, terrific. 

 

GH: And then I have uh, some beginners.  And then they come up to Papakōlea, so I teach them the basics and 

everything up there.  And then they come down to learn whatever they learned at Kamehameha, to pick up. 

UTT 

ML: One of the things we try to do with Hula Preservation Society is just see you in action, you know, performing or 

teaching.  So would it be okay to come by and—sometime one of your classes to— 

 

GH: Surely. Can.  

 

ML: --just to see.  Not so much to tape the class, but to tape you, you know, how you teach and— 

 

GH: Yeah, yeah, yeah. 

 

ML: Would that be okay? 

 

GH: Okay. 

 

ML: Okay; which one would be best to do? 

 

GH: Oh, I don’t know. 

 

ML: Doesn’t matter. 

 

GH: Uh, well the—the uh, Tuesday class is uh, kinda slow. 

UTT 

GH: It’s a slow class because— 

 

ML: Maybe Sunday, then. 

 

GH: --mostly uh, senior citizens and things. 

UTT 

GH: Whereas the Sunday and the Wednesday night class, they—they mostly uh— 

UTT 
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GH: Uh, well, both young and old, whatever. 

UTT 

GH: But they’re all mixed. 

 

ML: Okay. 

 

GH: But then the Sunday night class is uh, mostly the kumu’s— 

UTT 

GH: And they learn fast.  And then many of them, they bring their videotape and they— 

UTT 

GH: --tape the— 

UTT 

GH: --the dances.  Uh, so I said, you know, I don’t want you folks using that as uh, m—money-maker. 

 

ML: That’s right. 

 

GH: They says, Uncle, this is personal.  I want to use it for my personal use and to teach—show the hal—uh, haumāna 

your way of teaching and the— 

 

ML: Oh, good. 

 

GH: --dances that we’re learning.  I said, oh, okay; for that, all right. 

UTT 

GH: I’ll let you do it.  But if you’re out to make money, I said, no, I don’t want that. 

 

ML: Yeah; that’s not— 

 

GH: I don’t want that. 

 

ML: Yeah. 

 

GH: She said, no Uncle, it’s for our personal use. 

 

ML: Oh, good.  Good.  Well, that’s nice that you let them do that. 

 

GH: So uh, who, like Kealii Reichel, he comes in e—he flies in every Sunday evening or afternoon, I should say. 

UTT 

GH: And he comes to class.  And then he videotapes the uh, the dance and everything.  Sunday—uh, Monday morning 

he flies home.  Wednesday is his hula class, and he—he teaches his class. 

UTT 

 

(55:00) 
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GH: And what I was told, he doesn’t teach.  He only talk to the class and tell them how to do the—how it’s done 

and— 

UTT 

GH: --whatever.  And if not, he’s having hard time, so he go show the video.  [CHUCKLES] 

UTT 

GH: But that—that’s what I was told. 

 

ML: Oh, interesting. 

 

GH: That uh— 

UTT 

GH: --he doesn’t …  

UTT 

GH: --show—stand up and do—uh, show them the motions or whatever. He just talk and tell them how to—how the 

movement and whatever is. 

UTT 

GH: I said, how you going teach that like that? 

 

ML: Yeah, that’s kinda different.  I don’t know how I would teach if I couldn’t show. 

 

GH: I know. 

[CHUCKLES] 

GH: Even me, I cannot just— 

UTT 

GH: --tell them, explain to them or whatever.  But that’s what he said.  He said he doesn’t—he doesn’t dance or he 

doesn’t show the— 

UTT 

GH: --motions or whatever, he just tells them how it’s done or whatever. 

 

ML: Talks them through it.  Wow; that’s interesting. 

 

GH: I know. 

 

ML: I don’t know how—how to do that personally. [CHUCKLES]  So you folks have a performance coming up 

anytime? 

 

GH: Uh— 

 

ML: Christmas or … 

 

GH: We have a show … either on the 10th or—uh, wait now.  Uh, yeah, on the 15th, I think.  [COUGHS] 

 

ML: Of December? 
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GH: Up at uh, up at uh, the Anuenue School.  They have some uh … some kinda program.  Uh— 

 

ML: Okay. 

 

GH: --who, uh, Macey uh, uh— 

 

ML: Oh, Macey, yeah. 

 

GH: --Kamauu.  Yeah, the son uh, is uh— 

UTT 

GH: --uh, go—uh, the—the children go to that school there.  And they’re having some kind of function at the school.  

So they were—uh, what, she asked the class— 

UTT 

GH: Uh, they asked me.  I said, no, no, you go talk to the class.   

[CHUCKLES] 

GH: If the class say yeah, then we’ll go.  But it’s not me to— 

UTT 

GH: --say yes for the class to go do the show— 

 

ML: Yeah.  That’s November? 

 

GH: --talk to the class.  Uh, November. 

 

ML: So that’s in couple weeks. 

 

GH: November the 15th, I think. 

 

ML: Oh, that’s two weeks from now. 

 

GH: Anyway, I can give you a call and let you know. 

 

ML: Okay; yeah. 

 

GH: And it’s going be at Anuenue uh— 

 

ML: Okay. 

 

GH: --School. 

 

ML: ’Cause we can tape it too, like we did at Bishop Museum for you, if you want.  Yeah.  Good; okay.  Well, I’ll talk 

to you before that. 
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GH: Yeah.  Anyway, I’ll let you know the da— 

 

ML: Yeah. 

 

GH: --exact date. 

 

ML: Okay. 

 

GH: ’Cause uh, she just mentioned it uh … Wednesday night. 

UTT 

GH: She brought it up. 

 

ML: Okay. 

 

GH: To the class.  She told, oh, Uncle, she said, you know, is it possible that uh, you can have the class?  I said, no, no, 

no, no; you—you don’t talk to me about the class.  You talk to the class.  [CHUCKLES] 

 

ML: Yeah. 

 

GH: If the class say okay, we’ll go. 

UTT 

GH: If the class says no, we don’t go.  I said, but I’m not the one to tell them where to go or whatever.  No; you talk to 

the class. 

UTT 

GH: Because that’s what happened when we went to Bishop Museum.  That uh, Kealoha. 

UTT 

GH: He said, oh, Uncle, you know, is it possible that you can have the class go Bishop—I said, no, no, no.  You don’t 

talk to—you go talk to the class.  Ask the class if they can.  If they say yeah, I said we’ll go.  But if—I said, not 

me to decide for them.  No. I said, to me, it’s not proper. 

UTT 

GH: I said, you should ask the class.  Not the kumu. 

UTT 

GH: He said, yeah, but you’re the kumu.  I said, yeah, I know I’m the kumu, but— 

[CHUCKLES] 

GH: --I said, you have to get the support of the haumāna. 

UTT 

GH: I said, if the haumāna say no, it’s a no.  I said, I cannot force them to go. 

UTT 

GH: So I said, no, you talk to the haumāna.  So when they went talk to the class, they all—all agreed, so we all went. 

 

ML: Wow; that’s nice.  Well, they probably—they’re performers themselves.  They like to get out there and dance. 

 

GH: Oh, well, this was the first performance— 
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UTT 

GH: --outside.   

 

ML: Yeah.  Was good, though.  [CHUCKLES] 

 

GH: Was their first performance. 

 

ML: Looked like you guys were having fun. 

 

GH: Oh, yeah. 

[CHUCKLES] 

GH: They always—even at class, they have fun. 

UTT 

GH: Somebody’s always making some kinda remark— 

UTT 

GH: Everybody all laugh. 

[CHUCKLES] 

ML: Oh, terrific. Okay. 

 

GH: Yeah, Sunday; Sunday night is uh, the— 

UTT 

GH: --the best. 

 

ML: Yeah; well, we’ll be on the Big Island this week, but maybe next week. 

 

GH: Oh, whatever; whatever. 

[GENERAL CONVERSATION] 

GH: And not only that.  Last night; this is a per—person to person. 

UTT 

GH: That asked directly that they wanted to join the class. 

UTT 

GH: Was Melveen Leed. 

 

ML: Really?  But you’re full already. 

 

GH: Uncle, Uncle; she said, oh, she said, I want to join your hula class.  She said, when is the hula class?  I said, oh, I 

have Sunday and Wednesday uh, and—uh, Sunday, Tuesday, Wednesday.  She says, oh, but I want to get into 

your class.  I said, well … if you fast in learning, that’s Sunday night class.  If you kinda slow, that’s the Tuesday 

night class.   

 

(1:00:00) 

 

GH: But if you semi— 
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[CHUCKLES] 

GH: --it’s Wednesday.  [CHUCKLES] 

 

 

ML: Somewhere in between. 

 

GH: Yeah; right. 

[CHUCKLES] 

GH: She says- but I was shocked when she came to ask me personally. 

 

ML: She was teaching hula, huh, when she moved to Tahiti? 

 

GH: I heard— 

 

ML: That’s what I heard. 

 

GH: I heard it was very sloppy. 

 

ML: Well,’cause I don’t think she has any background in hula, yeah? 

 

GH: She only—she’s only uh, a singer. 

 

ML: Yeah; that’s why. 

 

GH: She’s not a dancer. 

 

ML: That’s why I was like, she’s teaching hula?  You know, she— ’cause I used to dance with her. 

 

GH: Oh. 

 

ML: I was her dancer, you know, for a while, and she never danced, you know.  So I was, oh, wow, how did she learn 

to dance? 

 

GH: Yeah, because—well, I—I don’t know, but that’s what I was told. 

 

ML: Yeah. 

 

GH: Uh, from one of the ladies that used to go down to Tahiti. 

UTT 

GH: And then they saw her performances and stuff like that. 

 

ML: Oh.  Well, you can straighten her up, huh?  [CHUCKLES]  Clean up those feet.  [CHUCKLES]  Oh, fun.  Well, 

she’ll be fun— 
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GH: Yeah; and another one— 

 

ML: --if you have her in class. 

 

GH: And another one that’s been—uh, well, he’s been bugging me for long, long time, is haum—uh, Hailama. 

 

ML: Oh, Hailama wants to join? 

 

GH: He want—oh, he … well, I—the thing is, I think we had um … uh, Pauline had uh, a workshop with me.  Was up 

at some school up in ʻAiea or whatever. 

UTT 

GH: Anyway, they um, they asked me to go teach one dance, so I taught them a ma’i. 

UTT 

GH: Uh, He Mai No Lunalilo I Ke Kapu. 

UTT 

GH: And then so I taught them the—so every so often, this Tony uh, Lenchanko he said, [CHANTS] A no pata maʻi o 

ta ...  He will start, and before—I’m … 

[CHUCKLES] 

GH: And I start chanting, and he’s doing the dance.  Everybody uh, the others say, Uncle, we never learn that. I said, 

just hold on. 

 

ML: Yeah.  [CHUCKLES]  Hold your horses. 

 

GH: Just hold on.  I said, there’s—there’s other— 

UTT 

GH: --you know, dances that I would like to teach. 

UTT 

GH: I said, but right now, I said, he brought it up, so I’m just finishing up that. 

UTT 

GH: So they said, oh, Uncle, we want to learn that dance, we want to learn that dance.  You have plenty ma‘i dances.  I 

said, not many, but I have couple of dances. 

 

ML: Some; yeah.  There’s one— 

 

GH: But we—we want to learn the ma‘i dances. 

 

ML: Yeah.  [CHUCKLES]  They want to have some fun, huh?  [CHUCKLES]  I—yeah.  I have this program I stuck in 

my folder for you.  It’s from uh, last year, the Holokū Pageant at uh, Punahou— 

[END] 

 

 


