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GEORGE HOLOKAI 

Tape #: HPS 0154 (MV241) 

Date: February 1, 2002 

Location: YMCA Laniakea, Honolulu, Kona, Oʻahu 

Subject: Oral History Interview 

Interviewer(s): Nona Beamer 

Videographer: Gene Kois 

Others present: Maile Loo (HPS) 

 

[GENERAL CONVERSATION] 

 

(01:37) 

 

NB: Yeah, it was just beautiful.  Just beautiful.  Uh-huh, yeah.  Oh, dear.  George, how did they give you the name 

George - you named for a relative? 

 

GH: No.  Um ... my mother never uh, didn’t want to use-use um, George.   

UTT 

GH:      Because she was nuha with my father.   

[CHUCKLES] 

GH:       So she gave-she gave the name Ainsley-you know, Mahikoa?   

 

NB:      Oh, yes, yes. 

 

GH:     Yeah.  She gave the Ainsley.   

UTT 

GH:      And then so when I went uh, when I was uh, christened at uh, Ka Makua Mau Loa Church, then they said no, it’s 

not Ainsley.  They added the George before the Ainsley. 

 

NB: So George isn’t on your birth certificate? 

 

GH: It is.   

 

NB:      Oh, it is. 

 

GH:     It’s on, but it’s written in.  Whereas the others is all typed in.  [CHUCKLES] 

 

NB: So your whole name is? 

 

GH: George Ainsley Kananiokeakua Holokai. 
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NB: Oh, isn’t that nice?  Kananiokeakua.   

 

GH:       ʻAe. 

 

NB:      Oh, sounds like your mother. 

 

GH: Because I was the-I was the only child that survived.   

UTT 

GH:      ‘Cause my mother had several.   

UTT 

GH:      But they all ...  

 

NB:     Make. 

 

GH:      --make.   

UTT 

GH:     So I was the only one that survived, so that-who’s the Kamaunu family, um- 

 

NB: Oh, yeah.  Yeah, Richard Ma. 

 

GH: Um ... Ellen Kamaunu and uh––  

UTT 

GH:     --what ... anyway, they-and they gave the name uh, Kananiokeakua. 

UTT 

GH:      Since I was the only one that survived. 

 

NB: Oh, isn’t that wonderful.  Well, your mother was very close to the church.  I remember  

 

GH:     Yes, yes. 

 

NB:      --she was a great worker for the church–– 

 

GH:      Right. 

 

NB:       --in so many ways.   

 

GH:      Yes. 

 

NB:      M-hm.  Yeah. 

 

ML: What year were you born? 

 

GH: Oh, I was born on July the 2nd, 1930.   
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UTT 

GH:      In Honolulu.  [CHUCKLES] 

 

NB: And you’re the only one in your family? 

 

GH: Yes.  And of course um, uh ... there are sisters that um, my mother hānai or uh, adopt. 

UTT 

GH:      It was a cousin of hers that um, she adopt, that’s the oldest girl.   

UTT 

GH:     She had um ... it was from ... the family, and then uh, she was asked to uh, adopt the girl.   

UTT 

GH:     But then the others were all hānai. 

UTT 

NB: Oh.  Yeah, ‘cause when I used to go up to see her ... oh, lots of people always come in and out, and––  

 

GH:      ʻAe. 

 

NB:       --and she was always talking to folks, and they’re sitting on the-on the porch waiting 'til she’s pau.  And uh, there 

seemed to be a lot of-of um, uh, people around her all the time.  

 

GH:     Yes, yeah. 

 

NB:      She was-she was very sparkly and-and bright, and active, and always smiling and ... 

 

GH: When I used to come see her, you know, and talk with her.  Oh.  She’s got company.  I said, Oh, wow.  I says, 

that’s all right, I’ll go.  So in the evening, I’ll go to the house again.  She still busy.   

[LAUGHS] 

GH:      I said, oh God, I had to make appointment with her.  I said, Are you busy tomorrow?  I-I need the time, you know, 

to talk with you and ... she said, Oh, yes.  She says, uh, Come about nine o’clock.  I said, Okay.  When I get there, 

there’s somebody over there already.  I said, Oh, no.   

[LAUGHS] 

GH:      So she said, Oh, she said, but these people just came in.  So she says, I cannot just let them-I says, Yeah, I know.  

I said, Well, I’ll come back later. 

 

(05:00) 

 

NB: Yeah, she was very kind. 

 

ML: Make an appointment with your own mom. 

 

GH: Right.  Yeah.  Well the thing is, I used to um, I used to uh ... talk with her about different songs and things like 

that.  And of course, I-you know, I would get the-the words and the translation thing.  But then if she knew the 

story back of it–– 
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NB:      Yeah, of course. 

 

GH:       --then I would like to know more.  

 

NB:      Sure. 

 

GH:      So, and then sometimes I would ask her, I said, Can you help me put the motions to the dances, you know.  She 

say, Oh, what about the-I said, No, I-the footwork, I can.  But it’s just that the motions.   

 

NB:      Oh, yes. 

 

GH:      You know, something different, anyway.   

 

NB:      Yes, yes. 

 

GH:      So she- 

 

NB: So you learned all your hula from your mother? 

 

GH: Uh, not all. 

UTT 

GH:      Not all. 

 

NB: Oh, yeah, we were talking about Tom Hiona.   

 

GH:      Yeah, right. 

UTT 

GH:      Yeah. 

 

NB:      So how old were you when you studied with Tom? 

 

GH: I started uh-I just graduated from high school.   

UTT 

GH:       And then uh, I met Tommy uh, I was in town one day uh, looking for materials, you know.   

UTT 

GH:      Because I used to like to go buy  materials and make shirts.  

UTT 

GH: And uh ...ʻcause sometimes I used to get tired of seeing the sa-everybody have the same, you know, type of shirt.  

And so I used to buy.  And then I used to have uh, just make her make my shirts and things.   

UTT 

GH:      So they-Oh, where did you get that?  Oh, I had that made, you know.   

UTT 
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GH:      Specially made.  She says, Oh.  But anyway, I went to uh, when I met Tommy one day in town.  And he said, Oh, 

George, he said oh, you-he says um ... Where you going now?  I says, Oh, I’m just going to the material shop to 

look for material.  He said, Oh, George, he says, can I talk to you for a while?  I said, Yeah.  So we talked uh, for 

a while and he says, Oh, you know, I’m starting a hālau uh, um, in uh, Mōʻiliʻili.  And he said, I would like to 

have you come and uh, join us.  I said, Oh, okay.  So I uh ... I went to the studio and uh, there were a few boys 

that were there, or men.  And um ... so after he had the class, he said, George, he says, how is your mother?  I 

said, Oh, she’s fine.  She said, Oh, could you have her come and uh-well, tell her that I want to talk with her.  I 

said, Oh, okay.  So the ... following evening, I-I told my mother, I said, Oh you know, I said, Tommy want to talk 

with you. Oh, what for?  I said, I don’t know, but he wants-he seems very, very um, concerned about something.  

What, I don’t know.  She said, Oh, okay.  So I went with her.  We went down to his studio and ... talked with him.  

Then uh, he wanted her-he asked her to be his manager. 

UTT 

GH:      So my mother says, Well, you know, Tommy, she says, you know, I don’t want you to be drinking.  She said, 

Because you-we need the money for the studio and we have-uh, you have to pay, you know, for the-the ... ‘cause 

she’s borrowing the money for-you know, for the studio and things like that.   

UTT 

GH:      So she said, I don’t want you to uh, you know, make funny-kine.   

 

NB:      Yeah. 

 

GH:      She said, I want you to be uh, up and up.  So he was good.  So finally, my mother came into the business. 

UTT 

GH:      And uh ... so ... not knowing um, his uh, reason for teaching or ke-keeping me on.   

UTT 

GH:      But then uh ... there was uh, a relative of mi-um [CLEARS THROAT]-mine that was uh-when I used to go and 

visit my grandparents in uh, Peʻahi, Maui, there was um ... well, the family used to call him um ... and I was afraid 

of him, ‘cause he always wore black. 

UTT 

GH: He had a black cape, everything was black.  And he had a hat.  Plus his horse was black.   

UTT 

GH: And I-when I would see him coming, I’d just run, ‘cause I-I was afraid of him. 

 

NB: And you were in your teens? 

 

GH: Um ... yeah, in my teens.  But I was afraid of uh, the man.  And-but then every-all the family used call him-Ah, 

look at Hoo-uh, Hoopii Mahu.   

UTT 

GH:      And I said, What? 

UTT 

GH:      So I said, Oh ... must be family, you know?   

UTT 

GH:      Not knowing that the uh, Hoopii family was uh––  
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NB:      Yeah, well thought of– 

 

GH:      --oh-‘ohana for-for me.  But then  

UTT 

GH:      --this one man, they would call him Hoopii Mahu.   

UTT 

GH:      And um ... 

 

NB: That’s Uncle Floyd’s family, the––  

UTT 

NB:       --the Hoopii family from Maui.  Uh-huh. 

 

GH: Yeah, because then Tommy would talk about him. 

UTT 

GH: That he was a kumu hula. 

UTT 

GH: So you know, putting these names together, I said maybe that’s why Tommy, you know, keep-keeping me on.  

And he would teach-he would-all the other uh, men that were in the class, they would learn the dances and thing.  

But it was me that I had to ... learn the beat, learn the chants and––  

 

(10:00) 

 

UTT 

GH:      --things like that. 

      

NB: You became his alakaʻi, then? 

 

GH: Yes.  Not knowing what he was planning to. 

 

NB: Oh.  Well, because you were bright and personable.  I bet you could remember.  You memorized all the chants so 

fast. 

 

GH: Well, I would pick it up and––  

 

NB:      Yeah. 

 

GH:      --well, he would tell me. When I’m teaching, he said, I want you to pick up what I am chanting and look at the uh, 

or listen to the beats of the um, the chants.  So that when I uh, have to call out the different chants, you’ll just pick 

it up.   

UTT 

GH:     You know.  

UTT 
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GH:      And then you would be the one to uh, chant.  I said, But why me?  Why pick me?  You know, there’s others in the 

class. 

 

NB: You were smart, darling.  That’s why.  You were smart.  [CHUCKLES] 

 

GH: Well, yeah-well-well, the others, you know, they would uh, learn too.  But they-they ... he didn’t really uh, push 

them to uh, learn the things like I was, you know.   

UTT 

GH:      But I was always there at the studio.   

UTT 

GH:      I was always there at the studio. 

 

NB: Whereabouts was this in Mōʻiliʻili? 

 

GH: Uh, right across the street-right-right next door to the old um, Club Pago Pago.   

UTT 

GH:      Right next door.  

UTT 

GH:      Used to be the DuBois uh–  

 

NB: Yes, yes. 

 

GH: --Photo Studio.   

 

NB: Photo studio. 

 

GH: Right.   

 

NB: Yeah. 

 

ML: So where would that be in relation to something that- 

UTT 

GH: It’s right next to the Japanese Chamber of Commerce now. 

 

ML: Okay, I know where that is. 

 

GH: And it’s the Banana-something Banana. 

 

ML: Oh, Anna Banana’s. 

 

NB: Anna Banana. 

 

GH: Yeah, right. 
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NB: That’s right. 

 

GH: Over there.  [CHUCKLES] 

 

NB: Well, you got the banana part right.  [LAUGHTER] 

 

GH: Yeah.  Because there was a Doctor-oh, what-Zimmerman that was right next door.   

UTT 

GH:      And there was another uh, Hawaiian uh, doctor there.  And uh––  

 

NB:      Yeah, m-m. 

 

GH:      --so my mother um ... uh, we used to have that uh ... aloe in the yard–– 

 

NB:      Oh, yeah. 

 

GH:      --and everything else.   

 

NB:      Yeah. 

 

GH:      So he would talk to my mother about the uh, aloe and things like that.  

UTT 

GH:      And my mother was great for aloe.  Everything was aloe.   

 

NB:      Oh, yes.  Yes. 

UTT 

ML: Nowadays- 

 

NB: It is kind of magic elixir.  Yeah.   

 

GH:      Yeah. 

 

NB:      You put it on, uh, no scar.   

 

GH:      Yeah, right. 

 

NB:      Yeah.  You have sunburn or itch or some-uh, put it on, pau.  M-hm. 

 

GH: So that’s how Tommy um, got to uh, get me going.   

 

NB:       Yeah. 
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GH:      And then one morning, we were-‘cause uh, Tommy was living with my mother folks.   

UTT 

GH:      So he-he called and ... why, he woke my-my mother up and my cousin Bobby and myself.  That he wanted to go 

down to the studio.  

UTT 

GH:     This was we-wee hours of the morning and I said, Oh.  So my mother-Why do you want to go down to the studio 

so early in the morning?  She says, Don’t question, just get ready and I want to get down to the studio before the 

sunrise.   

UTT 

GH:      So we all get ready, we get down to the studio about four o’clock in the morning.  And then he’s chanting in the 

room and everything else.  And made me-made all of us sit down on the uh, on the floor and ... then he started 

chanting and things and ... praying and ... he said, Alright, George, he says, I poni you.  From now on, you’re 

gonna take over.  I said, Me?  I said, I’m not being-I’m not ... ready to––  

UTT 

GH:      --uh, run the studio.  He said, No.  He says, I’ve taught you enough.  He said, One of these days, I’m gonna walk 

out of the studio and I’ll never come back.   

UTT 

GH:      And you’ll never see me again. 

 

NB: Was he ill?   

 

GH:       No. 

 

NB:      No? He was just gonna go holoholo.  [CHUCKLES] 

 

GH: I guess so.  So he-he did uh, what um ... poni me and everything.  And then he said, Now you’re gonna, you 

know.  So uh, when he told me, Now you can take over the studio, I said, I’m not ready yet.  I said, I don’t know 

what to do.  He said, I’ve taught you enough.  In the meantime, I was learning from Makaena, Lillian Makaena.   

UTT 

GH:       She came to the studio.   

UTT 

GH:      And uh ... I seen this lady walk in.  And she said, Oh, aloha. I said, Aloha.  She said-I said, May I help you?  She 

said, Yes, is the manager or you know, the kumu uh, in?  I said, Oh, yeah.  I says, uh, My mother is the manager 

of the hālau, so I said, You want to talk to her?  Oh, I would like to talk to her.  Talked with my mother, and my 

mother wanted to uh-well, she wanted to train me.  But then my mother says, No, Tommy is training me, so you 

know ... cannot be having two people. 

 

NB: Yeah.  Was it the Makaena family at Moanalua? 

 

GH: Yes, yes, yes, yes, yes. 

 

NB: Oh, because Mary was the one we knew- 
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GH: Dan uh, Makaena was the musician. 

 

NB: Yeah, yeah.  We knew that family.   

 

GH:      Yeah. 

UTT 

GH: Anyway, she came into the studio.  And so my mother asked her, you know, what was the purpose of her coming 

to-wanted uh, teach me.  And uh, she said, Because ... I want to train my children to uh, carry on.  She said, But 

there’s nobody that wants to–– 

UTT 

GH:     --carry on.  

 

(15:00) 

 

             So she says, I had a dream of um, the boy.   

UTT 

GH:      I had the dream, and I’ve been going all over looking for him.  And  

UTT 

GH:       I finally found, you know, who it was.  So that’s why I came to the studio. 

 

NB: And it was you? 

 

GH: Was me. 

 

NB: Oh, maikaʻi. 

 

GH: She dreamt uh ... she saw me in a dream. 

UTT 

GH:      But she didn’t know who I was or where I was, or whatever.  So-and then the husband had the same dream couple 

of nights after that.   

 

NB:      Oh, my. 

 

ML:      Wow. 

 

GH:      So they both talked about it. And so the husband said, Never mind, she said, I’ll go and look for the boy.  And uh, 

I don’t know where we gonna go, but anyway, I’m-I’ll go look for the boy, ‘cause he used to entertain out in 

Waikīkī.   

UTT 

GH:      And uh, so he would go and uh ... go to different clubs looking for the-for me.   

UTT 

GH:      Finally uh, I think was a Sunday evening when we were performing at Don the Beachcomber’s.   

UTT 
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GH:      And there he was over there, and he watched uh, the program.  And then-then he stayed for the show.  Then he 

spotted me.  He-I was on the right of Tommy. 

UTT 

GH:      And then she said, Ah, there he is!   

UTT 

GH:      So- 

 

NB: Just like his dream. 

 

GH: Yeah. 

 

NB: Oh, my goodness. 

 

GH: So anyway, he went home, he told the wife about it.  So the wife said, Oh, um, she wanted to go s-uh, see me.  

She said, No wait.  You wait.  She said, When I’m ready, she said, I’ll let you and I’ll take you to see the show.   

UTT 

GH:      And then that way you can, you know, see how he is.  So went to Don the Beachcomber’s again, on the show.  

She said-she didn’t say anything or what.  She said, Ah, there he is.   

UTT 

GH:      So she said, Which one?  He said, On the right of Tommy.  She said, Yeah, that’s the same boy I saw. 

UTT 

GH:      So she knew where he was-you know, where I was performing.  So she came to the studio and that’s how–– 

UTT 

GH:      --we got uh, connected. 

 

NB: Isn’t that interesting.  Well, it was destined to be– 

 

GH: So anyway, she uh-because um ... she wanted to train me, so my mother-this uh, told her, Well, the thing is what 

we’ll do, she says, um, It’s up to you now.  But if you can uh, get Tommy and uh, the group together and at least 

uh, teach one uh, one dance–– 

UTT 

GH:      --and chant.  And uh, then I’ll get to-uh, she-uh, you know, she said, And I’ll get to know whether it’s okay or not.  

UTT 

GH:      So she taught them um ... oh, what was the chant now ...  Oh, that [SINGS]  ʻO Tahihiti ē, Lāua hana ē. Well, she 

taught that dance.  And um ... but then there’s-there’s a beginning, then you have the body––  

 

NB:      Uh-huh. 

 

GH:       --and then you have the tail end of the chant.  So what Tom-because Tommy couldn’t wait for the uh, the-the 

whole thing, he taught the class–– 

UTT 

GH:      --the-the body.  

UTT 
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GH:      And she was nuha.  

UTT 

GH:     She was nuha, she refused to teach- 

 

NB: Yeah, you’re supposed to do it in sequence.   

 

GH:       Yeah.  [CHUCKLES] 

 

GH: So she-she refused to teach him any more.   

[CHUCKLES] 

GH:      So it was after he left, and then she taught me the rest of the–– 

UTT 

GH:     --chant.  [CHUCKLES] 

 

NB: That was nuha.  [LAUGHS] 

   

ML: Oh my. 

[CHUCKLES] 

GH: And uh, but then the thing is, that’s how she started to uh ... teach after Tommy left, and then––  

UTT 

GH:      --uh, what- 

 

NB: So you have Moanalua style.  And what was your mother’s style?   From her mother? 

 

GH: No, um [CLEARS THROAT], my mother actually wasn’t a dancer.   

UTT 

GH:      She was a singer.  

UTT 

GH:      But then the thing is, because la-she was always involved with the hula with me and oth-uh, with the others, so 

that’s why many of them uh ... what ... regarded her as a hula dancer–– 

UTT 

GH:      --or whatever.  But she wasn’t a dancer.  She was a singer. 

UTT 

GH:      From the glee-uh, what-I don’t know, some glee club way back.   

UTT 

GH: And then uh, but then the thing is, I was the one that uh ... did-and then she wa-my father and my mother was 

against ... [CHUCKLES] me for um, teaching hula or being a kumu hula.   

UTT 

GH: My father wanted me to be a mailman.  [CHUCKLES] 

 

NB: Mailman?  You would have been a good mailman. 
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GH: No, because my father was a mailman and uh, he was uh, the supervi-uh, supervisor of the mail carriers.  So he 

wanted to carry um ... on uh, with his work.  And when-of course, when I was in high school, all three years I was 

in high school, all three years I worked for the post office.  

UTT 

GH:      So it-it helped uh, helped me with my uh, tuition or whatever I needed.   

UTT 

GH:      And of course, with my uh, parents, I gave them money for it.  But then my mother-my father really wanted me to 

get into the post office and carry on––  

 

(20:00) 

 

--with uh, his work.  But somehow, I changed, I went into hula.  And because I-I became a kumu hula and my 

mother was against the hula and everything.  Until finally she ... gave up and she went along with me uh, with 

Tommy and ...  

[CHUCKLES] 

GH:      --um ... then uh, who-so that’s how I took over the studio.  

UTT 

GH:      Because Tommy had so many jobs.  And he-when he left, I had to carry on his work.  

UTT 

GH:      So-and because I was-I was shame–– 

UTT 

GH:      --to uh, face the audience.  So when I’m chanting for the girls, I was always behind the curtain and I’m chanting 

[CHUCKLES] behind the curtain.  And the girls are coming out and dance and everything.  But people wanted to 

see who was the chanter or whatever, you know. [CHUCKLES] And I was always hiding behind the curtains.  

Until finally, uh ... who, the musicians, and then my mother told me, You have to get out there and face the 

public. 

[CHUCKLES] 

GH:      Because you cannot hide behind the curtains all this-all the time. 

 

ML: It sounds like you, yeah, Mom? 

[LAUGHTER] 

NB: I used to hide, yeah.  [LAUGHTER]  But with my sons.   

UTT 

NB:       They’d be greeting the public, you know.  I’d be so shy.  Oh.  Where’s Ma?  Oh, she’s behind the curtains.  

[CHUCKLES]   

 

GH:      Yes. 

 

NB:      But then I learned how to greet the public, from them.   

 

GH:      Yeah. 

 

NB:       They were always so cool and- 
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GH:  Yeah.  Because even uh, even with the musicians, uh, they would uh, be-be in the front, and I would be in the    

back.  And they’re nudging me to get in the front, get in the front.  And I said, no, no.  [CHUCKLES]  No. 

 

NB: Oh, dear.   

 

GH:      But uh— 

 

NB:       So your early hula recollections are with your mother, huh? 

 

GH: Yeah.   

 

NB:      Yes. 

 

GH:      With my mother, and of course with the um ... the family.  Like uh, the Kamaunu’s, they were all in with hula 

and–– 

 

NB:      Oh, really?  Oh. 

 

GH:      --musicians.   

 

GH:      Yeah, yeah. 

 

NB:      Composers, so ... 

 

NB: M-hm.  This was uh, Hoakalei? 

 

GH: No, not Hoakalei.  It was uh, the Kam-uh, Kamaunu’s.  

 

NB: Oh.  Oh, maunu, oh, you said that. 

 

GH: Yeah, Kamaunu. 

 

NB: Yes, you did say maunu. 

 

GH: There was uh, Ellen Kamaunu and Robert Kamaunu.  

UTT 

GH:      And then the uh, the sons was uh, Keau and um-oh, what is that name now.  Anyway, they used to play at um ... at 

the Brown Derby.  [CHUCKLES]   

UTT 

GH:      They were uh, what uh . .. 

UTT 

GH:      --jazz uh–– 
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NB:      Yeah, yeah. 

 

GH:      --players.  

UTT 

GH:      Saxoco-uh, saxophone and ...  

UTT 

GH:      --um, trombone or whatever.   But they were all- 

 

NB: Well, that was the heyday of hula in the 30s.   

 

GH:       Yeah, right. 

 

NB:      Yeah. 

 

GH:       Yeah.  I don’t know what they mean by heyday of hula, but when hula and jazz began to be quite a popular––  

 

NB:      Right. 

 

GH:     --combination. 

 

GH: Yeah, because we used to live up by Quee-uh, Queen’s Hospital where the uh ... um ... medical building is now.   

UTT 

GH:      In that lane.  Or––  

 

NB:      Oh, yeah. 

 

GH:      --street, rather.  We used to li- 

 

NB:       Lauhala? 

 

GH:       --yeah, Lauhala Street.  We used to live over there.  And then uh [CLEARS THROAT], two uh, one of the 

neighbors used to dance uh, ol-uh, for Tom Hiona.   

UTT 

GH:      So she was the one that told me one day, she said, Georgie, you want to go with me?  I said, Where you going?  

She said, I have to go hula.  She said, You want to go?  Keep me company.  You want to go with me?  I said, Oh, 

okay.  So uh, Tommy had his studio on um ... Emma Street.   

UTT 

GH:      Right across from uh ... what that uh, club ... Pacific-no, not Pacific Club–– 

 

ML:      Yeah, Pacific Club 

 

GH:      --is it?   
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NB:      Yeah. 

 

ML:      Yeah. 

 

GH:      Yeah, they had all those cottages across–– 

UTT 

GH:      --uh  

 

ML: Where the school is? 

  

GH: Where the playground is now.   

 

NB: Yeah, yeah. 

 

ML: Oh, oh, okay. 

   

GH: In there.  And uh, so that he had a um ... had a house there, and he-he was teaching hula over there.  So I would sit 

on the porch, and then the girls would be inside the living room––  

UTT 

GH: --dancing hula.  So I would watch and see them.  Then I go home, and I try.  [CHUCKLES]   

 

NB: Oh, good for you.   

 

GH: And I would try and, you know, pick up.  So the girl would uh ... well, couple of times, she asked me, George, go 

hula with me.  And then uh, well, just to keep my company.   

 

NB: Yeah. 

 

GH: So I said, Okay.  So we’d go, I sit on the porch and she’s inside dancing hula.  And-and then so when I was telling 

Tommy about, you know, how I um ... got to uh, see him, was through this Eloise uh, Kanoa.  [CHUCKLES] 

 

NB: Oh, oh.  But you-yeah.  And you were remembering.   

 

GH: Yeah. 

 

NB: See, you’re sharp.  M-hm.   

 

ML: Yeah, really. 

UTT 

ML: And then that was before he had his studio in Mōʻiliʻili? 

 

GH: Yes, right.  Oh, this wa-uh, was um ... right after the war.   
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UTT 

GH: Right after the war years, he-he had the-well, he had the studio already, but then uh, um ... I didn’t know about it 

until––  

UTT 

GH: --uh, my neighbor asked me to go with her to hula.  And that’s how I got to know.   

UTT 

GH: But- 

 

ML: So when he moved to the other place, Mōʻiliʻili, that was when he asked you to help out? 

 

GH: Yeah, that was way back in the 50s.   

UTT 

ML: Oh, okay.  So that was later on. 

 

GH: That was way back, yeah. 

UTT 

NB: Well, what would you have said, now, the style of hula that you learned? 

 

(25:00) 

 

              Was it like um, ‘ōlapa?  Was it more kahiko?  Was it more jazz?  Was it more swing hula? 

 

GH: No, it was more kahiko.   

 

NB: Okay. 

 

GH: It was more kahiko and uh, even when I was learning uh, or uh, teaching.  Or even uh, entertaining, it was mostly 

kahiko I would do.   

 

ML: Really? 

UTT 

GH: Because then uh ... the au-we did ʻauana.  But then the thing is, I don’t know, I ... I liked the kahiko–  

UTT 

GH: --more. 

 

NB: Yeah, me too.  Yeah.  I just took to that more. 

 

ML: Did you call it kahiko, or did you have a– different term for it? 

 

GH: No, it was just that ancient.   

 

ML: Ancient; okay.   
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GH: There was no kahiko at that time. 

UTT 

GH: And no hālau.  Uh, was just studio.  [CHUCKLES] 

 

ML: Yeah.  That’s what we’ve heard a lot.   

 

NB: Yeah, true. 

 

GH: Yes.  Studio.   

 

NB: Yeah. 

 

GH: Hula studio. 

 

NB: Yeah, we too. 

 

GH: So-and-so hula studio, so-and-so hula studio.   

UTT 

GH: But nowadays, it’s hālau, everything is hālau.  

UTT 

GH: And the names are so long.  Oh, you cannot remember.   

[LAUGHS] 

GH: You know, the- 

 

NB: Kahooilina Aloha.  [CHUCKLES] 

 

GH: Right.  The-the names of the studio is so long.  And ...  

[CHUCKLES] 

GH: --by the time the people uh, what, try to catch the name, auē, forget, yeah? 

 

ML: Yeah.  Kinda-I try to-just try to remember the kumu’s name.  That’s easier for me to remember than the whole 

hālau name.   

 

NB: True. 

 

GH: Yes, right– 

 

NB: True. 

 

GH: --right. 

 

NB: True.  M-m.  But you were dancing in a lot of places, huh?   
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GH: Yeah, uh- 

 

NB: You were making good money, I bet. 

 

GH: Oh.  Well, yeah, there was times when you made the money, there was times that you had to suffer.  

UTT 

GH: What I mean, wait for the jobs to come in.  

UTT 

GH: And uh [CLEARS THROAT] ... um, the one that I really worked with uh, and for was uh-well, in fact, I-uh, I 

entertained uh, with different um ... entertainers in Waikīkī.   

UTT 

GH: My first was uh, Alfred Apaka.  

UTT 

GH: I was with his show.   

UTT 

GH: And uh, then uh, what-I worked with uh, Haunani Kahalewai at the Royal Hawaiian.   

UTT 

GH: Then I worked with Tavana at um ... the Queen’s Surf.  And then at that time, uh, Kamokila uh–  

 

NB: Oh, yeah, Campbell. 

 

GH: ... yeah.  She-she uh, took over a portion of the Queen’s Surf.   

UTT 

GH: And so I had to go and do the show for her at Queen’s Surf. 

UTT 

GH: And then same time, doing Tavana’s show [CHUCKLES]– 

UTT 

GH: --at Queen’s Surf.  So oh, was with two different people.   

 

NB: Yeah, yeah. 

 

ML: Was that before or after you? 

 

NB: Before us.   

 

ML: Before you were there? 

 

NB: Yeah, before us. 

 

GH: No, it was after. 

 

NB: With Tavana. 
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GH: Was way after you-yours.  

 

NB: With Kamokila? 

 

GH: Yeah. 

 

NB: Oh, I thought Kamokila was before us. 

 

GH: No, no, no. 

 

ML: You were, what, late 50s.  

 

GH: Yeah, uh-huh. 

 

ML: So this was 60s? 

 

GH: No, uh, ye-yeah, about uh, the late 50s, 60s, yeah. 

UTT 

ML: Yeah, they were there late 50s, right?  

UTT 

NB: Yeah, m-m.   

 

ML: So you would take a group of-of girls and-or men and women and- 

 

GH: No, it was just uh ...  

 

ML: Just women? 

 

GH: --women, that’s all. 

 

ML: Oh, just women.   

UTT 

ML: ‘Cause at that time– 

 

GH: ‘Cause then at that time, it wa-it was only my uh, my cousin and I that were uh ... uh, teaching uh, for the studio. 

 

NB: And you were the musicians? 

 

GH: Uh, yeah, he tried.   

UTT 

GH: He tried.  

UTT 

GH: So the thing is, he would take the jobs outside, like the ships and things–– 
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UTT 

GH: --he would take the jobs outside with the dancers.  And I would stay in the studio and  

UTT 

GH: --teach. 

UTT 

GH: So ... 

 

ML: So were-were the uh, men-the boys and the men not interested in dancing, or just that––  

 

GH: They just— 

 

ML: --they didn’t want that in the shows? 

 

GH: No, no, they did uh, it’s just that they wanted to uh, concentrate on their jobs and-and then–  

 

ML: Oh, okay. 

 

GH: --some of them got married, so they-you know, it was hard for them to ... um, get away.  So my cousin and I were 

the only ones that really um, stuck ... well, I had no choice, because Tommy passed the ...  

 

NB: Yeah, to you. 

 

ML: Yeah. 

 

GH: ... the studio to me, so- 

 

NB: And your cousin was? 

 

GH: Robert uh, Kuala.   

 

NB: Oh.  K-U-A— 

 

GH: That’s the ʻohana for Mama too, so ...   

UTT 

GH: And then uh [CLEARS THROAT] who ...  

 

ML: So your-what was your studio name? 

 

GH: Oh, um, at uh, what-well, Tommy’s was Tom Hiona’s Hula Studio.  Then when Tommy left, and then it was 

Holokai’s Hula Studio.   

UTT 

ML: So same place? 
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GH: Yeah, same place.  Uh, until uh, the latter part of the 50s ... and then I moved onto um ... South King Street.  It 

was across the street from the Agriculture and Forestry Building.  

UTT 

GH: On uh, you know, Kap-Keeaumoku and ...  

 

ML: Yeah. 

 

GH: --um ... that agriculture building there.   

 

ML: Oh, okay. 

 

GH: Was right across the street.  There was the Aloha Radio Shop, there was another barber shop and a shoe shop, and 

then a pool hall next to me.  [CHUCKLES]  But there were lot of kumu hulas over here.  

 

(30:00) 

 

NB: Yeah. 

 

GH: On Keeaumoku Street was Maiki Aiu.   

UTT 

GH: Then was me, and then of course by the uh, Sears parking lot was Joseph Kahaulelio.  And upstairs from the  

um, McCully um ... McCully uh, what ... ? 

 

NB: Oh, the chop suey? 

 

GH: No, it was the McCully uh ... Fabrics or whatever.  

UTT 

GH: Upstairs was Lena Machado.   

UTT 

GH: And then around the corner [CHUCKLES] was um ... uh, the Joshua’s–– 

UTT 

GH: Magic Dance Studio.   

 

NB: Rose mā -hm. 

 

GH: Yeah.  

UTT 

GH: So there was plenty of us around that area, yeah.  

UTT 

GH: So uh, Joseph Kahaulelio’s dancers would come over mahaʻoi at the studio and talk story.  And-and then uh- 

 

NB: But there was good camaraderie among you.   
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GH: Oh, yeah.   

 

NB: There was no––  

 

GH: No, no. 

  

NB: --jealousy, no competition. 

 

GH: Then Lena Machado would call ... George ... I said, Yes?  Oh, this is Auntie Lu-uh, Lena Machado.  I said, Oh, 

aloha.  What can I do for you?  She says, Can-can you come over my studio?  I need help.  I said, Okay.  I would 

go over her studio.  She said, Oh, you know, I have a show to do, but I don’t have any musicians.  Can you help 

me?  I said-I said, Yeah, okay.  I said, But I’m not a very good guitar player, but if you can stand my music, I-I’ll 

go play with you.  [CHUCKLES] 

 

NB: Well, you were always so kind and generous.  Always so kind. 

 

GH: So that’s how I got connected with her and ... and then I used to get this check all the time for um ... Kaulana O 

Hilo Hanakahi.   

UTT 

GH: I said, Eh, I didn’t compose this song.  I said, Why do they send to me the check?   

UTT 

GH: So I would send the check back. 

UTT 

GH: And then before you know it, another check is coming back, but it’s bigger.   

[CHUCKLES] 

GH: And I said, Oh, my good-and I go to the music store.  I said, You know, I don’t know whose-I-I’m not the 

composer of this song.   

 

NB: She gave you royalties, huh? 

 

GH: Yeah.   

 

ML: Wow. 

 

GH: Not knowing that, you know.  Because I-I guess I-I went to go help her, or what.  And– 

 

NB: Isn’t that nice. 

 

GH: --she was giving me the mo-uh, royalties.  And I said, No.  I said, Don’t do that.  She said, No.   

 

NB: That’s very nice. 

 

GH: She said, This is my way of thanking you for helping me.   
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NB: How sweet.  Oh. 

 

GH: Because ... uh, what-they would uh, perform, but not much money, yeah?   

UTT 

GH: At that time.   

 

NB: Yeah. 

 

GH: You know, five dollars was plenty money.  [CHUCKLES]   

 

NB: Yes, right.  Right. 

 

GH: Even two dollar fifty cents was plenty.  

UTT 

GH: But that’s the way we were.  

UTT 

GH: Nowadays, ooh, they’re in the hundreds.   

 

NB: M-hm, yeah, yeah, true. 

 

GH: But during our time, no, was [CHUCKLES] very cheap.  [CHUCKLES]   

 

NB: Yes. 

 

GH: Very weekly.  [CHUCKLES]   

 

NB: Yeah, yeah, yeah.  Oh. 

 

GH: ‘Cause even when I used to entertain at the King’s Alley for the Bishop Museum, and Pele Suganuma was there.   

 

NB: Oh, yeah, yeah, yeah. 

 

GH: And uh, she called, she says ... George, she said, Can I help you?  I said, Yeah.  She said, Oh, she says, you know, 

she says ... can you help me to uh, do a show here at the King’s Alley?  I said, Oh, when?  She said, Oh, she said, 

at least about twice a week, you know––  

UTT 

GH: --uh, for half an hour.  I said, Oh, okay.  She said, But you know, the pay is very l-uh, small.  I said, How small?  

She says, Twenty-five dollars.  I said, Oh, okay.  She said, You’ll take it?  I said, I’ll take it.  So what I would do, 

I would have my students to go over there and they’d dance uh, at the uh, King’s Alley.  And I’d tell them, You 

know, the pay is very small.  I says, So ... I says, if you folks want to dance, I said, then you can, you know, uh, 

dance.  I said, But if you expect to get big money, I said, then forget it, drop out.  You know, I’ll go find 

somebody else.  She said, Oh, no, George, we need the practice and we need-you know, uh, experience and things 
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like that.  I said, You’re sure, now?  Don’t-don’t tell me that you want to make more money.  I said, No.  I said, 

Because the money is small, I said, so if you folks want it, I’ll give it to you folks.  Yeah, okay, we’ll take it.  So I 

would have about five ladies. 

UTT 

GH: And then I would uh ... and then for me, I-I don’t care, you know.  It’s just that I can ...  

 

ML: Make sure it’s done 

 

 GH: --make some-well, uh, uh, what, get them to go dance some place– 

NB: Yeah, yeah, yeah. 

 

GH: --anyway.   

 

NB: Yeah. 

 

GH: So I told 'em, You know, I said, you folks have to buy lu-uh, your own lāʻī skirts, you have to make your lāʻī 

skirts.  You have to make your own leis.  I said, and then the ... the pāʻū and stuff like that, I said, so you have to 

... Oh, yeah, we can, we can.  You’re sure now?  I said, No grumble.   

[CHUCKLES] 

GH: She says, no, we-we won’t.  I said, Okay. So they would buy their lāʻī uh, and then uh, what-and the lāʻī at that 

time was cheap.  Now I hear it’s very expensive.   

[CHUCKLES] 

 

ML: How much was it?  Do you remember? 

 

GH: Was fifty cents a bunch. 

 

ML: And how many in a bunch? 

 

GH: There was about forty-five, fifty––  

UTT 

GH: --leaves. 

 

ML: Costs us usually about fifteen cents one leaf.   

 

NB: One leaf? 

  

(35:00) 

 

GH: Oh, what? 

 

ML: That’s what-nowadays.   
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NB: Yes, yes. 

 

GH: Oh, no, this was-this was you have about f-forty-five, fifty leaves.  Uh- 

 

ML: One penny each, then.   

 

NB: Yeah, yeah. 

 

GH: Yeah.  Was fifty cents a bunch. 

 

ML: Now it’s about fifteen cents for one.   

 

NB: One leaf, uh-huh. 

 

GH: So I used go to the-the Kapahulu Poi Shop. 

UTT 

GH: ‘Cause then they had um, uh, lāʻī.   

 

NB: Yes.   

 

GH: Long lāʻī for the dancers.   

 

NB: Yeah. 

 

GH: So I always used to order from there.  ‘Cause then the short leaves, they used to separate it– 

 

ML: Yeah. 

  

GH: --to make the laulau and stuff. 

UTT 

GH: The long leaf was for hula dancers.   

UTT 

GH: So many of the hula dancers will go over there and order.   

 

NB: Oh, yes.  Yes.  Oh, dear. 

 

GH: And now of course, there was uh ... down uh, Tropic uh ... uh, down at Farmer’s Market.  And they used to have 

uh, long leaves too for the dancers.   

UTT 

GH: But now, I hear it’s very pipiʻi.   

 

NB: Yeah, it is.  It is, yeah. 
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GH: Thank goodness I forget.  I-I don’t have any [CHUCKLES]. 

 

ML: So expensive now. 

 

GH: Oh, yeah. 

 

NB: Well, when you taught your classes, did you do basic and- 

 

GH: Oh, yes, from the be-uh, from– 

 

NB: Yeah. 

 

GH: ... from the bottom and we work up.   

 

NB: Yeah, m-hm. 

 

GH: And then uh, what, uh, even if I had the new uh, students coming and things like that, I would start from the 

bottom.   

UTT 

GH: And the first dance I would uh, I would teach them was a hapa haole number.   

UTT 

GH: Just so they would uh, know the words and the motions and things.   

UTT 

GH: Then I work into a Hawaiian song. 

 

NB: M-hm, m-hm.  Yes, you’ve had a good reputation, George.  And then when did you start with the Parks and 

Playgrounds?  ‘Cause that was a– 

 

GH: I started in uh— 

 

NB: --major part of your life. 

 

GH: 1966.   

UTT 

GH: I was uh, my cousin worked for um ... Civil Service.  Oh, um ... yeah, for Civil Service.  And then uh, so there 

was an opening for um, the instructor at Parks and Recreation.  So she called me.  She says, Kanani, she said, I 

want you to uh, go and sign up for um ... to be a hula teacher for Parks and Recreation.  I said, Nah, I don’t want 

to go, I rather take care of my studio.  She said, No.  She said, I want you go over there and ... just try out anyway 

to see if you-you know.  If you’re going-if you’re gonna make it, you’re gonna make it.  If you’re not, well at 

least you tried, you know.  I said, Nah, I don’t want to go.  I said, I rather just, you know, stick to my uh ... hālau.  

I went anyway.  [CHUCKLES]  She made me go. 

 

NB: Was that  Alice? 
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GH: Yeah, Alice Kalahui was the-the supervisor at that time. 

 

NB: Sounds like her.  [CHUCKLES]  

 

GH: ʻAe.  So anyway, I went and there was a uh ... uh, oh, there were several of us that uh, went for the uh, interview.  

And um ... so when I went and I looked, and I seen the-all the uh, um ... the ones that were interviewing.  And I 

knew every one of them.  [CHUCKLES] 

 

NB: And they all knew you.  [CHUCKLES] 

 

GH: Yeah.  So all I did was, Oh, aloha.  I went up and I honihoni each one of them.  And I wasn’t supposed to.  

[LAUGHS] 

ML: So you got the job? 

 

GH: Huh?  Well, I know what, there were several of us that uh, went for the interview.   

 

NB: Yeah. 

 

GH: And uh, so anyway, they asked me, oh, you know, um ... if I’m gonna be teaching, how would I be teaching the 

class.  So I uh ... uh, I would explain to them that I’m-I’m uh, I’m a mirror.  I dance the opposite, and then the 

students-I face the students instead of the students, you know, looking at my back.   

UTT 

GH: I face them and so they know where my hands are going and everything else.   

 

NB: Oh, good, good. 

 

GH: Oh.  Oh, could you demonstrate to us?  I said, Oh, yes, okay.  I stand up, I stood up and–  

[CHUCKLES] 

GH: --dance.  She said, Okay, we have enough.  Um, do you know how to use an uh, ʻulīʻulī?  ʻAe.  Do you know how 

to use an ipu?  ʻAe.  I told them the pahu, all the different–– 

UTT 

GH: --implements.  And she said oh [CLEARS THROAT], okay.  Uh, well, we’ll-we’ll see you later.  I said, Okay.  

So the next one came in and she said, Oh, how did you do?  I said, I don’t know.  I said, this is only interview, so 

I don’t know whether I made it out or not. But anyway, so finally after everybody uh, went to the interview, then 

they said oh, that they would let us know by Mail. [CHUCKLES].   

UTT 

GH: So ... but then I was asked to go to the uh, office and uh, for ... another interview, and get the-sign papers and 

things like that.  So I started in 1966–– 

UTT 

GH: --with Parks and Recreation. 

 

NB: Oh.  Was that with Adeline Lee? 
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GH: Adeline Lee uh, was Leolani Pratt.   

 

NB: Oh, yeah. 

 

GH: And uh, myself. 

 

NB: Didn’t we start Aloha Week then? 

 

GH: Oh, no it was af- 

 

NB: Merrie Monarch?  Yeah. 

 

GH: That was-that was before then- 

 

NB: ‘Cause it seems to me were on the committee- 

 

GH: Yeah, it was before. 

 

(40:00) 

 

NB: We were on the same committees with Adeline and-and Alice.   

 

GH: Yeah. 

UTT 

GH: But Alice was a-oh, she was a wonderful lady.   

 

NB: Yes, she was. 

 

GH: A wonderful lady.   

 

NB: She was, yeah.  M-hm. 

 

ML: How long were you with the Parks and Rec then? 

 

GH: I-until um, 1985 when I had a s-uh, mild stroke.  

UTT 

GH: And then after that, uh, well ... 

 

ML: So you retired? 

 

GH: I retired, yeah.   

UTT 
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ML: So all that— 

  

GH: But then the thing is um, because I worked for-I worked for Lei Collins – 

UTT 

GH: --at the uh, airport.  Uh, she was the supervisor for the uh, information booth.   

UTT 

GH: I hate to say this, but all the girls that worked for Auntie Lei, they all had to wear girdles.   

[CHUCKLES] 

GH: Whether they were wīwī or momona, but they had to wear girdles.  ‘Cause they-she didn’t like the ‘ōkole - 

[SOUND EFFECT]  pla-pla-pla. 

 

NB: [LAUGHS]  That’s true.  [CHUCKLES] 

 

GH: So all the girls, whether they’re wīwī or momona, they all had to wear girdles.  [CHUCKLES] 

 

NB: And were they good-looking?  [CHUCKLES] 

 

GH: Oh! 

 

ML: They were lei greeters, or what were they? 

 

GH: Uh, well, when-when the tourists would come off from the pla-uh, the plane, and then we would have the booth in 

different areas.  Uh-  

 

ML: Oh, the information? 

 

GH: Yeah.  And then so if they needed any help, they would come to us and then we would help them. 

UTT 

GH: But then our-our other job, we had to go out onto the um, out by the ramp.  We had to play music. And then the-

the women had to dance hula.   

[CHUCKLES] 

GH: So after we pau, we all run back into the uh, the booth.  And we all [CHUCKLES] attend to the-the booth–  

UTT 

GH: --and an-answer questions or whatever.  And if the military was there, we had to call the base–– 

UTT 

GH: --for them to get rides to go to the base or whatever. 

 

ML: Oh, my.  

 

NB: You folks were performing a good service. 

 

GH: Yeah, and then uh, what.  So we were scattered all over the airport, going down to the foreign uh, area and–– 

UTT 
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GH: --domestic and everything else.   

UTT 

ML: Wow. 

 

NB: Did you- 

 

ML: That was part of-sorry.  

 

NB: No, go ahead. 

 

ML: That was part of the City and County? 

 

GH: No, no, no, that was the State. 

 

ML: That was-so that was separate– 

 

GH: State. 

 

ML: --from the Parks and Rec?   

 

GH: Yeah. 

 

ML: Oh, my gosh, you were busy.   

 

NB: Yes. 

 

GH: And then-and then uh, during my uh, high school years, I worked for the Federal, for the post office.  So what 

they accumulated all those years that I had with different um ... organizations, that this gave me more ... 

UTT 

GH: --more years uh, for retirement.  Yeah. 

 

NB: Good for you.  Good for you. 

 

GH: Not knowing that it was all, you know– 

UTT 

GH: --uh, connected with the State or whatever.  

UTT 

GH: But I worked for the Federal, I worked for the State, and then plus with City and County.  So they accumulated all 

those years–  

UTT  

GH: --together.  

 

ML: Wow. 
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UTT 

ML: That’s good.  

  

NB: Yeah.  M-m. 

 

NB: Well, you did a lot.  You did a lot, yeah.  But what playgrounds were you at? 

 

GH: Oh, all over.  All over. 

 

NB: You were traveling like Auntie Alice Namakelua? 

 

GH: ʻAe.  Well, the thing is, just before I retired, nobody wanted to go country areas.   

 

NB: Yeah. 

 

GH: So I said I will go to the country areas.  ‘Cause then at the end of the month, oh, uh, plenty mileage.  

[CHUCKLES]  Plenty mileage.  [CHUCKLES]  Whereas in town, you just have you know– 

 

NB: Yeah. 

 

GH: --maybe ten miles or whatever.   

 

NB: Yeah. 

 

GH: But nobody wanted to go to the country areas.  And then plus, the freeways were being built.  So I wanted to 

know just how the roads are gonna go and where the playgrounds are, and things.  So ...  

UTT 

GH: I-you know, I wanted to go out to the country areas.  So I would go to uh, Ewa Beach, Wahiawā– 

UTT 

GH: Waipahu– 

UTT 

GH: --um, Kai-Kailua, Kāneʻohe– 

UTT 

GH: --Heʻeia, Kailua.  [CHUCKLES] 

UTT 

GH: Uh, what ... anyway, was all the country areas.   

 

NB: Yeah, yeah, yeah, m-hm. 

 

GH: And then when it would rain, oh, I enjoy going the country area, because the-all the waterfalls and everything.  

Oh, was so beautiful.   

UTT 

[CHUCKLES] 
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ML: So you would teach uh, hula at the parks for the community kids or adults or ... 

 

GH: Uh, well, when I first started with the Parks and Recreation, it was with only um... um, yeah, we-they did have 

adult classes.  But it was mostly for children. 

UTT 

GH: Was mostly for children.  Um ... the adults’ class, they had um ... ʻukulele and hula.  Then after that, it was the 

children’s classes.  Then I would teach them hula and ‘ukulele also.  

UTT 

GH: But then after that, I don’t know, I they just did away with the children’s classes, you know, and then they wanted 

more of senior citizens and-and I would-I even would talk to the um ... director.  I said, Eh, how come you folks 

cutting out the children’s classes?  I said, We supposed to be training the children.  

 

(45:00) 

 

             They are the future stu-uh, people– 

 

NB: Yes. 

 

GH: --for the parks. 

UTT 

GH: I said, Why you folks just giving uh, you know, doing away with it?  Well, you know, because we got the senior 

citizens and we got the uh, other-I said, Never mind about the senior citizens, the children are-you know, they’re 

coming up in years to come.  I said, And they-the-the fam-uh, or the parents were the ones that started off with 

Parks and Recreation.   

UTT 

GH: I said, so the thing is, you folks should try and stick to the children’s classes.   

UTT 

GH: Oh, but you know, because it’s hard and be-uh, what-and then the children, you know, they’re in um, sports.  And 

I said, Never mind about the sports.  There are others that are interested in uh, hula and ʻukulele 

UTT 

GH: I said, I know they are, what, many of them are in sports.  But many of them want to learn hula and ʻukulele too.  

UTT 

GH: So don’t give that up.  I said, ‘Cause they’re the uh, upcoming uh, people to uh ... uh, work for the parks 

UTT 

GH: But no, I don’t know.  Now today, they don’t even have classes for the children.  None of them.   

UTT 

ML: Yeah, ‘cause I always remember my dad talking about Kaimuki Playground.  

 

NB: Yeah. 

 

ML: He always-‘cause he grew up in Kaimuki and there’s– 

UTT 

ML: --so much for the kids, you know.   
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GH: Yeah. 

 

ML: I remember growing up in Kailua, there wasn’t anything.   

UTT 

ML: I’d go to the park, but there was nothing there.  

UTT 

ML: Just play.  

 

GH: Oh, no.  ‘Cause-yeah, ‘cause I used to teach at the Kailua uh– 

UTT 

GH: --recreation hall also– 

 

ML: Yeah 

UTT 

ML: Only summer fun.   

 

NB: Yeah. 

 

GH: Even Kaimuki and Kapaolono–  

 

NB: Uh-huh. 

 

GH: --Crane Park, Paki. 

UTT 

GH: All those playgrounds, I used to teach.   

UTT 

ML: Too bad. 

 

NB: Yeah. 

 

GH: Well, now they-now they have new um ... directors and then they don’t have, what the old timers used to have, 

you know.  

UTT 

ML: Too bad. 

 

NB: M-hm.  Yeah, so they have more after school ABCs. 

 

GH: Yes, activities for the children– 

 

NB: Yeah. 

 

GH: --anyway, you know.   
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NB: Yeah. 

 

GH: And most of it is um, sports.  But then the thing is, we always used to have uh, hula and ʻukulele regardless–  

UTT 

GH: --the-of the amount of students, we had to be there. 

UTT 

ML: Just always had it. 

 

GH: Yeah.  And then plus, we used to have uh, a recital after each session. 

UTT 

GH: You know?  

 

ML: H-m, that’s nice. 

 

GH: But then today, they don’t have anything.  Nothing. 

 

ML: Only for the grown-ups, yeah?   

 

GH: Yeah. 

 

ML: Night time, yeah. 

UTT 

GH: It’s waste. 

UTT 

GH: All that um ... energy is lost, you know.   

 

NB: Yeah, m-m. 

 

NB: Were you aware of the different types of hula early in your career, George? 

 

GH: Yes.  Um ... the-well like Tommy, he had um ... um ... what, um ... the-he had uh, Hoi Ke Aloha I Niihau.  

Everybody does it, the ʻōlapa. 

UTT 

GH: But with his, was the uh, the pahu.   

UTT 

GH: The pahu, and then um, the ʻai holoholo was uh, everybody uh, used to do the ʻami– 

UTT 

GH: --you know.   

UTT 

GH: Tommy was just the opposite, he did the ʻai holoholo’s, the running.  And uh [CHUCKLES], I had a hula  

workshop for uh, Kalihi-Palama one year.  And I taught uh ... Aua Ia.   
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UTT 

GH: And so when-before the ... lot of the students says ... I said, Oh, I’m gonna be teaching Aua Ia.  Oh, we  

learned that already.  I said, Wait, wait, wait, wait, wait.   

[CHUCKLES] 

GH: I said, everybody knows the ʻami.  I says, I’m gonna be teaching you the ʻai holoholo.  It’s a running step.  Oh, 

we never learn that.  I said, That is why.  Don’t open your mouth before you-you know, say anything. 

[LAUGHS] 

GH: I said, Listen first before you open your mouth.   

[CHUCKLES] 

GH: I said, but Aua Ia, I know everybody does it.  I said, Mine is different.  It’s a pahu number.  I said, And it’s a ʻai 

holoholo, it’s a running.  Oh, we never learn that.  I said, I know, that’s why I’m gonna teach it to you today.   

[CHUCKLES] 

GH: I said, I’m going teach you the footwork, then I’m gonna uh, teach you the uh, hand motion.  And then I’ll teach 

you the chant.  And then I’m gonna teach you the beats, so that you get to know everything.  And then we’ll work 

it all together, you know.   

UTT 

GH: Uh, what ... I’ll do that uh, chanting and the drumming, and then you folks the dance.  And then after that, we’ll 

just switch.  You folks do the dancing and chanting, and then I just watch.  [CHUCKLES] 

 

NB: Oh, maybe you’ll do that for us, George.  We’d love to see it. 

 

GH: Oh.  I’d get all out of breath. 

 

NB: That’s all right, just do little bit.  Just do little bit.  So we can see your style. 

 

GH: ʻAe. 

 

NB: Just little bit.  [CHUCKLES] 

  

(50:00) 

 

             You want me to move? 

 

GH: No.  No, no.  No, no, no, no, no. 

[GENERAL CONVERSATION] 

GH: It’s just a little.  [CHUCKLES] 

 

NB: Sure, sure. 

 

GH: Other-otherwise, I’ll be-[PANTS].  [LAUGHS]  Okay. 

[CHANTS & DANCES: Aua Ia] 

NB: Maikaʻi, George.   
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ML: Wow, that was interesting 

 

NB: Maybe you’ll teach the hālau.   

 

ML: Yeah. 

 

NB: Oh, we’d love to have you teach our hālau that.  They would love it.  And you’re so good-looking, George.   

[LAUGHS] 

NB: You’re so good-looking.   

[LAUGHS] 

GH: Mahalo! [LAUGHS] 

 

NB: The way you hold your body, oh, you sassy bugga, you.  [CHUCKLES]  We’d love to have-here I’m saying, but 

my daughter is director of the hālau, and here I am.  [CHUCKLES]  But I’d love for them to have the experience 

of working with you.  Oh, I think it would be very special for them.   

 

ML: Yeah, very interesting. 

 

NB: Yeah, very interesting. 

 

GH: Yeah, ‘cause uh, what, when I was teaching the Aua Ia at the uh, um ... the workshop.  Anyway, was uh, Pii, 

Piilani Smith.   

UTT 

GH: She says, Uncle, she says, You know-‘cause I told them oh, there were three Aua Ia’s.  

UTT 

GH: There are three Aua Ia.  They’re-and they’re all pahu numbers.   

UTT 

GH: But then the different style.  One is the ʻami.  The second is the ʻai holoholo.  The third is a hela.   

UTT 

GH: There’s three.  She says ... Uncle, she says, you know, my mommy always did tell us that there’s three Aua Ia, 

and I said, Mother, you must be crazy.   

[CHUCKLES] 

GH: She said, Because there’s only one that I know of.   

 

NB: Yes, yes. 

 

GH: She said, No, there is three. 

UTT 

GH: And she said when she heard it from me– 

UTT 

GH: --she says, Uncle, I have to go home and apologize to my mama. I says, Why?  She said, Because she insisted that 

there was three Aua Ia’s and I kept telling her, Mama, there’s only one.  As far as I know, there’s only one.  Now 

you ‘re teaching me the second one, the ʻai holoholo.  Now I know there’s two.  But she’s said there’s three.   
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NB: Uh-huh. 

 

GH: One is the-the hela, the last one is a hela.   

UTT 

GH: So she said, d-uh, she said, Oh, can you teach us that?   

 

NB: Yeah. 

 

GH: I said, I learned it, but I don’t remember it.   

 

NB: Oh, oh, the hela one? 

 

GH: ‘Cause Tommy-yeah, Tommy– 

UTT 

GH: --never ran it that much. 

 

NB: Oh.  You don’t remember any to do for us? 

 

GH: No. 

 

NB: Just a snippet of the first part? 

 

GH: No.   

 

NB: No? 

 

GH: I don’t remember anything. 

UTT 

GH: It’s been sooo long.  And---and then plus, we haven’t done it, you know, an-uh, a lot during that time. 

 

NB: Yeah, but you remember the ʻami one? 

 

GH: The ʻami uh, yeah, it was the same like everybody else.  So that’s why I never bothered about that one.   

UTT  

[CHUCKLES] 

GH: But uh, the ʻai holoho- 

 

NB: Oh, that ʻai holoholo is nice.   

 

ML: Yeah.   

 

NB: Yeah, yeah.  M-hm, m-hm. 
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GH: And then the uh, who is that, uh, Hoi Ke Aloha I Niihau, that’s– 

UTT 

GH: --that’s a pahu.   

UTT 

GH: But the beat is different.   

 

NB: Yeah. 

 

GH: And uh, the um ... um, is-is all hela’s.  

UTT 

NB: Ooh, I’d love to see some of that.  

 

ML: Yeah. 

 

NB: You catch your breath.  [CHUCKLES] 

[GENERAL CONVERSATION] 

[END] 
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[GENERAL CONVERSATION] 

 

(01:03) 

 

GH: --chant and everything.  So one day uh, Aloha Week called the studio ... and they asking me to be a uh, court 

chanter for Aloha Week.  So I told my mother, I says, Mother, I says, this is Aloha Week.  She said, Here, here, 

here, here.   

[CHUCKLES]  

GH:      I says, Why?  Why don’t you talk?  I said, No, no, here, here, here, here.   

[CHUCKLES]   

GH: That’s for Aloha Week, I give it to you, you go talk to them.  So they were asking me if I would be uh, all right to 

uh  

 

NB:      Yeah, to be— 

 

GH:      --be the court chanter for  

 

NB:      Yeah. 

 

GH:       ... for the uh, for them.   

UTT 

GH:      So I said, Oh, goodness, I don’t-I-I’m not prepared.   

 

NB:      Oh, bless your heart. 

 

GH:      And so I called Makaena.  I says, Mama, I said, Aloha Week just called and they want me to um, be the court 

chanter.  And?   

 

NB:      [CHUCKLES]  
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GH:      I said, Well, I’m not prepared to be a court chanter and I don’t know what to do.  She says, Never mind.  She said, 

Just accept it; yes, you will.   

 

NB:      [CHUCKLES] 

 

GH:      And she said, And I’ll come down to the studio and then– 

UTT 

GH:      ... you come pick me up, and then come down– 

UTT 

GH:      --to the studio and I’ll tell you what to do and then like that.. 

 

NB: Good for you. Yeah.  Yeah. 

 

GH: But then be-be-before that, I di-could- So she would tell me what chant to, you know, ‘cause I already learned it.   

 

NB:      Yeah, yeah. 

 

GH:      And also why was she do-doing all these-teaching me all these different chants.   

UTT 

GH:      But not knowing–– 

 

NB:      Yeah. 

 

GH:      --you know.   

 

NB:      Yeah, that’s right. 

 

GH: ‘Cause even-even when uh, what uh, Elsie Lane would uh––  

UTT 

GH:      --George, I want you to do uh, uh, what ... christening––  

 

NB:      Yeah. 

 

GH: --of a canoe.   

 

NB: Yeah. 

 

GH:      I said, Me?  I don’t know nothing about can-she says, You do the christening of a canoe.  I said, But I’m not 

prepared.  I don’t know what to do.   

UTT 

GH:      So call Makaena again.   

 

NB:      Yeah. 



    TRANSCRIPT: George Holokai 

   Oral History Interview - February 1, 2002 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 43 of 108 

 

 

GH:      Mama––  

 

NB:      Yeah. 

 

GH:      --they asking me to uh, uh, christen a canoe and I don’t know what to do.   

([CHUCKLES])   

GH:      And then she would tell me, It’s so-and-so chant; use that chant.   

UTT 

GH: I said, Yeah, but what do I do?  What do I do?  She says, Oh, she says, just get the uh, um, calabash and then uh, 

uh, what ... pick uh––  

 

NB:      And the lāʻī–– 

 

GH:      --yeah.  And––  

 

NB:      --with the paʻakai 

 

GH: --paʻakai and the salt water, whatever, and then you-you use that.  I said, Oh, okay.  But then after that, I was told 

... Don’t use-don’t use salt water.   

UTT 

GH:      Because everybody use the-the-the hand and everything else.   

[CHUCKLES] 

GH:     You use coconut.  Oh.  I said, Coconut?  Why coconut?  She said, Because it’s water.   

UTT 

GH:      But it’s never been touched by man.   

UTT 

GH:      So what you do, you cut the top off and then you use the water.   

UTT 

GH:      So I-that’s what I’ve been using, coconut.   

UTT 

GH:      I don’t use the salt water, she said just coconut.   

UTT 

GH:      ‘Cause you cut the top off 

UTT 

GH:      –and then after that, you put the lāʻī.   

 

NB:      And it’s pure [CHUCKLES], yeah, uh-huh.   

 

GH:      And then the rest of the-uh, you pour inside the wa-uh, the plant or whatever.   

 

NB:      Yeah, yeah, yeah.  M-m. 
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GH:      But then I don’t leave it over there.  I take home.   

UTT 

GH:      Bumbye somebody make funny-kine to–– 

 

NB:      Yeah, right, right. 

 

GH:      --coconut for me, uh, no, I––  

 

NB:      Yeah, yeah, yeah. 

 

GH:      --that’s going home with me.   

[CHUCKLES] 

 

NB: Good, good.  Yes, good.  Uh-huh,  m-hm. 

 

ML: So um, Lillian Makaena’s um, teachings are pretty much just all the ancient?  She wanted to- 

 

NB:       Yeah, was most-- 

 

ML:      –she wanted to pass her chants on to you. 

 

GH: Right.  Because none of her children were interested.  So she was trying to get as much as she can before she, you 

know ...  

UTT 

GH:      –would uh, go.   

 

ML:     Wow. 

 

NB: Yeah, ‘cause Mary Makaena used to come to the studio.  And I remember learning Nopu Talala from her.   

 

GH:      ʻAe, ʻae, ʻae, ʻae. 

 

NB:      And I liked that chant, because it was so different. 

 

GH: But you know, there was a little portion of that chant that everybody that uh, did it-and I would chant for them, it 

was just that little portion that ... they didn’t do.  So what I would do, I cut it off right away.  [CHUCKLES]   

UTT 

GH:        And uh ...  

 

ML:        Which part was that?   

 

GH/NB:  [CHANTS NOPU TALALA A HIPA] Nopu talala a nape talala lō, aia ʻo makana lō, aia makena, nopu  

                talala a nape talala ʻāhiu, aia makena lō ... [PHONETIC] 
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(05:00) 

 

 [CHANT: NOPU TALALA A HIPA] A ʻo wai nei ua hākī kō, ke uina me nei ē.   

 

GH: Now, this is the part.  [CHANTS] ʻO Kalani nei ua hākī kō.  

 

NB: Yeah, we have that.  Uh-huh. 

 

GH: You have that? 

 

NB: Yeah, we do. 

 

GH: Lot of the others never had it.  

UTT 

GH:      So when I-when they doing it-and then I-I cut it off one time and go right back–  

UTT 

GH:     --to the way it is gonna do.  But it’s just that little portion–  

 

NB:     Yeah. 

 

GH:      --of it. 

 

NB: Kalani nei.  Yeah, ‘cause you ask the question  

 

GH:      Yeah. 

 

NB:       –who?  [CHUCKLES]  Who was cutting the cane?  [CHUCKLES]   

 

GH:       Right. 

 

NB:       Kalani.  [CHUCKLES]  [CHANTS part]  Ua hākī kō. [CHUCKLES]  Oh, dear. 

 

GH: And then my-we-my-uh, what my dancers would um ... [CHANTS] ʻAʻole hipa, talala a hipa.   And then 

[CHANTS] ʻAʻole hipa, talala a hipa.  Then the dancer would say, [CHANTS] ʻAʻole, you never got me!  

[CHUCKLES] 

 

NB: They give away the punch line. 

 

GH: You never got me, ha-ha-ha.  [CHUCKLES] 

 

NB: [LAUGHS]  That’s cute.  But it’s nice when you can think of, you know, making fun of themselves–  
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GH:      You right, right, right. 

 

NB:      --you know.  All light-hearted and-and like the first time I learned that um, famine chant from Kaʻū.  It’s a little 

triplet.  And I-I thought, isn’t that funny that they would be laughing when they’re starving and they’re grubbing 

for roots and their ‘ōpū is empty.  And there’s-they’re laughing.  [CHANTS] A ta wā wīwīwī, ʻai i ka tī tī tī, auwē 

ta hī hī hī [PHONETIC].  

[LAUGHTER].   

NB:      I couldn’t use that in the classroom for a long time, ‘cause I thought, How am I gonna explain?   

 

GH:       Yeah. 

 

NB:       They were laughing, you know, about themselves uh, and have to explain, uh, what’s the hee-hee-hee.  

[LAUGHS]  But you– 

 

GH:      Oh. 

 

NB:      --have to admire a culture––  

 

GH:      Yeah. 

 

NB:     --that can do that.  In times of adversity, they make light of their problems and they get by.  And instead of 

grousing about it, you know.  Oh, I really admired that.  M-hm, m-hm.  M-m.  I’d love to see Hoi Ke Aloha 

darling.  [CHUCKLES]  Pretty please, with sugar.  With sugar.   

[LAUGHS] 

 

ML: Because ours-your said-yours is-is always hela?   

 

GH:     ‘Ae. 

 

ML:     Hoi Ke Aloha was all hela? 

 

GH: Yeah.  It’s all hela. 

 

ML: Very different than  

 

GH:     Hela. 

 

ML:      –the one I that I know of. Yeah.   

UTT 

ML:     Oh, interesting.  And you said it had a different beat.  Can you do the beat––  

 

NB:     Yeah. 
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ML:     --for us, just so we can see how. 

 

GH: Yeah, uh, wait. 

 

[CHANTS: HOI KE ALOHA I NIIHAU] 

 

[GH chants and taps out beat on legs; NB taps along.] 

 

NB: Oh.  I see. 

 

NB: Oh.   

 

ML:      Interesting. 

UTT 

GH: [CHUCKLES]   

UTT 

ML:     Wow. 

 

NB: M-m.  I can try paʻi for you.  [LAUGHTER]  Do you–– 

 

GH: No, but then the thing is, I can uh, what ...  

 

NB:      Yeah. 

 

GH:      --teach you. 

 

NB: Do you remember something about the story of it, how it came down to you? 

 

GH: Oh, it was through Tommy.  It was Tommy’s uh, one of Tommy’s uh, dances–  

UTT 

GH:       --that I taught. 

 

NB: The background or anything about it? 

 

GH: No. 

 

NB: No, no background. 

 

GH: He uh, he never did ... he-he always used to tell the class, Don’t question me about the dances and you just-when I 

teach, you just learn.   

UTT 

GH:      So that’s what we did.   
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NB:      Yeah. 

 

GH:      Just learned.  We never questioned him, we never ... uh, what, we never questioned him anything, anyway.  

Whatever he-came out of his mouth, and we accepted.   

UTT 

GH:      And then if he’s teaching something, you learn. 

 

NB: What was his background, dear?  From whom did he study? 

 

GH: The way I feel, he must have learned it from Maui, from that uh, Hoopii. 

 

NB: Oh, oh, oh.  M-hm. 

 

GH: ‘Cause of what I was told, that that Hoopii was a uh ... 

 

NB: The kumu? 

 

GH: Yeah, kumu in Maui.  But I don’t know who else.  And maybe that’s why he chose me ... uh, what, to uh, carry on 

his work.  I don’t know. 

 

ML: ‘Cause that was your ʻohana, Hoopii? 

 

GH: The Hoopii’s, yeah. 

UTT 

GH: The uh, the what, the singers that–  

 

NB:      M-hm. 

 

GH:     --sing falset– 

 

NB:      Sol and uh-huh ... 

 

GH:     --yeah, they always-whenever they see me, they always come up and––  

 

NB:      Oh. 

 

GH:      --see me.  They honihoni and everything. 

UTT 

NB: M-m, nice.  Yeah, I’d like to see your Hoi Ke Aloha. 

 

GH: Okay. [LAUGHS] 

 

NB: You’re so good-natured, George.  



    TRANSCRIPT: George Holokai 

   Oral History Interview - February 1, 2002 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 49 of 108 

 

 

(10:00) 

 

 NB:  First try and you got it  [CHUCKLES]. 

 

[GENERAL CONVERSATION/LAUGHTER] 

 

[GH CHANTS & DANCES: HOI KE ALOHA I NIIHAU]  

 

GH: Uh, ooh, excuse me. 

 

NB: That’s all right, that’s all right. 

 

NB: Maikaʻi.  Maikaʻi.  George, you all right, dear.  You all right.  How old are you now? 

 

GH: Seventy-one. 

 

NB: Eh, darling, you baby.  Wait 'til you’re seventy-eight.   

[LAUGHS]   

 

GH:      Oh, no. 

 

NB:      You' all right, dear.  You all right.  You have a nice style.  Very nice style.  Nice neat body, you don’t have any 

excessive uh, feet or hands that are put in needlessly.   

UTT 

NB:      Everything is there for a reason.  It’s a very nice style, dear.  Very nice.   

 

GH:      [CHUCKLES] 

 

NB:      And I’m so happy to know that, you know, you’ve done such a good job over the years.  Everything you’ve 

passed down to everybody 

 

GH:      ʻAe. 

 

NB:      –has been very nice.   

 

GH:      Mahalo. 

 

NB:      And your words are good and you understand your meanings, and you have a reverence and a-a love for it.  Oh, 

maikaʻi nō.  Maikaʻi nō.   

 

GH: Mahalo.  Mahalo. 
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NB: Oh, dear.  Oh, dear.  Well, what do you think about hula now, George? 

 

GH: Oh, no, I don’t care for it.   

 

NB:      Yeah? 

 

GH:       They-they’re doing too many-to many motions.   

UTT 

GH:      You know, like uh, the old way.  If you’re talking about a flower, it’s gonna be a flower.   

UTT 

GH:      It’s gonna be a uh, what, maybe uh, right and left kāholo.   

UTT 

GH:      But today, they got this, and oh, everything else.   

 

NB:      Yes. 

 

GH:      You know, they ... more like karate.   

 

[LAUGHS]   

 

GH:      You know, the hand all ... all over. 

 

NB: Now, where were we judging?  Some place in California.  That we were on the same uh––  

 

GH:     Oh. 

 

NB:      --judging panel. 

 

GH: Oh, E Hula Mau. 

 

NB: Yeah.  Yeah.  I-I thought, yes, it’s getting very busy and––  

 

GH:      Yes. 

 

NB:      --very gymnastic and it kinda takes away that sweet- 

 

GH: It no-there’s no more the softness.   

 

NB:      Yeah. 

 

GH:      Like they used to, you know.   

 

NB:      True. 
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GH:      This is all-everything is just rushing.   

 

NB:      Yes, true. 

 

GH:      There’s no uh ... grace to it.   

UTT 

GH:      Nothing. 

 

NB: Yeah, it seems that they’re thinking more about the sensationalism––  

 

GH:      Yeah. 

 

NB:       --and how much attention can they-can they grab in the audience and shake 'em up a little.  [CHUCKLES] 

 

ML: So why do you think that is, that it’s changed so much?  ‘Cause I know like our hālau–– 

 

GH: It’s a-uh, to me, it’s a monkey-see-monkey-do.   

[CHUCKLES] 

GH:      You look at it today.  What I mean, everybody is just following each other. They see the one-one way of doing it, 

and they’re gonna do it that way.  

  

(15:00) 

 

UTT 

GH:      It’s their own creation, but they’re gonna, you know ... add other things to it, instead of just soft.   

 

ML:      M-hm. So in-in your guys' time, you know, when all this hula was happening, you just did what you were taught, 

as you were taught it.  You didn’t necessarily go out and just see something you like and do it that way–– 

 

NB:      Oh. 

 

ML:      --and change it.   

 

GH:      No. 

 

ML:      You just did what ... 

 

GH: No, I-no, I always kept it the way I was taught, and I’m gonna keep it that way.  Whereas the others, they’re  

gonna try and add little extra beat-uh, footwork or whatever.   

 

NB:      M-hm. 
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GH:      No.  

 

NB: Well, I remember the first time I did something standing, and I had been taught to do it sitting.   

 

GH:      And to noho, yeah. 

 

NB:      I felt so badly.  But there’s no way people could see us if we––  

 

GH:      Yes, right. 

 

NB:      --were sitting down.  So I said, Oh, we have to stand up and-but in my heart, oh, I felt so guilty, because I knew it 

was a  

 

GH:      Oh, yes. 

 

NB:      seated hula. But there was physically no way the dancers could be seen.   

 

GH:      Yes. 

 

NB:       Because the audience was on the same level as we were.  Yeah, I felt very guilty about that.  I remember that first 

time.  I thought, oh- 

 

GH: Well, not only that, Kamehameha was-uh, you never- 

 

NB: Well, this was before Kamehameha. 

 

GH: You always uh, noho.   

 

NB:      Yeah, true. 

 

GH:       You know.   

 

NB:      True, true. 

 

GH:     You never stand up and dance.   

 

NB:      M-hm, m-hm. 

 

GH:      But then all of a sudden, uh, oh.  [CHUCKLES] 

 

NB: Well, in the 60s, we revolted.   

[LAUGHS] 

ML: And then again in the 90s. 
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NB: And then again in the 90s.   

[LAUGHS] 

 

GH: Yeah, look at it today.  Wow. 

 

NB:       Oh, dear.  Well, where do you think hula is going, George? 

 

GH:     I really don’t know.   

 

NB:     M-m. 

 

GH:     It’s more like um ... jazz.   

 

NB:      M-hm.  You know. 

 

NB: Yeah, the tempos are changing.  That is true. 

 

GH: Yes, it is.   

 

NB:       Uh-huh. 

 

GH:      And then even the songs today, there’s no meaning.   

 

NB:      M-hm. 

 

GH:     You know, like the old songs.   

 

NB:     Yes, true. 

 

GH:      You know, this ... 

 

NB: Yeah, lots of repetition of the same old cliches.   

 

GH:      Yes, right.  Yes. 

 

NB:      Like all strung together, kind of uh, meaninglessly.  Yeah, true.  True.  M-m, m-m.  Well, it seems, you know- 

 

GH: That’s why I love the old songs.   

 

NB:      Yeah. 

 

GH:      I love the old songs. 
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NB: I too.  The sweetness.  Uh-huh, m-hm. 

 

GH: That’s why many-many of my dancers uh, what, when they’re um, asked to-to perform outside, so they would ask 

the musician if they know the name of the-uh, or they know the song.  And then, Oh, no, we don’t know.  Oh, I’m 

sorry, I cannot dance, ‘cause I don’t know-you don’t know that song and I don’t want to-I don’t want to, you 

know, dance anything else.   

 

NB:      Yeah, yeah, m-hm.  M-hm. 

 

ML: Yeah, we kinda run into that too.   

 

NB:     We do.   

 

GH:     Yeah? 

 

ML:     We do all the old songs, so we just gotta play 'em ourselves. 

 

GH: Yes, right.  Yes, yes.   

 

NB:      Nobody knows it, uh-huh. 

 

ML: And the musicians, they don’t know. 

 

GH: They don’t know ma-many of the new uh, the young ones, anyway.   

 

NB:      M-hm. 

 

GH:      It’s all contemporary.   

 

NB:      M-hm. 

 

GH:      But they don’t know the old s-or, you know, at least try and  

 

ML:      Yeah. 

 

GH:      learn it.  [CHUCKLES]  Like um ... they had the show just for-uh, recently about two weekends ago.  They had a 

show for Genoa Keawe.   

 

ML:      Yeah. 

 

NB:       Oh, I heard about that.   
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GH:      Anyway, I was asked to go do ... do a number for the show.  I said, Why do you folks pick on me?  Go find 

somebody else.  There’s lot of other entertainers.  Why pick on me?  She said, Uncle, Uncle, wait, wait, wait, 

wait, wait, wait.  Uncle, it’s not us.  She says, Auntie Genoa that’s uh, that’s uh, you know, asking for you to 

perform.  I said, Oh, oh, for her?  I tell, Oh, okay, okay.   

[LAUGHS]   

 

NB:      That’s different 

 

GH:      I said but-I said, But if you folks are doing a show for-and then uh, you know, just asking uh, me to go perform, I 

said, there’s plenty entertainers.  Call them up.  Why me?   

UTT 

GH:      They said, No, Uncle, it’s not-it’s not us.  Auntie Genoa is the one that’s requesting for you to perform.  I said, 

Oh, for her, okay, okay, okay.   

[CHUCKLES] 

 

NB: But you know, I’ve admired too that you have stuck by your guns, George.  You know, so many influences, I’m 

sure.   

[CHUCKLES]   

NB:     The kālā.  Oh, you do this, do this, we’ll pay you this.   

 

GH:      Yeah. 

 

NB:      You just stick by your guns and you know what you know, and you do what you what you ... I have admired that 

over the years. 

 

GH: So anyway, they-they asked me, Oh, what number would you like to do?  I said, Papakōlea.   

[CHUCKLES] 

GH:      Oh ... okay.  So they call me up.  Uncle, you know, uh, what, the musicians said they going sing only the first, 

second, and third, and haʻina.  I said, Fine; two, one, one, two.  [CHUCKLES]  She said, No, two, two, two, two.  

I said, No, two, one, one, two.  She said, No, two, two, two, two.  [CHUCKLES]  So we go for rehearsal at-at the 

Hawaii Theater.  And they were all old-time entertainers  

UTT 

GH:     from Club Polynesia.   

 

NB:     Oh, my. 

[CHUCKLES]  

 

(20:00) 

 

GH: They says, George ... you gotta uh, what, kāhea, you know.  I said, Okay.   

[CHUCKLES] 

GH:      So they play the music and I kāhea.  And ... oh ... so the night of the performance, Kealoha Kalama comes.  She 

says, Oh, Brother, she said, I brought the words for uh, Papakōlea.  I said, Oh, how nice.  She said, Well, we gotta 
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go look for one music stand.  I said, Well, I don’t know.  But you take care that.  So she finally tell-uh, um, tells 

um, Kawika Trask ... Kawika, you gotta go look for one music stand.  Why?  Oh, because uh, I have the words, so 

we can put the words on the-on the music stand and then you uh, all-everybody can sing.  Okay.  Get to the stage 

area, the music stand is over there.  [CHUCKLES]  Uh, who, Randie Fong comes along, grab the music stand, 

move the-move the stand away.  She said-Kealoha said, But we need the words.  She said, I don’t want no music 

stand on the stage.  [LAUGHS]   

 

ML:      Uh-oh. 

 

GH:      So- 

 

NB: You have to look prepared.  [CHUCKLES] 

 

GH: So Kealoha said, Brother, you gotta kāhea again.  I said, Okay.  [LAUGHS] 

 

ML: Kāhea every line. 

 

GH: Every line, I added kāhea.  And I was wondering who ... the people in the audience must be thinking, oh, how 

come he kāhea every wor-every line.  [LAUGHS] 

 

NB: Then they catch on by the second verse.  [LAUGHS]  Oh.  Well, you’ve been such a stable part of the hula 

community, George.   

 

GH:      Oh. 

 

NB:      All these years.  You’ve been consistent, and you’ve been good, you’ve been kind.  I never hear one bad word 

about you.  Oh, Brother George, oh, everybody loves you.  ‘Cause you’ve always been a gentleman.   

 

GH:      Wow. 

 

NB:      Very, very kind.  Yeah.  So you have a good reputation, ‘cause you have a good heart, George.  And I know 

there’ve been lots of times when you kinda waver and you think, oh, I don’t want to do this, I don’t want to-you 

keep on the straight and narrow for the good of Hawai‘i. 

 

GH: Like when I used to teach for Parks and Recreation.  And then every year, they-they had the hula festival out at 

Kapiolani Park.   

 

NB:       Yes. 

 

GH:      So by January, I-I would tell the uh, the dancers.  I said, You know, this year we’re gonna make pā‘ū skirts.  I 

said, So, I says, um, I’ll find the material, I said, but you folks have to sew your own.  Okay.  If not, um ... I want 

all the ladies to make a holokū.  And I don’t want a l-I don’t want six yards.  I just-I just want a very short train.  
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But I want you folks to make a holokū.  I don’t care what style, what material, whatever.  I said, But then the 

thing is, make sure you have a slip inside.   

UTT 

[CHUCKLES] 

 

GH:      So they would make the holokū and everything.  Then I would ... teach them the number. From the January to 

August.  

 

NB:      Oh, my goodness. 

 

GH:      they’re learning the same-well, I would run over the uh, the dance.   

 

NB:      M-hm. 

 

GH:      But still yet, I would teach 'em other s- uh, dances.   

 

NB:      Yeah. 

 

GH:     You know. 

 

NB: But be sure they know it by the––  

 

GH:     Yeah. 

 

NB:      --performance time.  Yeah. 

 

GH: So for opening song, I would do uh, uh ... for them to enter with their holokū’s.   

UTT 

GH:       I get them coming from sides of the stage––  

UTT 

GH:      --up on top, from the in the front––  

 

NB:      Oh, how nice 

 

GH:     --of the s-the-the––  

 

NB:      How nice. 

 

GH:      --park and everything, coming from all angles. 

 

NB: ‘Cause there are lots of people. 

 

GH: Yeah.  With uh, all the-well, because they come from all different playground areas.   
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UTT 

GH:     So I don’t care for what style or color, or whatever. They had to wear holokū, and shoes.   

UTT 

GH:       So dancing ... so I do-I would do uh ... [SINGS] All the girls in the aisles wear holokū’s in style.   

 

NB:      Oh, nice. 

 

GH:      And everybody just walk and parade around and the bandstand.  [CHUCKLES]   

 

NB:      How nice, how nice. 

 

GH:      And then after that, we’d make them dance one uh (How nice), one number.  I forget what ...  

NB:      How nice. 

 

GH:     ... what song.  But everybody was to dance.   

UTT 

GH:      And then uh, so the-and then I would tell my boss.  I said, You know, why is it we always ha-I’m uh, what, I’m 

always the last?  Why don’t-can’t you folks put me on first, and then let the other-she said, Oh, no.  Oh, we 

cannot do that.  I said, Why?  She said, Because all the other songs are so slow and there’s no oomph in the-in 

their numbers.  But you, you just liven everything up.   

[CHUCKLES] 

GH:      And then so we want to close with a peppy song, not a dead song.  [CHUCKLES]   

 

NB:      Good for you. 

 

GH:      I said, I-I said, Oh,  I says, you folks should, you  know, let me go on first and-and have the others.  She said, Oh, 

no.   

[CHUCKLES] 

 

GH:      She said, They-they uh, open with a dead song, they close with a dead song.   

[CHUCKLES] 

 

GH:      You, you liven everything up.  Everybody’s falling asleep.  But when you come out, boy, you liven everything up.   

[LAUGHS] 

GH:      Then uh, so that’s why, no, we don’t want uh, what, you uh, closing the show.   

UTT  

  

(25:00) 

 

GH: No, we want you to oh, uh, cl-uh, what, we want you to close the show.  We don’t want you open the show. 

 

NB: [LAUGHS]  Well, you’ve had a good reputation all these years, George.  And I know you kept your cool through 

lots of––  
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GH:      Oh, yes. 

 

NB:      --crises and ... 

 

GH: Well, even the-even the-the ladies, when we used to rehearse out at Kapiolani Park for the show.  [CLEARS 

THROAT]  And I would tell them, when you-when I’m singing, the first verse, I want you folks to come out fast 

and get on that stage fast.  ‘Cause the second time I sing the song, you folks are gonna huli, dance.  You know?  

But I want you folks to move fast and get out in that-the stage area.  Oh, they’re so slow and everything.  Oh, I 

start yelling at them and everything.  [CHUCKLES]  And everybody says, Oh, he’s mad.  

[CHUCKLES] 

GH:       So uh, the old-timers says, Nah, he’s not mad.  He just wants you folks to move.   

[CHUCKLES] 

GH:      Get out there fast.  She said, Because he’s not mad.  It’s just that you folk-he wants you folks to, you know, get 

out there on that stage, uh, on that first verse.   

UTT 

GH:       So by the time he starts on the second uh, second time that he sings the first verse, you folks are dancing already, 

out there.   

UTT 

GH:      Go try again.  Oh, couple of times and oh, I’m yelling at them and everything.  So oh, he never yells at us at class.  

[LAUGHS]  I said, Well this is different.  You’re doing a show.   

 

NB:       Yes, yeah. 

 

GH:      And I want you to, you know.   

 

NB:      Yeah. 

 

GH:      So I said ... but then every-the old-timers, they know me, you know.  So they said, Oh, he’s not mad.  He’s just 

telling you folks to get up there fast.   

UTT 

GH:      But other than that, you folks are just going to mili, mili, mili, mili, and he’s going get mad.  So ...  

 

NB: M-m.  But aren’t you pleased now, dear, with this renaissance that’s happening and all the interest in the kahiko’s 

coming back and––  

 

GH:      Slowly but-yes 

 

NB:       --researching the costumes and the periods, and who the–– 

 

GH: Well, the thing is  

 

NB:       --chants were for. 
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GH:       Uh, as far as the costuming is concerned ... and I-I brought it up coup-many times ... [P.A. ANNOUNCEMENT] 

... um, about uh, [CHUCKLES]--about uh, costuming.  They do-they have so many layers of skirts.  It’s 

unnecessary.  When we were learning, was just one pa-pā‘ū, that’s all, one pā‘ū.  But this here, they have three, 

four ...  

UTT 

GH:      --different colors and–– 

 

NB: Yeah, they have –– 

 

GH:      --layers and ... 

 

NB:       --reasons for doing this, and this represents that  

 

GH:      Right 

 

NB:     and that represents that.   

 

GH:     Right, right, right 

 

NB:         Uh-huh.  Uh-huh.   

 

GH:       No. 

UTT 

GH: And then uh, what, I’ve been trying to stress to bring back the kīkepa.   

 

NB:       M-hm, m-hm. 

 

GH:      They don’t use the kīkepa, and I-I always did tell everybody.   

 

NB:      Yeah. 

 

GH:      I says, You know, the kīkepa is proper for the ‘ōlapa.   

UTT 

GH:      Not for the uh ... everybody’s using the pā‘ū.  I said, which is wrong.   

UTT 

GH:      I said, There is a difference in costuming.   

UTT 

GH:     Where the pa– [P.A. ANNOUNCEMENT] pahu,  it’s a pā‘ū.  I says, and then with the uh, ‘ōlapa, I say it’s the 

kīkepa.  So I said, by that you can tell ... what you’re gonna be doing, by the costume.   

UTT 

GH:      But today, you don’t even know what you’re gonna do, or they don’t know what to uh, do.  They don’t even know 

what to wear.   
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ML:       Yeah, that’s true. 

UTT 

ML:      Yeah.  Kinda all blends together. 

 

GH:      Yeah.  So I said, the thing is, there is a uh, difference in costuming.  When you’re doing the ‘ōlapa, it’s a kīkepa.  

When you do the pahu -uh, pa-uh, pahu, it’s a pa‘u.   

UTT 

NB:      True. 

 

GH:      Oh, we never know.  I said, yeah, because your-your kumu never taught it to you folks.   

 

NB:      Yes. 

 

GH:      We have learned that.   

UTT 

GH:      So I am trying to bring it back.   

UTT 

GH:      But I said, You folks are not.   

UTT 

ML: So describe-can you describe in detail what does a kīkepa look like?  You know, the-the costume you would like 

to see someone wear for the non-pahu dances.  Just so you know, we can have it on tape, just what you think they 

should wear.   

UTT  

 

ML:      What does it look like, the length, the style? 

 

GH: Yeah, well, the-the material is um, um ... like now, the-the width is big.  What I mean, it can come all the way 

down.   

 

NB:       Forty-five inches, m-hm. 

 

GH:      Yeah.  And uh, well, even if you have that forty-five, you can still use it.   

 

NB:      Sure, just— 

 

GH:     You still use it.  It’s just that  

 

NB:      bigger at the top 

 

GH:       you have to um, uh, yeah, on the top.  And-well, just fold it back.   

UTT 

GH:      And then after that uh, wrap.  And then the kīkepa is always up on the right shoulder.   
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UTT 

ML: And so there’s no skirt, it’s just the material hanging down. 

 

GH: Just the material-well, no, you can have uh, have it uh, form-fitted like uh, have it sewn.  But then the thing is, 

you have to get your dressmaker to uh ... cut it so that it would uh-and then your cape can be uh, separate too.  

UTT 

  

(30:00) 

 

GH:  ‘Cause you can hook it on here and then flip it over to the-this side.  So that it will just drape back.   

UTT 

GH:      But then it can be uh, form-fitted one.  Uh, but- 

 

ML: The underneath part. 

 

GH: Huh? 

 

ML: The underneath part. 

 

GH: Yeah, the-yeah, the whole inside.  You can just uh, uh, sew that.  And then after that, you just add the uh, the-the 

uh, cape.   

UTT 

 

ML: So it’s just like this for the ladies, so it’s just straight across and straight down, or ... form- 

 

GH:     Yeah.   

 

ML:     And the length would be-or does the length matter?  Do you- 

 

GH: Well, you-well ... maybe it’s uh, well, just below the knee anyway.   

 

NB:       Midway. 

 

NB:       Yeah.   

 

GH:      Yeah 

 

ML: And then the kīkepa, how long should-I mean the over, how long should that fall? 

 

GH: It uh, what-it uh, what, the-the point should be even with the-the hem, down here.  The-the point would be down 

here.  Even with the-the uh, hem.   

UTT 

ML: And should it be solid, print? 
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GH: No, you can have a print.  You can have uh, a solid and uh, and a print.  You can-maybe for the border you can 

have the print.  And then if you’re gonna have uh, the-for the cape, you can have the-the lining 

UTT 

GH:      as the-or your-your top would be the border.   

UTT 

GH:      And then the inside would be the solid color or whatever.  Or just huli the other way.   

UTT 

ML: Well, you don’t see that.   

 

NB:      No, you don’t. 

 

ML:     You don’t see that style.  Yeah.  

UTT 

ML:      Now, in-in your tradition, Mom, yours is tied on the left, yeah? 

 

NB: Well, we’d begin here, yeah, and we end here. 

 

GH: Oh, you would leave it on the-oh. 

 

NB: Yeah, we begin on the left and go around, and end on the left.   

 

GH:      Oh. 

 

NB:       Yeah. 

 

GH: ‘Cause the way we were taught was uh, Tommy was on the right.   

 

NB:       On the right. 

 

GH:       Yeah.   

 

NB:       Oh. 

 

GH:      Well, uh, what  

 

NB:      Well, there are different traditions. 

 

GH:      I was told is there was a difference in uh, in uh, putting the um ... like even the kīhei.   

 

NB:      M-hm, m-hm.  Yeah. 

 

GH:      I don’t know-well, anyway, we were all-I always ... well, the kīhei was always on the left––   
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UTT 

 

GH:     --when I tied.  But Auntie Di-uh, Auntie uh, Kaui said that’s wrong.  It should be on the right. 

 

NB: I think different traditions.  Yeah, ours was left too.  M-hm. 

 

GH: No, because she said the left would be death. 

 

NB: Well, it’s over the heart.  M-m.  So that was to––  

 

GH;       -I know, but— 

 

NB:      protect it. 

 

GH: --Auntie uh ... on the, what, the-on the ... Auntie uh, Kaui was the left is death.   

UTT 

GH:      The right side is proper.   

UTT 

GH:      But I-I-I always used my kīhei on the left.   

 

NB:      Yeah. 

 

GH:      And the kīkepa was always on the right.  [CHUCKLES]  

 

NB: M-hm, m-hm.  Well, I think different traditions.  And you have to honor your traditions.   

 

GH:      Yeah, right. 

 

NB:      We were talking the other day about the use of the ipu heke.  And we had this friend in-in California that used to 

pa'i on the top of the ipu.  And we said, well, our tradition was that the ... it was like the head.  You know, the 

baby’s head.  And you didn’t beat the baby’s head.   

 

GH:       No. 

 

NB:      You played the ipu at the bottom.   

 

GH:      Bottom, right. 

 

NB:      Not the-the top.  What was your tradition with pa‘i for uh, ipu heke? 

 

GH: Yeah, was always the bottom.   

 

NB:      Yeah. 
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GH:       Uh, who-I seen that uh, Mark Hoomalu–  

 

NB:      Yeah, that’s— 

 

GH:       --in California.   

 

NB:      Yeah, yeah. 

 

GH:      He would pa'i on the top.   

 

NB:       Yeah. 

 

GH:       So when I saw him, I said ... I says, um ...  

 

NB:      Mark. 

 

GH:      Mark.   

UTT 

GH:      You don’t pa'i the ipu like that.   

[CHUCKLES] 

GH:       Oh, that’s the way I always ...  

 

NB:      Yeah, because he sit on the chair. 

 

GH:      ... pa‘i my ipu.  I said, No, don’t.   

 

NB:      And he doesn’t sit on the— 

 

GH:      I said, You know why?  I said, It’s just like slapping your own head.   

UTT 

GH:      I said, That’s why you no win.   

[CHUCKLES] 

GH:      You don’t win, I said, because you always slapping your own head.  Hit the ‘ōkole.   

[LAUGHS] 

GH:      And then I see lot of the others uh, uh, started to do that here.  And I tell them, Don’t do that.  I said, Because   

             you’re slapping your own head.   

 

NB:      M-hm. 

 

GH:      Don’t. 

 

NB: Yeah, I wonder why–  
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GH:      Hit the ‘ōkole. 

 

NB:      --he doesn’t sit on the floor.  Maybe it’s physically hard-oh, he has––  

 

GH:     Probably. 

  

NB:      --bad knees.  Oh.  

 

GH:      Probably. 

   

NB:      Then that answers the question. That answers the question. 

 

GH: But then the thing is-well, even if he’s-he can always hit it on the lap.   

 

NB:      Yeah, yeah. 

UTT 

NB: But if you’re using the ground as the basic down beat––  

 

GH:       No, but he wants the sound. 

 

NB:       --then it’s hard-too hard for him––  

 

GH:       He want the sound of the ipu.  

 

NB:       --to lean over.   

 

GH:       It’s a different tone. 

 

NB:       It’s a lighter tone.  True, true.  Yeah, m-hm. 

 

GH: But then I-I-when I see lot of them hitting the ... um, the ipu on the head, I say, Don’t.  Hit the ‘ōkole.  

 

NB:       Yeah.   

UTT 

GH:       I said, Because you’re slapping your own head and you not going get uh, you know, get ahead. 

 

NB: [CHUCKLES]  You going be dumb all your life.  [LAUGHS] 

 

GH: No, but which is true.  

 

NB:       True, yeah.   
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GH:       You know?   

 

NB:        Yes, yes.  Well––   

 

GH:       You slapping your own head.   

 

NB: Yeah, we always have to be aware that every tradition is different, you know.  

 

GH:       Right. 

   

NB:       And when they have that saying, you know, not all knowledge comes from––  

 

GH:      Right.  

 

NB:      --your hālau, you know, we have to be cognizant–– 

 

GH:      Yeah. 

  

NB:      --of that. And then not to say that one way is right, one way is wrong.  

 

GH:      No. 

 

(35:00) 

 

NB:      It’s your tradition, ah, it’s your––  

 

GH:      Yeah, right 

 

 NB:     --tradition. So you honor whatever you were taught.  That’s your tradition.  M-hm.  Yeah.  Yeah.  Well, we’re so 

grateful to you, George, to give us––  

 

GH:      Oh, mahalo.  

 

NB:     --all this time.   

 

GH:      I enjoyed.   

 

NB:       And so willingly and gracious and ...  

 

ML:      Yeah. 

UTT 

GH:      Mahalo.  
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NB:      --you’re a very sweet man.  Very sweet man.  And we want to do something for you, dear.   

 

GH:      Oh, no, no.   

 

NB:      So let us do something for you sometime.  

 

GH:      No.   

 

NB:       Well, come to Big Island, we go Volcano.  [LAUGHS]  You’re coming this year to Merrie Monarch? 

 

GH:        Uh, yeah, I’ll be going, but not-just for holoholo, that’s all.   

UTT 

GH:       Not to judge or whatever. 

UTT 

GH:      Anyway, my judging days are––  

 

NB:      Me too. 

 

GH:      --they-they looking-no, they’re looking for younger ones now.   

 

[CHUCKLES])   

GH:      All the new–– 

 

NB:       That lets me out. 

 

GH:      --all the new kumu hulas, you know.   

 

ML:      Really.   

 

GH:      Give them a chance.  But then they-they’re not doing good.   

 

NB:      Yeah, m-hm. 

 

GH:      They seem to favor the same people, year after year after year, you know.   

 

NB:       Yes, yes. 

 

GH:      Give them a-give the others a chance.   

UTT 

GH:      Or else what Auntie Dottie should do is, the ones that win all the time, put them on vacation or have them-use 

them as judges.   

UTT 

ML:      Oh, that’s an interesting idea. 
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NB:       Yeah, that is, that is. 

 

GH:       Use them-yeah, use them as judges.  

UTT 

ML: So you don’t judge anymore? 

 

GH: I haven’t done it for a number of years now.   

 

NB:      Yeah.  I wasn’t going to––  

  

GH:      But I’m still involved with other competitions.   

 

NB:       M-hm.  Yeah. 

 

GH:      Like uh, hu-the Keiki Hula Competition.  That, I’ve uh, uh, for how many years I’ve been doing that. But–– 

[CHUCKLES]  

NB:      Yeah 

 

GH:       --they insist that I’m there.  [CHUCKLES] 

 

NB: Well, because you’re a stabilizing influence, and I think our kūpuna need to be honored more and more.  Not to 

push the kūpuna back.  

 

GH:      ʻAe. 

 

NB:       I think they should be honored more and more. 

 

GH: And then I was just asked to go back to uh, E Hula Mau to be the judge.   

 

NB:       Oh, good. 

 

GH:      Hula judge, anyway.  

 

ML: You’re gonna go this year? 

 

GH: Yeah.  [CLEARS THROAT] 

 

NB: Now, when is that one? 

 

GH: That’s in uh ... Labor Day weekend. 

 

NB: Lab-that’s right.  That’s right.  ‘Cause the-we’re going up for the George Naope in May. 
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GH: Oh, in uh, uh, Seattle? 

 

NB: Seattle, yeah.  Seattle.   

 

GH:      ‘Ae. 

 

NB:      Yeah, you have to help when they ask.  Uh-huh.  And my young son, Kaliko, is so good in language.  Oh, he’s a 

beautiful––  

 

GH:       Yeah. 

 

NB:      --speaker and teacher and analyzes.  And he’s very kind about the way he works with people, not the hoʻokano 

type.   

 

GH:        ʻAe, ‘ae, ‘ae, ‘ae. 

 

GH:        M-hm.  Yeah. 

 

ML: Do you remember the first time you ever saw hula when you were a kid?  Somebody danced it in your family or 

what-do you remember the first time you ever saw it? 

 

GH: Uh, the first time I saw the uh, the hula was at um [CLEARS THROAT], the Academy of Arts.  And it was with 

uh, Tom Hiona, um ... Lokalia Montgomery, uh ... Kawena, and it was with Iolani.   

UTT 

GH:      Iolani was the dancer.  She was the soloist.  In fact, she was the star.  [CHUCKLES]  But then the three of them 

were the chanters for Iolani.   

UTT 

ML: How old were you?  Do you um, remember? 

 

GH: Oh, I was ... m-m ... I may have been about ... nine or something like that.  My mother uh, and my father took me 

to uh, to see the show.   

UTT 

ML: So what did you think?  How did it strike you? 

 

GH: Well, the thing is, I didn’t-uh, I enjoyed it.  But I didn’t know what it was all about.  You know.   

UTT 

GH:       Until I really got into it.  [CHUCKLES] 

 

NB: You didn’t see anything in your neighborhood or at a party or something like that- 

 

GH: Well, they ha-uh, what, there-there were uh, different parties that we would go to.  They had––  

UTT 
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GH:       --uh, dancers and things like-but it never ... dawned on me––  

UTT 

GH:       --about ... you know, I just-you know, hula dancers, that’s all.  You know.  Never really ... knew about it.  I’d just 

see a hula dancer, or that’s-she’s a hula dancer and that’s all.  But until I really got into in-uh, with Tommy, and 

then ... 

UTT 

GH:      And then I was [CLEARS THROAT]-um, I liked it better uh, what ... being a [CHUCKLES]--being a dancer than 

uh, working at the post office or whatever.  [CHUCKLES].  Whenever–– 

 

NB: Well, we are lucky. 

 

GH: Whenever uh, what, Tommy had a sh-uh, a show or something.  And I would tell my fa-I said, Oh, I have to go 

dance and I have to do this.  She says, You-what about your job?  I said, Oh, you can go find somebody else, 

‘cause--[CHUCKLES].  So my father had to go look for a sub-sub carrier.   

[CHUCKLES] 

GH:      ‘Cause my job was to go-uh, go on the motorcycle and pick up all the mail on the road.  You know––  

UTT 

GH:       --the street.   

UTT 

[CHUCKLES] 

GH:      But oh ... 

 

NB: Yeah, you-more important to go dance.  [CHUCKLES] 

 

GH: Well, ‘cause I enjoyed it.  [CHUCKLES]   

 

NB:       Yeah.  Oh, my. 

 

ML: What was the first one you learned, then, when you started taking? 

 

GH: Uh ... oh, it was this um ... it was this-that uh ... boy um ... 

 

(40:00)  

 

  he was-oh, he was a um, dancer uh, for Tommy also.  In fact, we all learned from Tommy at that time.  And uh, 

but then uh, before uh, dancing with Tommy, uh, was this uh, boy.  Um, he asked me one day um ... if I wanted to 

go dance with him.  I said, I don’t-I-I don’t know nothing about dancing. 

 

NB:      Oh. 

 

GH:       He said, No, but I’ll train you.   He said, I’ll go you know, train you to uh-he said, but I-I need three dancers.   

UTT 

GH:      And he said, If you want, he says, uh, I’ll train you to go.  
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UTT 

GH:      I said, Oh, okay.  So he taught me uh, the dances that we’re gonna be doing for the show.  And then uh ... he said, 

oh, that we’re going to Kauai to uh, perform at uh, one of the nightclubs in Kauai.  [CHUCKLES]  So he-he 

bought all this material and stuff, we had to uh, uh, make black out material, you know–– 

UTT 

GH:      --had to paint all the––  

 

NB:       Oh, my goodness. 

 

GH:      --the flowers and stuff like that.   

 

NB:      Oh, my goodness. 

 

GH:      And then uh ... then we had to uh ... make lāʻī skirt.  I didn’t know how to make lāʻī skirt, but he had to teach me 

how to make the lāʻī skirt.  And-and then buy our, what, we had a ... unifo-no, uh, dancing outfits and things.   

UTT 

GH:      And uh ... so we went to Kauai and we performed over there ... at Luau Gardens––  

UTT 

GH:      --with the Kailikea’s.   

 

NB:       Oh. 

 

GH:       We performed over there for ... um ... about, what, was about two weekends, I said, we uh, performed there. 

[CHUCKLES] 

GH:      And then after that, that was all.  We never-I never ... did any dancing or whatever until Tommy got me in again.  

[CHUCKLES] 

 

ML: Were those three num-numbers kahiko? 

 

GH: No, no, no.  They were all ‘auana.   

 

ML:      Oh. 

 

GH:     They were all ʻauana. 

 

NB: For nightclubs, yeah?   

 

GH:      Yeah.   

UTT 

GH:      Yeah, we did-- 

 

ML: Yeah, that’s true.   

UTT 
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GH:       Yeah. 

 

ML:     Do you remember what they were?  Were they hapa haole or Hawaiian? 

 

GH: Uh ... was, what um ... uh, until today, I still remember Nani Waialeale.   

UTT 

GH:      That was one of the dances that he uh, taught.  Waialeale, and then we did um ... Hilo Hanakahi.   

UTT 

GH:      Kaulana O Hilo Hanakahi was a uh, what ... the three of us danced it together.   

UTT 

GH:      But we all-each took one ... more like uh, a portion of the dance.   

NB:      Oh, oh, oh, nice. 

GH:      And that, and uh, what other one ... m-m ... I know there was an ipu dance.  But I re-I don’t remember the dance at 

all.  

UTT 

 

NB: Well, I think you’ve done very well. 

 

GH: But nan-but Nani Waiale-uh, Nani Waialeale, that was from-from the boy.  Oh, that was way back.   

UTT 

GH:      But then I still re-until today, I still uh, do it. 

 

NB: You remember.  Oh, that’s good. 

 

ML: Oh, we have an ‘ukulele here. 

UTT 

ML:      Yeah, we have an ‘ukulele. 

 

GH: And then he uh, what, he also teaches in uh ... oh, I ... in Los Angeles.  I forget whereabout.  But he uh ... when he 

saw me uh, judging for the Iā ‘Oe E Ka Lā–– 

UTT 

GH:      --he says, George.  He says, You remember me?  I said, Of course I do.  I said, We all used to dance together.  

UTT 

GH:       He said, Yeah.  He said, Oh, goodness, it’s so nice to see you. He said, And you’re a hula judge? 

[CHUCKLES] 

GH:      He said, to who did you ‘ūniki?  I said, From Tommy.   

UTT 

GH:      You mean to say you stuck with Tommy until the end?   

[CHUCKLES] 

GH:       He said, Wow.  He said, Oh, George, I give you credit.   

UTT 

GH:       He said, You’re the only one that stuck to Tommy until the end, and look where you are today.  You’re known.   
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NB:       Yes. 

 

GH:      You made a name for yourself. 

 

NB: Well, you were a good student and you learned well.  

[CHUCKLES] 

ML:      Yeah. 

UTT 

 

GH: So-and then today, well, he’s-he’s just um ... starting his uh, hālau in uh, Los Angeles and––  

UTT 

GH:       ... he said, Oh, George, he said, I wish you-I stuck on like you.   

UTT 

GH:       You know, I could be a um ... known uh, kumu hula.  You, you stuck to the end, and look who you are today.  

[CHUCKLES] 

GH:      You’re up on the top.   

[CHUCKLES] 

GH:    You’re a known. 

 

NB: So he lives in Los Angeles? 

 

GH: Yeah, he lives in Los An- 

 

NB: And what’s his name? 

 

GH: Um ... oh, goodness ... I knew him as Lani.   

UTT 

GH:     Oh, goodness, I cannot remember his ... 

 

NB: What’s a hālau from Los Angeles?  Les-Les Ceballos?  Is he from LA? 

 

GH: Oh, Ke-Kelii Ceballos? 

 

NB: Yeah.  Is he from LA? 

 

GH: Oh, I-I guess so.  I don’t know where he’s at.   

UTT 

GH:      But that’s why-that’s why I um, when we started this competition in Los Angeles ... and I wanted to have the um 

... the kumu hula uh, bio.   

UTT 

  

(45:00) 
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 Because I would judge all these uh, competitions on the mainland, but I don’t even know anybody.   

UTT 

GH:      You know, they’re just kumu hulas, that’s all.  But I wanted to know who they studied with–– 

  

NB:      Yes, right. 

 

GH:      --were they 'ūniki’d.   

 

NB:      Right, right, uh-huh. 

 

GH:      And things like that.  So that’s how I told Michael.  Michael, you make-that’s an-that––  

 

NB:      Yeah. 

 

GH:      --it’s a priority that they have to put in their bio for the uh–– 

 

NB:       --Very good. 

 

GH:      --fact sheets.   

 

NB:      Very good. 

 

GH:      I said, because for me, I judge many competitions on the mainland.   

UTT 

GH:      I said, and the kumu hulas that come and enter, I don’t know who they are. They all know me, but I don’t know 

who they are.   

UTT 

GH:      I says, so that’s why I want the bio.  I want to know who they studied with.  Um ... if they uh, ‘ūniki’d.   

UTT 

GH:      And if they didn’t ‘ūniki, you know, at least uh, we get to know–– 

GH:      --uh, where their uh, foundation is coming from.   

 

NB:      Yes, of course, of course, m-hm. 

 

GH:      I said–– 

 

NB:      Yes, that’s important 

 

GH:      --‘cause other than that, I said, the kumu hulas that will be going to judge the E Hula Mau, they’re just gonna look 

at the fact sheet, but they don’t know the kumu hulas.   

UTT 

GH:      So ... put in that uh, bio.   

UTT 
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GH:      That it’s required that they have to put it in the–– 

 

NB:      Yes, yes. 

 

GH:      --in the fact sheets.   

 

NB:      Very good, very good. 

 

GH:      They have to.  Because then when the judges look over their bio, then they know who they studied with–– 

UTT 

GH:      --who they ‘ūniki’d with, or how many years–– 

 

NB:     Yes, yes.  

 

GH:      --they’ve been teaching.   

 

NB:      Very important. 

 

GH:      I said, it’s very, very important. 

UTT 

GH:      So now it’s a must that they have to.   

UTT 

GH:      Have to put in their bio.   

 

NB:      Yes, that’s good. 

 

GH:       Uh, if they enter every year, every year they have to put their bio in.   

 

NB:       Sure, sure. 

  

ML:      That’s good. 

 

GH:      You know, because the-the judges change, you know.   

 

NB:      Yeah. 

 

GH:      So that’s why they have to uh, put it in for the judges, so that they know who they studied with or whatever. 

 

ML: When you folks were, you know, being active with hula in the-in the 50s and what not, was it-um, ‘cause now, 

they make a big deal about, you know, if you ‘ūniki’d or if-who’s a-really a kumu.  You know, things-you know, 

people are more conscious of that, or they’re very conscious of it now.  Was it like that before, or was it little 

looser where you-you know, you could just kinda start teaching or- 
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GH: Well, while working for Parks and Recreation, it was uh, was just before I retired, it was requirement that ... we 

had to get a um, uh, we had to show our certificates.  And I said, You know, during our time, we never had 

certificates.  It was just verbal.   

UTT 

GH:      That was all.  We never had-our kumu hulas never gave us uh, any certificates.  It was just verbal, and that was it.  

If you’re gonna be a kumu, they’re gonna tell you you’re gonna be a kumu and you’re gonna uh, do either the 

pahu or the ‘ōlapa or whatever.  But today, when they have uh, classes and they have ‘ūniki, you know you going 

get uh, the palapala.   

UTT 

GH:      But during our time, we never had any.  And––– 

UTT 

GH:       ... I don’t have anything. 

 

ML: But you had a ceremony, though? 

 

GH: Yeah, we had a ceremony, yeah.  It was private.   

UTT 

GH:      It wasn’t uh, a public thing.  

UTT 

GH:      And uh, so I said, You know, all of my kumu’s are all gone.  I said, The only one that’s living is Kawena.  And I 

can verbal-uh, you know, uh, she’s the only that can verify who I studied with.   

UTT 

GH:      So she said, Well, do you think you can get to go and uh, ask her to uh, verify who you studied with?  I said, Oh, 

yeah, she knows.   

UTT 

GH:      So I called Kawena and asked Kawena if it was possible that uh, she can um, uh, what, write uh, a letter or 

something–– 

UTT 

GH:       --verifying that I did study under these different kumu’s.   

UTT 

GH:      She said, Oh, yeah.   So I guess it’s in the files in the City and County.   

UTT 

GH:      But then there were Adeline, myself, and uh, Leolani Pratt–– 

UTT 

GH:      --that um ... we were supposed to get um, the um, certificate or whatever, but we never got.  

UTT 

GH:      ‘Cause all the kumu’s were gone.   

 

NB:       Yeah. 

UTT 

GH:      The only one that was able to was uh, Kawena.  ‘Cause I studied under her also, and I had a uh, scholarship from 

Aloha Week.   
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NB:      Oh, m-m. 

 

GH:      I had five years of scholarship–– 

 

NB:      Oh, wonderful. 

 

GH:      --under uh, Aloha Week.   

 

NB:     Wonderful, m-hm. 

 

GH:      Who’s that, Nord-Nordmark was the–– 

 

NB:       Oh, yes. 

 

GH:       --yeah, he––  

 

NB:      Oh, yes. 

 

GH:      --he was the one that uh, said that I would-they would give me a scholarship.   

 

NB:      Oh, that’s great. 

 

GH:       And so Kawena was the one that was appointed–– 

UTT 

GH:      --to ...  

 

NB:      To work with you. 

 

GH:       ... yeah, work with me.   

 

NB:      Oh, that’s great.  Yeah. 

 

GH:      So I studied under Kawena, Pat Bacon [CHUCKLES], Pele.   

UTT 

GH:      All three of them.   

 

NB:      Yeah.  Oh. 

 

ML: You were studying language with them or the chant, or ... 

 

GH: Chants.   

 

ML:      Oh, chant. 
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GH:      All kahiko.   

UTT 

ML:      So did— 

 

GH:      But you know, today I don’t remember anything.  

 

NB:       Oh. 

 

NB:        Really? 

 

GH:        It went in one ear and out the other.  [CHUCKLES]   

 

ML:        Oh.   

 

GH:      The only ones I know, it was from Tommy and from ka-uh, ma-um, Makaena.  The only ones I remember.  But 

the one from uh, from Kawena and everything else, it went in and out.   

[LAUGHS] 

 

(50:00) 

 

NB: Was uh, Kaupena studying with them when you were with them? 

 

GH: No.  Well, Kawena [LIKELY INTENDED: Kaupena] was still with uh, Kawena.  But then uh ... I didn’t work 

with him–– 

 

NB:      Oh, oh, oh. 

 

GH:      --close like that. 

 

NB: ‘Cause I’ve been trying to get him to come.  ‘Cause I thought he could give us some good information. 

 

GH: There’s one chant that Kawe-that um ... um ... Kaupena.  I love that chant of yours, I said. 

 

NB: The ma‘i one?   

 

GH:      ‘Ae. 

 

NB:      And me too.  Ooh, I love that one!  Tē!  [LAUGHS] Tē!  [LAUGHS] I like that one. 

 

GH: [CHANTS] A no pata maʻi o ta pī lole lole. [PHONETIC]  [LAUGHTER]   

 

NB:       Tē! 
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ML:      Oh, my. 

 

NB: I like that one.  But oh, I never, ever learned it. 

 

GH: We never-we never uh ... Kaupena, he said, Oh, Keoki, he said, do that uh, ma‘i.  I said, No!   

[LAUGHS] 

GH:   He said, this is no place for that.  He said, But I love it! 

 

NB: Yeah.  [CHUCKLES] He did it for my brother Keola’s wedding.   

 

GH:      Oh.  [LAUGHS] 

 

NB:       Oh, everybody went crazy.  Oh.  And Iolani was sitting across from me, and she went down in her chair, down in 

her chair, under the table.  Under the table!  [LAUGHS] Oh, I’d love to have him teach that to us.  We tried to ask 

him, but his mother hadn’t been well.   

 

GH:      Yeah, right, right, right. 

 

NB:     So he didn’t want to.  So we’ll try again.  We’ll try again.  Yeah.  [CHUCKLES]   

 

NB:     Oh, dear.  Oh, dear.   

 

GH:      Yeah.   

 

[CHUCKLES] 

 

NB:      Would you change anything, George?  Is there anything in- 

 

GH: No.  No, I will not.   

 

NB:      M-hm, yeah, I too. 

 

GH:      No, I will not.  ‘Cause even some of the old-time dancers of Tommy’s, you know.  And I-I um, performed out at 

uh, Kapiolani Park.  And then I used uh, what ... I trained um ... Puanani Alama’s dancers.   

 

NB:      Oh. 

 

GH:      I would-I would uh, chant for them for the show out at Kapiolani Park.  And some of the uh, some of uh, 

Tommy’s old dancers.  And after the-the program is over, they would run up to me, they said, Oh, George, she 

says, you know, she says, bringing memories back of Tommy.  She said, You’re doing it real well.  

UTT 

GH:      She says, You haven’t changed anything.   
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[CHUCKLES] 

GH:      You haven’t changed the beat.   

 

NB:      Uh-huh. 

 

GH:      You haven’t changed the motions.  It’s still there, she said, and we can still-I can still watch you and I can dance.   

 

NB:      Oh, that’s great. 

 

GH:      She said, Because you got-you never changed any of the motions, you never changed the beat or what.  You still 

carry on Tommy’s work.   

 

NB:      That’s great, yeah. 

 

GH:      She said, and it’s good that somebody’s-   

 

NB:      Yeah, it’s a credit to you. 

 

GH:      I said, Well, I’m the only one that’s doing it.   

UTT 

GH:     What I mean, nobody else is doing Tommy’s uh, work.  

 

NB:      Yes, right. 

 

GH:     So I’m the only one that’s trying to carry on his–– 

UTT 

GH:      --his legacy.   

 

NB:      Yeah. 

 

GH:      You know. 

 

NB: How about uh, Joe Kahaulelio’s alaka‘i?  Who was his alaka‘i?  I never ever did learn. 

 

GH: I really don’t know.  

UTT 

GH:      I really don’t know. 

 

NB: Yeah.  ‘Cause we want to get as many of the kūpuna as we can, because it’s so valuable.    

 

GH:      Yeah. 

 

NB:       Oh, so if you know of any others that we should contact, we’d be very grateful.  M-m. 
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GH: No, I-I don’t have.   

 

NB: Well, if you think about it, yeah, let-let Maile know.   

 

GH:      ‘Ae. 

 

NB:      Uh-huh.  Because we’d love to–– 

 

GH:      Yeah. 

 

NB:      --get as many, and get more information and all these little pieces we’ve put together, and it gives a beautiful 

story.  Beautiful story.  Yeah.  M-hm. 

 

ML: Are any of your um, students still around teaching or- 

 

GH: I beg your pardon? 

 

ML: Your students; are they teaching, any of them or ... 

 

GH: Um, I have uh [CLEARS THROAT], one that used to teach uh, for-uh, at uh, Farrington High School for the adult 

education.   

UTT 

GH:     Uh, was Karen’s sister.  Uh, Karen Keawehawaii, the sister Johnette.   

 

NB:       Oh. 

 

GH:      She used to teach uh-well, anyway, she asked me if it was possible.  Uh, she was teaching for HGEA.   

 

NB:      Oh, yeah. 

 

GH:       And so she asked me if it was-uh, that I would-she was asked to teach at the adult education at uh, Farrington.  

And she says, Oh, George, she says, is it possible that uh, what ... you would let me teach?  I said, Yeah, go right 

ahead.   

 

NB:       Oh. 

 

GH:      Go right ahead.  I said, you can teach over there.  So she’s been teaching all the numbers that I’ve been teaching.   

UTT 

GH:      And then I don’t know whether she’s still teaching wi-uh, with the––  

 

NB:      M-m, adult ed–– 

 



    TRANSCRIPT: George Holokai 

   Oral History Interview - February 1, 2002 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 83 of 108 

 

GH:      --classes or not.  I don’t know. 

 

NB: M-hm.  Well, you’ve always been very kind and generous.  Yeah, and all these years- 

 

GH: No, but I’m picky.  [CHUCKLES]  I’m picky who’s gonna carry on or whatever––  

UTT 

GH:      --you know.  ‘Cause I don’t want them do any kind ...  

UTT 

GH:      ... what I mean, sloppy job or whatever.   

 

NB:      Yeah, yeah. 

 

GH:      You know, but like Karen’s sister, um, she-she’ll carry on the way she-she was taught.   

UTT 

GH:      And then I have another niece that uh, she’s trying to carry on–– 

UTT 

GH:      --but ... sometimes I call her for help, you know. 

UTT 

  

(55:00) 

 

GH:  I forget the motions or whatever and she’ll ca-I will call her and––  

[CHUCKLES] 

GH:       --I say, Oh, can you help me?  She says, Oh, yeah.  So for Genoa’s um, for Genoa’s uh, uh ... show at the Hawaii 

Theater, I called my niece.  I said, Oh, I said, you know, in case uh, we’re dancing and I get tired, I just going 

stand and do the motion and you-you can carry on.  [CHUCKLES]  And I told-I told Kawika the same thing.  He 

said, Don’t you do that, he said, you dance!  I said, No, but sometime I may get out of breath.  I said, so I’m just 

going stand over there and do the motions and then have my niece carry on.  He said, Don’t do that.  

[CHUCKLES]  But I carried on well.  [LAUGHS] 

 

NB: You are something.   

 

ML:      Yay!   

 

NB:      You are something. 

 

GH: I didn’t even get tired, you know. 

 

NB: Yeah, all the adrenaline going.  [CHUCKLES] 

 

GH: Yeah, ‘cause when-when they announced, Oh, and we have an old-time uh, kumu hula that’s gonna be performing 

for Auntie Genoa, and uh [CLEARS THROAT] ... we’re gonna an-uh, call uh, introduce him at this time.  And 
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we’re gonna introduce Uncle George Holokai.  You see-uh, I hear everywhere, Wooo!  [CHUCKLES]  All the 

wooo in the theater.   

[CHUCKLES] 

GH:      I said, Oh, wow, God, what’s going on?  [CHUCKLES] 

 

NB: They love you, George!  They love you!  [CHUCKLES] 

 

ML: And they don’t get a chance to see you dance––  

 

GH:      Sure. 

 

ML:      --very often.   

 

GH:      Right, right. 

 

 NB:     Sure.  Yeah. 

 

GH:     Right. 

 

NB: Well, maybe you’ll come- 

 

GH: But when-when they-they did announce, ooh, uh, I hear, Wooo! Wooo! 

[LAUGHS] 

GH:      And it was a loud wooo too.   

[CHUCKLES] 

 

NB: Oh, my.  I’d love to see you work with a hālau.  And the ‘ōhelo, I love that ‘ōhelo that you do. 

 

GH: Ooh, that one is uh-I-I taught it for um, I don’t know if you’ve seen it.  It was uh, Al Barcarse that did it.   

 

NB:      Oh, really?  Oh. 

 

GH:      For um, uh, Merrie Monarch last year.   

UTT 

GH:       But he-he went-he did it wrong!  He would chant and he would stop.  

 

NB:      Yeah. 

 

GH:      Then he would chant, and stop.  And I-it’s not-so I told him, I said-after everything was over–– 

UTT 

GH:       --or after Merrie Monarch.  I said, Why do you stop?  I said, It’s supposed to be continuously, you don’t stop! 

 

NB:      Well, no breath.  [LAUGHS] 
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GH:      No, I don’t know, but he just wanted to stop. 

 

NB: Oh.  Uh-huh.  [CHUCKLES] Yeah. It was probably because physically it was too hard to keep up - 

 

GH: Well, I was trying to remember what um, where the dan-the footwor-the leg went and–– 

UTT 

GH:       ‘Cause first, you do-doing the opposite leg.   

UTT 

GH:      Then after that, you have to switch and change to the other leg.  [CHUCKLES]   

 

NB:     Yeah.  Yeah, yeah, yeah.  Uh-huh, uh-huh. 

 

GH:     Oh, goodness.  

UTT  

[CHUCKLES]  

GH:     ‘Cause I haven’t done it for so long.  Oh. 

 

NB: Yeah.  Well, keep it up, George.  Don’t give up. We need you.  [CHUCKLES]   

 

ML:     Yeah. 

 

NB:      Well, one thing- 

 

GH: But then well, the thing is when I was teaching um, uh, Al Barcarse, he had two boys that uh, were with him.   

 

NB:       Oh, oh, oh. 

 

GH:      So I-I told the boys what to do and how to turn and everything.   

UTT 

GH:      ‘Cause when-the first time I saw uh, Al Barcarse, uh, he did it um, for the world competition, I think.   

UTT 

GH:      And uh, when they went turn, it was [P.A. ANNOUNCEMENT] all open, you know.   

UTT 

GH:      The legs all flying all out.   

UTT 

GH:      I said, No, I said you cross.  

UTT 

GH:     I said, you don’t, you know.  I said, Cross your legs and then turn. 

 

NB: M-hm, m-hm.  Yeah, yeah.  Now, that-that’s not very good form.  [LAUGHS]   

 

GH:       Yeah, right. 
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NB:      Oh, dear. 

 

GH: So the-uh, what the boys had to learn how to cross their legs and how to, you know, uh, manipulate their legs––  

UTT 

GH:     --so that you can go right into the–– 

 

NB:      Yes, yes. 

 

GH:      --next step.   

 

NB:    Without losing a beat. 

 

GH:      Right.  

UTT 

ML: How many different variations of the ‘ōhelo step did you have?  Like Mom has four, four different levels.  Like 

small and  

GH:     One ... 

 

ML:      the motion gets bigger––  

 

GH:       --two. 

 

ML:      How many do you have? 

 

GH: Two ... three ... there’s about f-five or six different–– 

UTT 

GH:      --footwork.  

UTT 

 

ML: Did Al Barcarse- 

 

GH: ‘Cause then you’re up-up on uh, up on your knee, and then you end.   

UTT 

GH:     ‘Cause from down, and then you work up. 

UTT 

GH:      And then you had the kicking ... one leg and one hand.  [CHUCKLES]   

UTT 

 

ML: Did he do them all when he did it at Merrie Monarch last year?  Oh.  I’ll have to go back and watch that. 

 

NB: Yeah, we have to look at that. Yes. 
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GH: But the thing is, in-after each verse, he would stop, you know, and––  

 

NB:        Yeah.  

 

GH:        --oh ... 

 

ML: Maybe give them a rest or something.  [CHUCKLES] 

 

GH: I don’t know.  I don’t know.  He just ... and even the-when we-he first uh, did it for the world competition-well, I-

he called me to go and see it.  But I got there late.   

UTT 

GH:       So by that time, uh, they went on and I-I missed it. 

UTT 

GH:       But then uh, when he showed to me, what uh, they did at the world competition, oh, was ...  

UTT 

GH:       Was terrible.  Even the chanting was terrible, the words all wrong. 

 

(1:00:00) 

 

NB: Was he taking shortcuts in the––  

 

GH:      Huh? 

 

NB:      --was he taking shortcuts? 

 

GH: I don’t know where he learned it from.   

 

NB:      Oh, oh.  

 

GH:      But he said from-from George Naope, but I know darn well that’s not from George.  No.  That was from 

somebody else. 

 

NB: Maybe make up himself. 

 

GH: Probably.  Or somebody must have told him. 

UTT 

 

[GENERAL CONVERSATION] 

[END] 
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GEORGE HOLOKAI 

Tape #: HPS 0156 (MV243) 

Date: February 1, 2002 

Location: YMCA Laniakea, Honolulu, Kona, Oʻahu 

Subject: Oral History Interview 

Interviewer(s): Nona Beamer 

Videographer: Gene Kois 

Others present: Maile Loo (HPS) 

 

(00:00) 

 

[GENERAL CONVERSATION] 

 

(1:00) 

 

ML: Which um, which chant did you do?  What-what chant do you with the ʻōhelo?  Which chant? 

 

GH: [CHANTS: KUOE I KAU WAHI OHELO]  I don’t know all the words, but anyway.   

UTT 

GH:      I think it’s in uh, Tommy’s um, the album.  I think the words are in there.  

 

ML:     Oh. 

 

NB:      Oh, we have to get that. 

 

GH:     Yeah.   

 

NB:      Oh.  M-m 

 

ML: What was um, your favorite hula to do when you were studying?   

 

GH:     What’s that? 

 

ML:     What was your favorite?  Your favorite hula that you- 

 

GH: My favorite is Lauaʻe Ka Manaʻo E Nou No E.   

UTT 

GH:      That one and uh, Hoʻi Ke Aloha I Niʻihau. 

 

NB: M-m.  Yeah, I like Hoʻi Ke Aloha too. 

 

ML: I don’t know the first one.   
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NB:       M-hm, I don’t either 

 

GH: It’s a maʻi.   

 

NB:      Laua'e? 

 

GH:      Yeah.   

 

NB:      Oh.   

 

GH:      [CHANTS: LAUAE KA MANAO (NOU NO E)]  Lauaʻe ka manaʻo nou no ē. Kau e pa hiene nou no ē.   

UTT 

GH:      [CHANTS] Huaʻi Nuʻuanu nou no ē. I ta pali Koʻolau nou no ē. 

 

NB: Maybe our hālau should do one maʻi.  I keep thinking- 

 

GH: [CHANTS]  Lālau nā lima nou no ē.  I ka ipu o Lono nou no ē.  ʻO Lono i ka leo lā 

             e nou no ē.  Ka leo o ke kāhuli nou no ē. 

 

NB:      M-m.  M-m, m-m.  M-hm.  Oh, and that was one of Tommy’s.  M-m.  M-m.   

 

GH:     Haʻina ka puana e nou no ē. Kau e pa hiene nou no ē.  ʻAe he maʻi no Kalākaua. 

 

NB:      Kalakaua.  Oh, oh.  M-hm. 

 

GH:     Then nou no.   

UTT 

NB:      Yeah. 

UTT 

NB: Does the tempo get faster? 

 

GH: No.  Just- 

 

NB:      Stays the same 

 

GH:      -all the way.  Oh, then the-the third verse, and then slow down.   

UTT 

GH:      [CHANTS]  Lālau nā lima e nou no ē. 

UTT 

GH:      And then after, you go back up again. 

 

NB: Oh, oh, oh.  M-m.  Yeah, maʻi’s are very interesting. 
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GH: Oh, very.  I Love.   

[CHUCKLES] 

NB: Yeah.   Yeah, I’d like for our hālau to learn one.  Uh-huh.  Yeah.  Uh-huh.  M-m.  Well, we’re gonna think about 

that soon.  We’re gonna think about it soon, George.  So you can come and-and teach us.  We’ll put you on the 

payroll.   

[CHUCKLES] 

GH: There was another uh, who, Makaena [CLEARS THROAT] taught uh, was it-uh, ʻōhelo. But it was a flo-um, it 

was a-yeah, a floor.  But then the-you see, the leg quiver like, you know.   

UTT 

GH:      [CHUCKLES]   

UTT 

GH:      Yeah.  

UTT 

GH:       But I-I never really got to uh, learn it.   

UTT 

GH:       But she-she’s-she would uh, do it in the studio and show.   

UTT 

GH:      Was nice, but oh, kinda hard.  [CHUCKLES]   

 

NB:      Hard, yeah.  M-hm. 

 

ML:     Wow, I never heard of that. 

 

GH:     Yeah.   

UTT 

GH:     ‘Cause it was the leg, you know.   

UTT 

GH:     More like quivering.  [CHUCKLES]   

 

NB:      Yeah. Oh, my goodness. 

 

ML: What was the chant?   

 

GH:      Huh?  

 

ML:     What was the story- 

 

GH: I really don’t know.   

UTT 

ML:      Interesting. 

 

NB:      Yeah. 
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GH:      There was this Japanese lady that was more like a alakaʻi to her.   

UTT 

GH:     And she was also a student-um, uh ... she was a student of uh-oh, what is her name now, um ... she lived up um ... 

Pearl City.  Stagner, Stagner.   

 

NB:      Oh.  Oh, yes. 

 

GH:      Um, what is her-- 

 

NB:     Lorinda; that same family. 

 

GH:      Yeah, uh-- 

 

NB:     Stagner, yeah. 

 

GH:    What the brother-uh, the boy’s name that’s with [SIREN] um, um, Church College?   

 

NB:     Yeah. 

 

GH:      Oh, goodness.  Anyway- 

 

NB: Yeah.  He wrote that book.   

 

NB:      Yes.    

 

GH:      Yeah.   

 

NB:      Stagner.  Oh, I see.   

 

NB:      Anyway, uh what— 

 

NB:       He had some pilikia, yeah. 

 

GH: That was one of um, uh, Stagner’s students that was-oh, she was a good dancer, Japanese girl.  But she was a 

beautiful dancer.   

UTT 

GH:     Beautiful dancer, very very soft.   

UTT 

GH:    I can’t remember her name.   

UTT   

 

(5:00) 
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GH:      But oh, she was good.   

 

NB:     M-m.  Oh, dear. 

 

NB:     Well, we sure appreciate you, George. 

 

GH: Is-Is-Isthmus?   

 

NB:      Oh.  Yeah. 

 

GH:      Ismo. 

 

ML: Ishmael.   

 

NB:      Ishmael. 

 

GH:      Yeah.  

 

NB:      Ishmael.   

 

GH:      Stagner. 

 

NB:      Ishmael.   

 

ML:      Oh, I’ve seen that name. 

 

NB: Yeah.   

 

GH:      Yeah. 

 

NB:      He wrote that hula book.  It was quite nice.  A little small.  I wish it had been uh, uh- 

 

GH:      Well, that’s how he— 

 

NB:      --longer, larger. 

 

GH: He-I think he was the one that uh, started that um, um ... 

 

NB: Oh, Maikaʻi Ia Oe [sic Na Makua Mahalo Ia]. 

 

GH: Uh, for that um ... oh, oh, it was some program that he––  

UTT 

GH:      ... he had.   
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NB:     Yeah, it was an award. 

 

GH:      Down at the chu-yes.   

UTT 

GH:      Yes, yes, yes. 

 

NB: Yeah, my parents got it one year.  I can’t remember, we had a big uh, uh, picture-well–– 

 

GH:       Picture, yeah. 

 

NB:       --a plaque.  Um-m-hm.   

 

GH:     Yeah, it was a plaque. Yes. 

 

NB:      Maikaʻi- 

 

GH: ‘Cause I was uh, I was honored in uh, that too. 

 

NB: Yeah.  He did a very good job.  Years ago, yeah. 

 

GH: And Maiki was one of them too.  

 

NB: M-hm.  I saw him not too long ago.  I was staying–– 

 

GH:      Oh, really? 

 

NB:      --in a hotel in Waikiki.  And he was a tour driver.  And I recognized his face-Ish.  [CHUCKLES]   

 

GH:      ʻAe.   

 

NB:      Yeah.  He looked fine.  M-hm.  M-hm.  M-m. 

 

ML: Well, it’s so interesting.  Thank you for–– 

 

GH:      Yeah. 

 

ML:      --talking story–– 

 

GH:      Oh.  

 

ML:     --for the last couple hours. 
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GH: [CHUCKLES]  I enjoyed.  I enjoyed.   

 

ML:      Yeah. 

 

NB: If we have some kūpuna that are little bit shy, can we say, Call Brother George?   

 

GH:     [CHUCKLES]   

 

NB:      Yeah, I don’t know why they get a little shy.  I say, Why?  Oh, I don’t know nothing.  I say, We’re just gonna talk 

story. 

 

GH:      ʻAe, ʻae. 

 

NB:       So I say, Call Brother George–– 

[CHUCKLES] 

NB:      --and you won’t be shy any more.  [CHUCKLES] 

 

GH: Well, to tell you the truth, I don’t even know what I was coming for.  Yeah.   

[CHUCKLES]   

GH:      I just-I-I was asked to come, so I figure well, I don’t know what I’m gonna come for, but anyway.   

UTT 

NB:      I love your attitude. 

 

GH:      So I got-I got here about eight-thirty.   

 

NB & ML:      Oh. 

 

GH:      ‘Cause uh, I was kinda scared about the bus, you know.   

 

NB:      Oh, oh, oh. 

 

ML:      Oh. 

 

GH:      I make sure that I have to catch the bus early––  

UTT 

ML:      Oh.   

 

GH:      --and then I rather get here early than––  

 

NB: Yeah. 

 

GH: --come late, you know.   
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NB:      Yes, true.  True. 

 

GH:      I don’t mind waiting. 

 

[GENERAL CONVERSATION] 

 

ML: Well, was this okay?  Was okay to come and talk and- 

 

GH: Oh, sure. 

 

ML: Okay.   

 

GH: Sure. 

 

ML:     All right, yeah. 

 

NB: Yeah, we want to glean as much information as we can.  And I think it’ll be important for students- 

 

GH: Oh, uh, it’s a sharing thing too.  

 

NB:      Yes, true. 

 

GH:      You know?   

 

NB: Yeah.  M-hm, m-hm. 

 

GH: And I don’t-I don’t usually ... do this.  [CHUCKLES]   

 

ML: I know.  Was okay, though? 

 

GH: Oh, yes. 

 

ML: Was there anything we could do differently to make you feel more comfortable?   

 

GH:      No. 

 

ML: Okay.  

UTT 

GH: I feel well.   

 

ML: Oh, that’s good. 

 

NB: Yeah, ‘cause gee, you were so at ease and–– 
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GH: Oh, very much so 

 

NB: --you smiled easily and you were happy and–– 

 

GH: I felt relaxed 

 

NB: --fun.  Yeah?  Oh, that’s good, dear.   

 

GH: Very relaxed. 

 

NB:      That’s good.  Yeah, m-hm.  ‘Cause- 

 

ML: You know, I’ll review all my notes and 

 

GH: At least I think I can stand up and dance.  [CHUCKLES]   

 

ML:      Yeah. 

 

GH:      But I was getting out of breath.  [CHUCKLES] 

 

NB: Oh, no, you were fine.   

 

ML:      That was a treat. 

 

NB:      Yeah, it was a treat.  It was a treat.  M-hm. 

 

ML: Are you one who likes pictures?  ‘Cause I can make you copies after, ‘cause we took some pictures when you 

were dancing and things, so- 

 

GH:      Oh, all right.   

 

ML:      We have pictures, we can give you copies of–– 

 

GH:       All right 

 

NB:      Oh, good, good, good. 

 

ML:      Okay.  Yeah.  I should get your address too, so I can–– 

 

GH:      Surely. 

 

ML:      Because we have an honorarium for you.  I’ll-I’ll mail it to you.  We have some-you know, just a little––  
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GH:      ʻAe.  

 

ML:      --makana for you, so what’s your address? 

 

GH: 433  

UTT 

GH:      Niu Street; N-I-U.   

 

ML: Okay. 

 

GH: Apartment 23  

 

ML: Okay. 

 

GH: 96815. 

 

ML: Great.  Okay.  Yeah, we’ll get those- 

 

GH:     And you know my phone number.  [CHUCKLES] 

 

NB: Yes, I got your number. 

 

GH: And I-and I got your phone number also.   

 

ML:      Okay. 

 

GH:      I got it all in the book.   

 

ML:      Great.  Yeah. Well, thank you.   

 

GH: Oh, my pleasure. 

 

NB: Yeah, we sure— 

 

ML:      If we have some more questions, we can talk story again?  Would that be okay?   

 

GH:      Yeah, sure. 

 

ML:       Okay.  Same kinda thing, you know, just  

UTT 

ML:       ... sit and talk and ... Gene can press the button and [CHUCKLES] get it all on tape. 
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NB: Oh, the hālau would be excited about having a class with you.   

[CHUCKLES] 

NB:      Wow.  We haven’t had guest teachers.   

 

ML:       No.   

 

NB:       No.   

 

ML:       No.   

UTT 

ML: [CHUCKLES]  You want to come visit my hālau sometime?  

 

NB: Yeah, they would love to meet you. 

 

GH: Where? 

 

NB: Right here. 

 

ML: Right next door.  [CHUCKLES]   

 

GH:       Oh.  That’s where we have every Saturday.   

 

NB:      On Saturday.  

 

GH:      Oh.   

 

ML:      If you have a free Saturday, we’d love to have you as a guest.   

 

GH:      Sure. 

 

ML:      Okay.  Well, sometime when Mom’s in town, we can– 

 

NB: Yeah. 

 

ML: --have you. 

 

NB: Oh, I’d love that. Yeah.  M-hm. 

 

GH: Yeah, maybe I can teach ‘em one dance. 

 

NB: Oh, that would be lovely. 

 

ML: Okay.  Well, we’ll keep in touch. 
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NB: Yeah, that would be lovely. 

 

ML: [CHUCKLES]  That would be a thrill. 

 

GH: Like I-I-like I uh, even at the uh, workshop, I taught um ...  

 

 

(10:00) 

 

um ... No Luna.   

UTT 

GH:    No Luna E Ka Halekai [sic No Luna I Ka Halekai].   

 

NB:     Uh-huh.   

 

GH:     But see, everybody does [CHANTS] I laila hoʻi and all that jazz, you know.   

 

NB:     Yeah, yeah.  [CHUCKLES] 

 

NB: Yeah.  You don’t do that? 

 

GH: I don’t do that.   

UTT 

GH:      I learned it from Tommy.   

UTT 

GH:      That uh, hōʻike-uh, what ... Hoi Ke Aloha E Nii-um, not-uh, what?   

 

NB:      No Luna. 

 

GH:      No Luna E Ka Halekai [No Luna I Ka Halekai]. 

 

NB: And it just continues on, it doesn’t retard there? 

 

GH: Uh, when he has a–  

UTT 

GH:      --ʻami.   

 

NB:      Oh, oh, oh.  [INDISTICT] 

 

NB: And then go right on? 

 

GH: Then go in. 
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NB: Oh, I see.  M-m. 

 

GH: But then the footwork is all ʻuwehe.   

UTT 

GH:      Only thing the motions is right and left.   

UTT 

ML: Oh.  So it alternates? 

 

GH: Yeah.  

UTT 

GH:      But then the footwork’s all right, left.   

UTT 

GH:      And so-and so you’re-you’re going to the right, but the la-the hand is going to the left.   

[CHUCKLES]   

 

NB:      Oh, yeah.  Yeah, yeah.  Uh-huh.  M-m. 

 

ML:     Oh, boy. [CHUCKLES]   

 

NB:      Yeah, m-m. 

 

ML: Interesting.  Yeah, that’d be a thrill for the- 

 

GH: And then uh, what, uh, then you go down on the uh, the ending of the sec-uh, the second verse.  Uh ... [CHANTS: 

NO LUNA I KA HALEKAI] Hopoe ka lehua i luna kiʻekiʻe. ʻAe.  Lilo a i lalo e neʻe ai...  And then go down on 

the floor.   

UTT 

GH:     Then ʻO Keaʻau, you’re down on the floor.   

UTT 

ML: Then you gotta get back up, ah? 

 

GH: No, no.  No.   

 

NB:      Yeah. 

 

GH:      Then you s-end–– 

 

NB:      Oh, you stay? 

 

GH:     on the floor.   

 

NB:      Oh, I see. 



    TRANSCRIPT: George Holokai 

   Oral History Interview - February 1, 2002 
 

    

© 2021 Hula Preservation Society 

                                           This resource was made possible in part by the Institute of Museum & Library Services      Page 101 of 108 

 

UTT 

GH:      Noho. 

 

NB: M-hm.  Very interesting.  I’d love for them to learn the three kinds of Aua Ia. 

 

GH:     Yeah, share. 

 

NB:      I’d love for them to learn that.  Yeah. 

 

GH: Share and share alike.  [CHUCKLES] 

 

NB: Yeah, that’s very sweet, dear.  Very sweet. 

 

GH: No, ‘cause everybody does uh, i laila-you know, uh, you see-I-you know, when you see it, you know they all 

learned from Maiki’s style or whatever.  

UTT 

GH:      I laila hoʻi.   

UTT 

ML: So how do you-what’s your rhythm pattern?  How do you do that part? 

 

GH: It’s a ʻami. 

 

ML: You’re just doing ʻami. 

 

GH: Yeah.   

UTT 

GH:     [CHANTS]  ʻEā lā ʻeā, e i ē. 

UTT 

ML: You don’t do the i laila hoʻi–– 

 

GH:      No. 

 

ML:       --at all.  Oh, you don’t even do it. 

 

NB: Oh, oh, oh, I see. 

 

GH: Yeah.  [CHANTS: NO LUNA I KA HALEKAI] No luna e ka halekai o ka maʻalewa, no luna e ka halekai o ka 

maʻalewa, nānā ka maka e Moananuikalehua, nānā ka maka e Moananuikalehua, kui lae ka lehua i luna kiʻekiʻe, 

kui lae ka lehua i luna kiʻekiʻe, lā, ʻeā lā ʻeā.   

UTT 

GH:     Then ...  

UTT 

ML:     So— 
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GH:      [CHANTS] Hopoe ka lehua i luna kiʻekiʻe, hopoe ka lehua i luna kiʻekiʻe, ʻoaka pō ka lehua i ke kanaka, ʻoaka pō 

ka lehua i ke kanaka–– 

 

NB:      H-m.  Interesting. 

 

GH:      [CHANTS]--Lilo a i lalo e neʻe ai lā. Then you’re back up.  

 

ML: All ʻuwehe this whole time?   

 

GH:     Yeah. 

 

ML:     Wow.   

UTT 

ML: Evan on your haʻina?  Or you do ʻami? 

 

GH: Uh, no-uh, no, no more haʻina.   

UTT 

NB:      But the ʻeā lā. 

 

GH:      I lai––, uh, Hopoe [CHANTS] Hopoe ka lehua i Na––, ʻo ke au ʻiliʻili neʻe i ke kai, ʻo ke au ʻiliʻili neʻe i ke kai, 

hoʻolono i ke kai aʻo Puna, hoʻolono i ke kai aʻo Puna, aʻo Puna i ka hulu o ka hala lā, aʻo Puna i ka hulu o ka 

hala lā, ʻeā lā ʻeā, ē i ē.  One, two, three, and one, two.   

 

ML:      And that’s it?  Oh. 

 

NB: Nice style.    

 

ML:      Oh, yeah. 

 

NB:      Yeah.  Nice and neat and tidy.  Not extraneous.   

[CHUCKLES] 

NB:      Some, they put in for nothing.   

 

GH:     ʻAe, ʻae, ʻae, ʻae. 

UTT 

GH:      Yeah. 

 

NB:      Yeah, but you have a nice style.  And I think you appreciate what you do, ‘cause it shows in your face.   

 

GH:      Oh, I do. 

 

NB:      You know, like you’re so happy with what you’re doing.   
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GH:       I do. 

 

NB:      That really is beautiful.  Yeah.   

 

GH:       I do. 

 

NB:       It gives people good feelings, watching you.   

 

GH:       ʻAe. 

 

NB:       Yeah.  I think that’s an essence in hula.  Not just what you see and hear, but it’s gotta be what you feel.   

 

GH:       Yes. 

 

NB:       You know, when you see it.  M-hm.   

 

GH:       Ah, we’ll get together. 

 

NB:       Beautiful, beautiful.  

 

ML:      Yeah, okay. 

 

GH:       We’ll get together. 

 

NB:      Thank you.  That’s a promise, George.  That’s a promise. 

 

ML: Yeah, that’d be really fun.  Yeah. Thank you. 

 

GH: Well, it’s a sharing.   

 

ML:     Yeah. 

 

GH:      So-so that at least your haumāna, you know. 

 

NB: Yeah.  Well, if we take you home today, then we’ll know where to go get you.  [CHUCKLES]  So we can pick 

you up on Niu Street.   

 

GH:     ʻAe. 

 

NB:      Oh, by then, you’ll move back to Papakōlea.  [CHUCKLES] 

 

GH: No, I don’t think so.  Not right now.   
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NB:     Yeah. [CHUCKLES]   

 

GH:     And I always-I’ve lived in Waikiki for many, many, many years.   

UTT 

GH:      That I-I ... I don’t know, I just love it.   

UTT 

GH:      I-I-I’m not– 

 

NB:     Convenient to things. 

 

GH:      --‘cause I-well, not only that.  I’ve never uh, uh, lived up in Papakōlea.   

UTT 

GH:      I was always out on Waikiki, because many of the jobs I had was all in Waikiki.   

 

NB:      Yeah, yeah, yeah. 

 

NB:      So I worked from City and County, rush home, took a bath, everything, and went to work again.   

 

NB:      Uh-huh, uh-huh. 

 

GH:      So everything was– 

 

NB:     You’re maʻa to that area. 

 

GH:     -all in Waikiki, so it was close.   

 

NB:     Yeah, yeah, yeah.  Yeah.   

 

(15:00) 

 

GH:      So to-for me to uh, move up to Papakōlea is going take me long time.  [CHUCKLES] 

 

NB: Well, one-one box a month, that’s okay. 

 

GH: Right, right.  And it’s been over three years.  [CHUCKLES]  Oh. 

 

NB: Oh, you’re a great guy, dear.   

 

GH:      No, but then the thing is— 

 

NB:      I’m so glad we’re friends.  [CHUCKLES] 
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GH: Like uh, who, my neighbor Les, he usually uh, accompanies me, but  

UTT 

GH:      I didn’t want to tell him anything that will-that-‘cause he asked me last night.  He called me up, he said, Brother, 

are you doing anything tomorrow?  I said, No, I don’t have anything.  You sure?  You don’t want to do anything?  

You-you don’t want to go shopping?  I said, No, no, no, no, no.  I says, No, I don’t want to do anything.  Mahalo.  

He said, Okay.  [CHUCKLES]  But anyway, if you need anything, call me.  I said, Yeah.   

 

NB:      He’s so kind. 

 

GH:      But he’s off today, so  

UTT 

GH:      --but I figure, no, I just going catch the bus and come alone.   

 

NB:      Oh, m-hm, yeah. 

 

GH:      ‘Cause usually uh, he’s uh, what, uh, that’s how he-uh, with my neighbor, that’s how he got into all these hula 

things and stuff– 

UTT 

GH:      --is through me.   

UTT 

GH:     That uh, he uh, what ... uh, he would ask, Oh, Brother, if you need anything, you know, call me and I’ll go take 

you or wherever.   

UTT 

GH:      I said, Okay.  So I would always call him, so I go to different meetings or whatever. And then he gets to meet the 

different kumu hulas and–– 

 

NB:      Oh, that’s nice. 

 

GH:     --uh, coordinators and things like that.   

 

NB:     M-hm. 

 

GH:     So he knows everybody. 

 

NB: Yeah, he does.  He’s a nice guy.  Very nice. 

 

GH: And he’s um, so if you need any help for hotel rooms or anything, call him, uh, or see him.  Uh, he’s the 

concierge at uh, Ala Moana Hotel. 

 

ML: Oh, yeah.  He’s so funny, that one. 

 

NB: Yeah, he is. 
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ML: When him and Macey get together.   

 

NB:       Oh, my goodness.  

UTT 

NB:       Oh, my goodness 

 

ML:      My stomach hurts. 

 

NB: I tell you, that’s true. That’s true.  Yeah, we’ve been trying to get to Macy. 

 

GH: Yeah, the two of them, they razz each other– 

 

NB:      Yeah. 

 

GH:      --down and everything.  Oh, goodness. 

 

NB: They’re such good friends.   

 

ML:      He’s so funny. 

 

NB:       Yeah, they are funny. Yeah. Macy said she would teach us a hula kiʻi–  

UTT 

NB:      –that she had learned from Iolani.  So we want to pin her down–  

 

GH:      ʻAe. 

 

NB:      –to that.   

 

GH:      Oh, good. 

 

NB:       But she doesn’t return our calls.  [CHUCKLES]   

 

GH:      Good. 

 

ML: A little trouble getting in touch with her. 

 

NB: Yeah.  She’s going through a– 

 

GH:      Yeah, right, right. 

 

NB:      –tough time now.   

 

GH:      Right, right. 
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NB:      Yeah.  M-m.  But we sure thank you, dear.   

UTT 

NB:     We’ll probably think of other questions on the way home.  

 

GH:     Yeah. 

 

NB:     Why didn’t we ask–– 

 

GH:      Yeah, well that’s all right, you can write it down. 

 

NB:       Brother George this.  [CHUCKLES] 

 

GH: And the next time when we get together, well you can bring it up.  [CHUCKLES] 

 

NB: Thank you. 

 

ML: Okay.  Pick up where we left off.   

 

GH: Right. 

 

NB: Yeah, I should say. 

 

GH: Right. 

 

ML: Okay. 

 

NB: I should say. 

 

ML: Well, we have time to drop you home.  You want us to give you a ride? 

 

NB: Sure. 

 

GH: All right. 

 

NB: Sure, ‘cause it’s- 

 

GH: All right. 

 

ML: Yeah, ‘cause she doesn’t have to be airport for another hour. 

 

[GENERAL CONVERSATION/LAUGHTER] 

[END] 
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